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From the Editor 


Rich Black 


Dear Friend, 

Well, I suppose that this is the appropriate time to put the past year in 
perspective in black and white. We here at the UTV dungeon were debating 
throwing in Top Ten Albums of the Year lists and *aTl the like (and you may 
find some in here anyhow), but at present that is an something that won’t be 
taking place, so I want to rid my head of a lot of garbage before moving on 
into our fifth year (God, I must be stupid). 

Some amazing things happened for us in ’94. The number of pages in this 
thing have doubled, for instance. We were also able to put glossy covers on 
the copies of UTV being sold out of state, mainly because we’ve picked up some 
distributors and advertisers. This year we were able to feature people in our 
lil’ rag that helped put me on my current path (just check out who is in this 
issue!). Donny was involved with the landmark Dee Farmer vs. Edward Brennan 
Supreme Court case. Groovy did his first interview. Paranoid became an 
integral part of what we’re doing, and we’ve introduced other features as well 
this year. Ed kicked ass in general, and big thankyous to those labels who 
have supported us to help get to this point. Our writers’ bands were offered 
record contracts, people got jobs at labels, Alex got kicked out of his house, 
and gosh, maybe I’d get a girlfriend if I could find the time. Then again, 
maybe not. 

I started losing track of mail we'd gotten in ’94, and then the amount of 
phone calls also got to be too many to deal with in one day. 

Every day I would get something in the mailbox that would make me forget 
something I was ecstatic over getting the previous day. 1994 was a great year 
for music (and forgive me if some of these favorite releases are late ’93 
rather than early ’94): Man or Astroman? Astro Launch EP, Mono Men “Mystery 
Girl” 7" (Estrus), Mind Over Matter Security (wreck Age). Garden Variety (Gsrn 
Blandsten), Controlled Bleeding Buried Blessings (Cleopatra), V/A Scavengers 
In the Matrix (If It Moves...), Kagans Everybody Hates You . New Bomb Turks 
mrormatiorTlTighway Revisited (Crypt), Murphy's Law Murphy’s Law/Back With A 
Bong! (Profile), Sick Of It All Scratch the Surface fEastWest), Jello Biafra 
Beyond the Valiev of the Gift Police. Doo Faced He 


-- Adventures of %qua Kitty and Friends . Smile Maquee 

(Headhunetr/cargo), The Morning Shakes Stomach hull of Blood (self-released). 
Sea Monster We Work For A Living... (Winged Disk --""veah. I’m biased; not in 
the mailbox, 1 put it out), Doc Hopper Aloha (Reservoir). 

A thanx list (in no particular order) of some of the people that helped out 

this year more than this small allotted space would lead you to believe: 

Epitaph: Jeff Abarta, Tony Lee, Lee Joseph, Andy Kaulkin_Cargo/Headhunter: 

Chase, Bryan Spevak, Laura Lande...Fat Wreck Chords: Fat Mike and 

staff...Cleopatra: Brians Perrera and MacNelis...Estrus: Dave C_Lee from 

Sound Views (who helps me stay sane)...Virgin: Kate Tews, Kelly 

Mills....Revelation: Jordan and Beth...Alternative Tentacles: Chris 

Dodge... .Roadrunner: The lovely Susan Marcus_A&M: Bernadette.. .Dr. Strange: 

Doc-Triple X: Bruce Duff...Sub Pop: Nils...Nasty Little Man PR: Steve, 

Perry, Matt...Last Call: Laura Norden...Grass/Dutch East: Camille 

Sciara.. .SST.. .Cruz.. .C/Z-Atlantic: The suave Ken Weinstein and the bubbly 

Jennifer Looney.. .Mechanic/Futurist: Paula Hogan_The Chop Shop: Darren and 

Enos...Interscope: Jenny and Kerin...Century Media: Rayshelle...Tesco 
Vee...Bill Leeb...Steve Albini...Jello Biafra....Ian MacKaye...Down By Law 
(Dave, Hunter, Sam, and Angry John -- great show at CB’s!)...Rozz 
Williams.. .Eric from 16 Volt.. .Greg from Go Kart.. .Steve K. from Turmoil (Wed. 

on WUSB 90.1 FM).. .Tod (A)-Vinnie from Bim Skala Bim... the guys from 

Garden Variety (Roman, Rizzo, and Joe)...Sea Monster (Arthur, Mike, Fred, 
Phil, and Richie)...The Skels (Sport, Bill, Willie, A1 Dent6, 

John)... Flipside -MRR... Pulse ... Change zine...Jersey Beat...Suburban 

Voice... Fiz ...Ken Scrudato from Seconds ...Jimi Lalumia...boy wonder Dave 
H... .Brett and Tom at None of the Above.. .our very hardworking staff (you 
wouldn’t believe how much shit we go through to get this out every two 
months), and YOU! I’m sure we missed plenty of good people, and if you should 
be thanked, please put yourself on. Happy New Year, love out to all! 
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Columns 



You can’t teach an old dog new tricks, 
especially when that old dog is a corrupt hate- 
monger politician whose only trick is to put on a 
brilliant performance and mindfuck the masses in 
believing that he’s getting things done. The 
political arena is just an outlet for pure nonsense 
and bullshit in its most sincere form, whether it 
be from the Democrats or the Republicans. 
Which ever side you choose, you lose. 

So forget what the TV commercials tell you, or 
what the pseudo-intellectual on your college 
campus was saying about being active in main¬ 
stream politics, it’s all just carefully scripted trash- 
filled lies. Voting it a lot like Lotto; it’s just an 
invention to give hopeless and desperate people 
a false sense of optimism. It is also a means to 
keep the masses sane, because once one recog¬ 
nizes the utter bleakness of their situation, they’d 
probably go mad and wreak havoc. 

Following politics is a lot like cheering for 
your favorite team. You cam leave your banners 
and scream your anthems, but when the big day 
(Election Day) is over, you find yourself right 
back in the shitter with nothing to show for it, 
and regardless of which team won, your 
involvement was quite insignificant to begin with. 

Politicians themselves are basically the moron 
kiss-asses that you couldn’t stand in high school, 
only their BS is multiplied to the fifth level. 
Which, I think if you do the math right, = one 
complete and totally fucking clueless asshole who 
really doesn’t deserve to share the same breathing 
space with us peons, especially when we’re the 
ones who are “too stupid” and not 
“sophisticated” enough to think for ourselves. 
Yeah, we really need to resort to an election in 
order to get someone to look out for our own 
best interests. (“My best interest? How do you 
know what my best interest is?”) It’s always great 
to have some overweight triple chin lard ass 
sitting in a fully furnished (and fully tax funded) 
office all day deciding exactly how long and how 
hard the American people have to work. It’s also 


his/her duty to let us know when we’re not up to 
par on the competitive market. Well, maybe if we 
weren *t picking up your slack. Senator! 

If you want to change the way they do things 
in Washington, then you must be willing to give 
the politicians a taste of their own 
medicine/misery, and this will only be achieved 
through a full-fledged revolution (and yeah, I 
know you think I’m falling off the deep end with 
that late statement). On this 31st anniversary of 
the Kennedy assassination, whoever shot JFK 
(whether Oswald or the CIA) made one good 
point: actions speak louder words. Sometimes it’s 
put up or shut up. Fuck the politicians, because 
they’ve already fucked you. 


1 w0Sin\ 

Six Feet 

a f 

UnderGround 

l ^ 

? Jim Peri 

ffrvtfiar 



Welcome to Six Feet UnderGround, where we 
clandestinely transcend the trappings of a 
bourgeois society... or so I’m told. Hell, I don’t 
mind-I’ll lop off heads. I’m easy. 

Alright, so, as I’m sure you all know. Pulp 
Fiction came out and gave the world three 
thrusts up the ass for flavor and one for good 
health. Aah, I didn’t particularly care for it. I’m 
over my Quentin Tarantino phase... I don’t even 
experience any more psychosomatic episodes of 
mirthful rage when presented with scenes from 
Reser\>oir Dogs. Anyway, if you really want to 
cough up eight pieces of green phlegm for the 
fascists at your local SonyStar, I suggest you 
invest it in a screening of Ed Wood , though 
Shawshank's okay. Quiz Show is interesting in 
terms of Redford’s uninhibited use of poetic 
license, and Natural Born Killers still rocks harder 
than Pretty Boy Floyd with Jack Kevorkian on 
vocals. But that, again, is just my humble 
opinion. 

I stepped into my local comic shop (which will 
remain nameless since I think the staff there 
should be deported as carpetbaggers to the 
northern Yukon) the other day and saw Joe 
Linsner’s collected works, Angry Christ Comix. 
It’s somewhere in the neighborhood of $14.95 or 


$16.95... I haven’t had the cash to get it yet, but 
I surely will. I expect it to be quite good. It’s 
probably worth the cash if you can afford it. 
Linsner’s new publisher, Sirius , is currently 
putting out three regular titles: Linsner’s Drama , 
Horan’s Safety-Belt Man , and Dark One's Animal 
Mystic. Drama's probably Linsner’s best work to 
date, full-color painted interiors and real 
interesting writing - I’d recommend it to anyone, 
but it’s especially fun for people who’re familiar 
with his work... a lot of allusions to CFD stories 
of old. Horan’s Safety-Belt Man is fantastic. I 
haven’t heard such rave reviews for it from the 
few industry people that I can’t avoid coming 
into contact with, but what do industry people 
know? It probably has to do with the fact that 
the book relies more on the writing than the 
artwork, but it could just be the fact that it’s 
intelligently written. In this market, that wouldn’t 
surprise me. Animal Mystic's okay... it’s definitely 
improved since the first issue. Dark One’s art 
style’s rad, but the writing just doesn’t move me. 
There’s some inbreeding in the company, so you 
can see Dark One’s art in both Safety-Belt Man 
and Animal Mystic , and you can see Horan’s 
writing in all three titles. It’s worth your time 
and green phlegm to give at least one of the 
books a chance. 

Also, there’s a new publisher jumping onto 
the scene with a fistful of politics and some 
controversy to match. Renegade Tribe Publishing's 
flagship title Mayhem will be hitting comic shops 
soon... expect more than standard comic fare 
from this book. Mayhem's story includes incest, 
child abuse, suicide, homelessness, and-go ahead, 
guess the last one-super heroes. In addition to 
the action stories the book will depict, there will 
also be an analysis of the effects the character’s 
past has on his current actions. I’ve seen the 
ashcan and its killer. RTP's politics extend much 
further than this, though. The company’s been 
working actively, and consistently, with such 
groups as Amnesty International, The National 
Runaway Switchboard, The Coalition for the 
Homeless, The National Coalition Against 
Domestic Violence, The Society for the 
Prevention of Cruelty to Children, and 
Partnership For A Drug-Free America. Problems 
with distributors and retailers, as well as the 
political in-fighting of the comics industry, have 
been posing formidable problems for the creators 
at RTP, but, as we all know, the revolution will 
not be published by a major corporation... so 
support these folks if and when you get the 
chance. 
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As another year comes to a close already, not 
much has really changed on Long Island. Then 
again, not much ever changes here. As you read 
this though, you will be firmly implanted in the 
midst of another holiday season. Ah yes, the 
holidays. Every magazine, television commercial, 
radio ad and movie trailer will remind you of the 
coming season and how much money you’ll spend 
during it. And while most of us tend to complain 
about the holidays and tradition, and how much 
we hate people that are only nice once a year, 
there’s a lot of good that comes out this time of 
year. For one, it definitely brings people together 
- can you think of another time besides Thanks¬ 
giving that your whole family sits and eats to¬ 
gether and actually acts like they want to be 
there? Though they undoubtedly have downsides, 
the holidays give some people a sense of belong¬ 
ing and/or identity that they may not find else¬ 


where. Finally, and most importantly, I’d rather 
have everyone being nice to each other once a 
year than have them never get along at all. 

On the musical end of things a lot did happen 
on Long Island. For one, my own band, Garden 
Variety, after numerous treks up and down the 
east coast and out to the mid-west, finally went 
on a full-scale, nationwide five week tour this 
spring. Although we cam home in a different van 
than we left in, we did get to play thirty shows in 
almost as many cities, met a ton of really cool 
people, and got to see this wonderful country of 
ours in the process. 

Our pals in Mind Over Matter did the same, 
even sharing a roadie with us, only they did their 
traveling overseas. I understand the tour was 
quite successful, and that they’ve been selling 
records across the Atlantic like crazy. Also, this 
past year Mind Over Matter released their 
excellent debut album, Security , on Wreck-Age. 

Dahlia Seed have also become somewhat of a 
local sensation even though they’re not really 
local - it doesn’t matter because they’re one of 
the best damn bands out there right now. They 
currently have a song on a Vinyl Communications 
comp, and a split 7” on the way with Garden 
Variety which includes my favorite Dahlia Seed 
song, “Statement of Purpose.” 

Big Sniff had an interesting year which saw 
them find a bassplayer, lose a bassplayer, find a 
new one and sign to Grass records. Hopefully 


they’ll release their full-length debut soon. 

One of my favorite local bands, Scapegrace, 
broke up and then reformed months later when 
I went to see Steve Driscoll’s new band. 
Piecemeal. It appears that Scapegrace is back 
together for a while, and I must say that’s a very 
good thing. Look for anything this band does. 

Farckus Affair were on their way to becoming 
local favorites this Summer, but currently they are 
on hiatus as singer/guitarist Kevin goes to school 
in Maryland. They have a split single with Sinatra 
65 out on Motherbox and should have a new 7” 
out sometime soon. 

The Inevitable Best of 1994 List 
Unwound - New Plastic Ideas (Kill Rock Stars) 
Drive Like Jehu - Yank Crime (Interscope) 
Hoover - Lurid Traversal of Rte. 7 (Dischord) 
Dahlia Seed/ Brokenmouth - Split 10” (Jagerlegs) 
Angel Hair - 7” (Gravity) 

Lync - These Are Not Fall Colors (K) 

Mind Over Matter - Security (Wreck Age) 
Superchunk - First Part (Merge) 

Speed Kills Fanzine 
Cometbus 

Rodan - Rusty (Touch and Go) 

Farckus Affair — Mazurka (Motherbox) 
Jawbreaker - 24 Hr. Revenge Therapy (Tupelo) 
Bob Evans - Jersey Barrier (Skene) 

Doc Hopper - Aloha (Reservoir) 

Chavez - 7" (Matador) ■ 
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INTERVIEW 



I interviewed Bobby Schayer (drums) and Greg 
Hetson (guitar) of Bad Religion at the swank Drake 
Hotel in NYC recently. For all you new-jacks who 
think that Green Day is the “be-all, end-all" of 
punk rock, LA's Bad Religion have been around 
since '80 and have been putting out some of the 
best hardcore records ever, the latest being Stranger 
Than Fiction on Atlantic. I know the guys in the 
band like sports, hockey in particular, so that’s 
where 1 started the interview. -Vinny 

Under the Volcano: Okay, the first question is a 
sports related question. If you had to compare 
the band to one hockey player, who would you 
compare Bad Religion to? 

Greg Hetson: Umm... You have to give me a 
minute...It has to be someone that has speed and 
a little agility, but is rough around the edges as 
well...Okay, Jeremy Roenick. I think Roenick’s 
good, yeah, he’s got his own skills, but he’ll go in 
there and pass if he has to. 

UTV: If you took everybody in the band and put 
them on a hockey team, who would be what? 
Who’s the goaltender? 

Greg Hetson: Jay [Bentley]. 

UTV: Center? 

Greg Hetson: We’ll put [Greg] Graffin at center. 
UTV: Left wing, right wing? 

Greg Hetson: I’d play the right wing, [to Bobby] 
do you want to play defense or left-wing? 

Bobby Schayer: Defense. 

Greg Hetson: Defense...we’ll but Bobby back 
there and Brian on the other wing. 

UTV: What was the LA punk scene like way 
back? 

Greg Hetson: 1980? 

UTV: Yeah, ’79, ’80. 

Greg Hetson: It was thriving but it was really 
diverse. You had bands like The Germs and 
Black Flag, but then you also had bands like Wall 
Of Voodoo, Plimsouls. If you weren’t a metal or 
rock band, the only place that you could play was 
a punk club; even Dwight Yokum would play the 
punk clubs...it was just the fact that there were so 
many clubs at the time, and there were so many 
different types of bands, different kinds of music 
going on that the feel was great. You could see 
five different bands in one night; that made it 
really exciting. 

UTV: How is it different today? How would you 
compare 1994 to 1980, in general? 

Bobby Schayer: It’s too categorized I think. 



Hetson in action 
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There’s thrash, there’s thrash/metal, there’s death 
metal, there’s speed metal... 

Greg Hetson: Grindcore... 

Bobby Schayen There’s hardcore... 

UTV: But, do you feel also like it’s on a different 
level now with bands like Green Day? 

Bobby Schayer: Well, it’s bands like Green Day... 
it’s a lot of the stuff that kids weren’t listening to 
fifteen years ago...I think it’s great because we 
were all sitting around thinking “Wouldn’t it be 
great if there was Punk band on the radio?” Greg 
put it best when he said that a lot of A&R 
people now were either punks then, or they were 
seeing those bands then. 

Greg Hetson: The people that were in the punk 
scene then are now working at the labels, or 
working at radio, so I think that’s a major reason 
why you’re getting this phenomenon. 

UTV: When you guys signed to Atlantic I know 
that Brett didn’t really want to, but was there 
anybody else in the band? 

Greg Hetson: That’s what he says now; he didn’t 
say it then. 

UTV: In other words, everybody was just like, 
“This is what we’re gonna do?” 

Greg Hetson: Yeah, well we thought about it and 
weighed our options and went with it, yeah. 
UTV: Comparing Atlantic and Epitaph, aside 
from the obvious things, what are a couple big 
differences? 



Brian Baker 


Greg Hetson: Distribution-Getting in to all the 
major stores, all the major chains, and even 
places that we couldn’t get into before. It was 
really hard to find Bad Religion records, you can 
find ’em now. Certain chains in the Midwest and 


the South, where before you’d really have to go 
out of your way...Plus they rented a nice suite for 
interviews...[laughs] 

UTV: So generally, right now everything is cool 
with Atlantic? 

Bobby Schayen Yeah. We just did a tour of 
Europe for sue weeks, we’re on Sony in Europe, 
and everything went great, everything was done 
really well... 

UTV: Was this European tour you just did 
different from any of the other tours? I mean, did 
you play the same venues? What was different, if 
anything? 

Bobby Schayen Bigger venues. 

UTV: Oh really? Even bigger venues than usual? 
Greg Hetson: We just played Sweden for the first 
time, and the majority of the venues, they had to 
change to bigger venues. They went from 1,500 
seaters to 3,000 seaters. We also had Green Day 
playing on the bill though. 

UTV: And they were opening for you? 

Greg Hetson: Yeah. 

UTV: Well, I know Pearl Jam opened for you 
guys two years ago in Europe. 

Greg Hetson: Yeah, if you open for Bad Religion 
you get big! [laughs] 

UTV: So what’s it like playing with Brian [Baker, 
on guitar]? 

Bobby and Greg: Great! 

UTV: There was a completely smooth turnover, 
no difference? 













Greg Hetson: When he came in the band it was 
automatic, real quick. It was kind of like when 
Bobby stepped in after Peter [Finestone] quit. It 
was like, “Okay, great, no need to worry, he 
knows the shit.” 

UTVs Regarding Recipe For Hate , musically you 
guys wandered on the usual. Why? 

Greg Hetson: Who knows? It just happens 
sometimes. You just aren’t focused, maybe a little 
rushed recording it or getting the songs together. 
UTV: You guys weren’t trying to smooth out the 
sound or anything, no conscious reason? 

Not sure who: No, just doing different things. The 
record came out on Epitaph; we didn’t record it 
for Atlantic, we recorded it for Epitaph. They 
[Atlantic] just took it over. 

UTV: So what made you go back? It’s obvious 
that Stranger Than Fiction is you guys going back 
into the fold again. 

Greg Hetson: We knew we were gonna be 
scrutinized, looked under the microscope signing 
to the major. “Oh well, that’s it for them, they’re 
gone!” 

UTV: I’m sure that everyone is asking questions 
about you signing. Are you getting tired of it? 
Greg Hetson: Yeah, but you just deal with it. 
Bobby Schayer: If you want to get really technical 
and nit-picky, I think once you play a gig and 
earn money you’re not an artist anymore, you’re 
a sell-out. It’s not an art, it’s a business, nit¬ 
picking in over-simplistic terms. 


UTV: What about Andy Wallace? Whose decision 
was that to bring him in to produce? 

Bobby Schayen All of us. 

Greg Hetson: Ours. 

UTV: That wasn’t something that Atlantic was 
behind? 

Greg Hetson: No. They suggested some 
producers, and most of ’em it was like “Forget 
it.” 

UTV: Did you guys just decide at first you wanted 
to bring somebody else in? 

Greg Hetson: Yeah, we suggested we wanted to 
bring a producer in. 

UTV: How come? 

Bobby Schayen To be able to sound good. 

Greg Hetson: To get an outside interest, you 
know? 

Bobby Schayer: I think it helped focus the band. 
He made us play a lot better, ’cause I think that 
when you produce yourself you can get a little 
lazy. 

UTV: Maybe that’s what happened on Recipe ? 
You should have used a producer then, looking 
back? 

Greg Hetson: Think so... Yeah. 

Bobby Schayen Yeah. 

UTV: So in the next year or two, what are the 
plans? Is Graffin going back to teaching? 

Bobby Schayer: Not as long as Bad Religion’s 
busy. He’s taken the time off. 

Greg Hetson: We’ll probably record again, once 


it gets normal, maybe in the Summer we’ll be 
recording again, maybe late Summer. 

UTV: Do you have a lot of new stuff written? 
Bobby Schayen Not yet. 

UTV: So you’re not a band to write on the road. 
What do you do on the road to kill time? 

Greg Hetson: It’s not that much time really. 
UTV: Well, when you have a twelve hour bus ride 
what do you do? Do you sleep? 

Greg Hetson: You listen to music, you read, you 
watch videos, talk, whatever... 

UTV: I noticed that Wayne Kramer played on the 
new record. How did that come about? 

Bobby Schayen He walked into Epitaph... 

UTV: He just walked into Epitaph? 

Bobby Schayen Somehow, I guess the story was, 
he went into Epitaph and he brought his tape of 
music to Brett, and I guess that he was gonna do 
a record with Brett, and we were recording and 
Brett asked him to come down and play on the 
track and he did. He did great, he got it in one 
take. That’s it. 

UTV: And now I notice that Epitaph is going to 
put out his record... 

Bobby Schayer: He’s a really nice guy and very 
well respected. 

UTV: Yeah, he played for the MC5, that’s true... 
Greg Hetson: And we’re the bastard sons of the 
MC5, that’s what Graffin would say. ■ 

Photos by Pam Fiffard 
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Cop Shoot Cop is a New York band that uses a 
noisy rock base punctuated by electronics to 
capture grease smeared images of those hacking 
their lungs out in the dank urban underbelly. 
Release, the newest collection of thumping 
portraits (Interscope), shows the band at the apex 
of their musical and songwriting abilities. I spoke 
to vocalist/ high-end bassist Tod (A) by phone 
sometime in October, and despite the aura of 
danger the press would like to attach to this band, 
Tve twice found them to be unexpectedly candid 
and etiquette conscious.-Rich 

Under the Volcano: [answering phone] Under the 
Volcanol 

Tod(A): Hello, is this Rich? Hi. This is Tod from 
Cop Shoot Cop. 

UTV: Ayyy, Tod, thank you very much for calling. 
You’re prompt! 

Tod(A): Only by accident. We happened to lose the 
other van, and we’re sitting here waiting for it. 
UTV: What are some of the maybe changes that 
have taken place in Cop Shoot Cop since Ask 
Questions Later? 

Tod(A): Ah, let’s see... I guess we have a permanent 
trumpet/guitar/percussionist now, that’s a pretty big 
change. 

UTV: Steve [McMillen] is from Motherhead Bug, 
right? 

Tod(A): Yeah. 

UTV: Why did you feel the need that there had to 
be a permanent trumpet/guitar player? 

Tod(A): Oh, we tried some stuff with horns on Ask 
Questions Later, and we needed somebody to come 
on tour and do that, kind of a hired hand, and we 
also had some songs with guitar as well, so we 
needed someone who could do both and he just fit 
the bill. 

UTV: The CD cover of Release I thought had 
aspects of a Japanese import to the look of it [there 
is a rectangle with large “Tokyo” type on part, for 
instance]. Is that intentional? 

Tod(A): Um, it’s just an aesthetic I like. There’s no 
deep underlying meaning. 

UTV: Now that you’ve been on a major [label] for a 
while, what do you perceive as major differences 
between a label like Interscope and a label like Big 
Cat? 

Tod(A): Aaaah... [laughs]...a lot less complaining 
about money, I guess. We actually get paid. Big Cat 
does their job well in Europe, so we stayed on ’em 
in Europe, but they didn’t really have the 
distribution in the States,so that’s why we wound up 
going with...anyone. We would’ve gone with Touch 
and Go if they had made up their mind quick 
enough. They didn’t. 

UTV: Correct me if I’m wrong, but Cop Shoot Cop 
seem to enjoy practicing a form of “terrorism” 
through art, and the approach seems very 
confrontational. How does that approach apply to 
your relationship with your label? 

Tod(A): They sort of took us the wrong way; I 
dunno. It could be the East Coast versus West 
Coast thing, I don’t know. 

UTV: When you say they took you the wrong way... 
Tod(A): I don’t want to slander the label or 
anything; they’ve done a really good job, and I think 
that maybe they were just a little intimidated by us 


at first, but now things seem to be a little bit 
smoother. They never got in our face about 
anything. They never told us what songs to put on 
the record, or who to produce the record, or who to 
do the videos. Basically, all those decisions, all the 
creative decisions, have beenours, so, no complaints 
really. 

UTV: A lot people have the idea that once you sign 
to a major you’re automatically very wealthy or 
totally fucked. What’s the reality of it? 

Tod(A): The reality of it is probably that our 
standard of living has been raised to the poverty 
level. The minimum you need to survive. We don’t 
have to work “jobs” any more. I mean, in all 
honesty, we make about $9,000 a year each. 

UTV: Wow...I’m sorry to hear that. 

Tod(A): But we don’t have to work, and we can 
spend all our time doing what we love to do. When 
we have time off we have time off, and we don’t 
have to worry about getting a job when we come 
back. 

UTV: And you’re pretty much living on the road, so 
you don’t have to pay all those expenses, too... 
Tod(A): Yeah. 

UTV: Again, because of this confrontational 
approach, is possibly there a conflict of interest 
between being on a label and what you’re doing? 
Do you use the label only to get the message to a 
broader audience? 

Tod(A): Only that people can find the record in 
stores. That was a frustrating thing for us. We were 
on a series of three different independent labelsand 
they all went under except for Big Cat. Basically, 


our experience with independents, although there 
are some good ones like Matador, and Touch and 
Go, for the most part is they’re pretty unreliable. 
You do your end of the job and make the record 
and go out and go on tour and you never see your 
money. For us it’s not a moral issue at all, it’s not 
“indies are good, majors are evil,” it’s like, “Who’s 
gonna hold up their end of the bargain?” 

UTV: For the first time that I can remember, it 
seems male/female relationships have crept into the 
lyrics on some of these songs. I guess, “Lullabye,” 
“It Only Hurts When I Breathe,” “The Divorce”... 
Tod(A): Uh huh... 

UTV: What’s the story? 

Tod(A): [in Brooklyn accent] What’s up wi’ dat? 
UTV: Yeah. 

Tod(A): Uhh...I dunno. It’s just allowing different 
subject matter to come in to it. We’ve covered every 
aspect of being broke, so... There’s gotta be 
something else to write about. It’s just you draw 
from your own personal experiences, uh...I had 
some experiences. 

UTV: Have you ever considered putting out a Cop 
Shoot Cop book of lyrics? 

Tod(A): Aaah, no, not really. Why? 

UTV: Because maybe you should. 

Tod(A): You like the lyrics? 

UTV: It’s remarkable; I remember the first thing I 
heard by you guys was White Noise, and I wasn’t 
really comfortable with some of the lyrics n that, I 
don’t remember why, but the lyric writing just gets 
better and better. The last record [Ask Questions 
Later] I thought was as good as it can get... 
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Tod(A): Well, thanks very much... 

UTV: And this one was even better. 

Tod(A): Thanks a lot. It’s definitely not just bullshit 
thrown out. I personally spend a lot of time on them 
and stuff. It’s nice to hear. 

UTV: This record at first I thought was a little more 
subdued then the last one, and I was just reading 
the lyrics the whole time. It’s really fucking angry in 
a lot of ways... 

Tod(A): I think one, we’re trying to...Not 
consciously, but just sort of looking back at it, the 
working title for this record was Tension and 
Release. It was sort of the idea of dynamics and 
building up tension within the song and then letting 
it go...In some songs, there’s kind of an unresolved 
tension to them, rather than just a blast of noise, we 
were working with mood and building up...leaving 
enough ambiguity where people can attach their 
own experiences to the songs and use the sounds 
and the words to hit them in the right direction, but 
ultimately it becomes their own song. 

UTV: Tell me about the person who inspired 
“Slackjaw.” 

Tod(A): Actually, Nantz wrote the lyrics to that and 
Nantz sings on it. That’s him kind of glamorizing his 
former career as a trash compactor operator. He 
lived for two years in this basement of this building 
on 3rd St. for free rent. In exchange,he had to take 
the trash out of the garbage chute and compact it 
into this machine. So, it’s kind of mythologizing his 
life. 

UTV: Why was Martin Bisi used for so few tracks on 
this outing? 


Tod(A): Well, that one song was done on an earlier 
session, but we liked the way it came out. It was sort 
of left over from some recordings we had done. 
Basically we worked with Dave Sardy this time. 
UTV: Was it a conscious decision to use somebody 
different? 

Tod(A): Yeah, we wanted to try and go for more of 
a “real” sound, less produced. We wanted to make 
a record that sounded like a band playing in a 
studio. A lot of people complained that they liked 
our live show a lot, and some of the power and 
immediacy was lost on the record, so we wanted to 
try and get that on wax. 

UTV: I have a copy of the [“Interference”] seven 
inch as well, and I see it’s on Subvert 
Entertainment, which, according to [the liner notes 
on] Ask Questions Later was the liaison to contact 
you at one time. Is this your own label? 

Tod(A): Yeah,since Interscope doesn’t do vinyl, and 
we wanted to do vinyl, basically we set up our own 
label. That’s all that’s out on it so far, is the single 
and the LP vinyl version, but it seems like we’ll be 
able to...basically, we fund the record and they’ll 
distribute it for us. 

UTV: They’re distributing the seven inch as well? 
Tod(A): Yeah. So we’re going to hopefully start 
recording some of our friends and bands we’ve met 
on the road that don’t seem to be able to get 
anyone interested. 

UTV: I notice that you have a seven inch out, and 
you’re doing the vinyl version. You also have these 
great [lyric] booklets. A lot of money must go into 
that. Is the insert part of your contract? 


Tod(A): I think we had to pay a little extra for that. 

I think we had to cut a deal with them on Release 
where we pay for some of the extra charges, because 
they have whatever their maximum packaging cost 
is, or something like that. Basically, when you go 
over that, you have to pay a little bit. It’s like, we 
have to pay seven cents I think. 

UTV: I think it’s really nice though, and it adds 
something as well, because the lyrics are there. I can 
understand a lot of them, but I think they’re 
presented really nicely. 

Tod(A): Yeah, well, it’s gonna be a while before we 
get to the point of being Pearl Jam and totally 
ripping people off. I like a good package. 

UTV: What is the biggest myth about Cop Shoot 
Cop that the adoring music press continues to 
perpetuate? 

Tod (A): They’re all gun-toting maniacs. 

UTV: You guys are gun-toting to some degree, are 
you not? 

Tod (A): Not all the time. [In hushed “artist” voice] 
We’re actually quite sensitive guys. I don’t know; 
probably that we’re an “industrial” band with a 
capital “I.” It’s not important to us what category 
we fit in. In other words, we don’t think of ourselves 
as any “kind” of band. Cop Shoot Cop is a heading 
under which any number of things could fall. We 
could do any kind of music we wanted to, our only 
limitations are our own talent and ideas; we’re not 
going to limit ourselves to any genre and play the 
role of the kind of people that are supposed to 
make that kind of music. ■ 
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INTERVIEW 



Talk about the birth of the modem musical 
underground and you have to mention Ian MacKaye, 
yet he would utterly reject any notion that he was one 
of the founders of hardcore and the DC scene, 
because, for Ian, punk is the end product of countless 
anonymous individuals who have taken back 
responsibility for the quality of their own lives. If there 
is one consistent message running throughout his 
work with hardcore pioneers Minor Threat, his present 
band, Fugazi, or his record label, Dischord, it's “Do 
It Yourself * and empower your own creative spirit. In 
songs like “Straight Edge ” (which gave rise to a 
movement with a one-sidedness that Ian rejects), 


Minor Threat challenged a generation to live free of 
addictions. Today, the success of Fugazi and 
Dischord proves to the new “alternative ” generation 
that you can be successful without selling your soul to 
Sony or Ticketron, and that the ideals of DIY, all 
ages shows, and a punk community all existing 
outside the commercial mainstream are as powerful 
as they ever were. This interview took place in late 
September by phone. - David 

Under the Volcano: Hi! How’s it goin’? 

Ian Mackaye: Pretty good. I just had breakfast in 
the backyard and sort of sat around and thought of 


some junk and then started to get to work. 
Whoppeee... 

UTV: Very, very briefly, what was it that made you 
decide to put out your own records? 

Ian Mackaye: Well, it would have to be put in a 
context... My involvement with music was not 
exactly an opposition to the mainstream, but 
certainly was in spite of it, you know? Punk rock 
for me was something that allowed me to actually 
play music, whereas prior to that music was only 
something that I could only sort of listen to, or I 
could only attend other people’s performances and 
so forth. But, as far as being in a band was 
concerned, it was sort of off limits because it was 
sort of a professional’s affair and not mine. But 
punk rock kind of entered me to a different 
scenario where anyone could play music and it was 
very open to any artist’s interpretation, taking the 
emphasis off the idea of having to sell like you 
know, ten, or a hundred, or a hundred thousand, or 
a million records, and the emphasis on actually just 
creating and actually just doing things despite how 
few people may be interested in it. That change in 
the emphasis totally opened up a whole different 
approach to music for me. So, we were in a band, 
this band was called The Teen Idles. It was 
together from 1979 to 1980. When the band broke 
up it was sort of under...when we were playing, we 
were always saving all the money, we never split the 
money up. It always seemed like we should just 
start a band fund, and it did seem kind of 
ridiculous to like, you know, “We just made forty 
three dollars, here’s ten dollars and seventy cents 
each” or whatever. We just kept the money in one 
place, and then when the band broke up it was sort 
of...It was not the most pleasant of all break ups, I 
mean, everyone was pretty much bummed out 
about it, but we did have all this money, and we did 
have a tape, and we decided, “Well, what are we 
gonna do with the tape?” There were a couple of 
somewhat independent, small underground labels 
here, but they were more involved with the 
hierarchy of the Washington music scene at the 
time, and we were really poo pooed in the very 
early years by the Washington music people. Not by 
everybody mind you, but generally speaking, we 
were called “teeny punks.” That was basically the 
rap on us. So, we decided, whatever, we’d just put 
it out ourselves. I kind of figured it sort of like, into 
the band you had a thousand dollars, or eight 
hundred dollars, whatever. You could either just 
blow it all, put it all and put it all in as a record 
and lose all of it on that, or yeah, you could split it 
up and have two hundred dollars each, but even 
then I knew two hundred dollars didn’t mean 
anything. The money doesn’t mean anything 
ultimately, but the idea of having an actual 
document did. So anyway, that time period where 
we were working on this record, and it took months 
’cause we had to figure out how to do it. We had to 
figure out how to do all sorts of things, as far as 
how to do this. We had a lot of help from some 
people around here as far as just giving us phone 
numbers an advice about it. Anyway, those 
intervening months are when everybody else started 
to form their bands, so we were like, “Jeez, so we 
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can actually sell these damn things, and we’ll just 
use the money to release the other bands.” We 
were very inspired by the label Dangerhouse... 
UTV: Black Randy and company... 

Ian MacKaye: Right. I had always thought it was 
the coolest thing I had ever seen. It was this series 
of great looking seven inches that was just totally 
sort of documenting this particular sort of 
community in Los Angeles,and that was exactly the 
way I, or we, perceived Dischord. It was to 
document this particular community here in 
Washington...The idea was never really like, “Gee, 
should we go for a major?” It wasn’t even 
conceivable. I mean, nobody had any interest in us, 
and majors, it was like we were nothing. And we 
continued to be nothing until there was actually a 
margin of profitability, or there was something that 
would make them take notice, because majors 
operate as businesses, and it’s not a sin or a crime, 
it’s just the way it is, you know? For the most part, 
majors aren’t going to take any interest in anything 
until it’s actually economically viable. 

UTV: This is, I guess, one of the $64,000 questions, 
but what do you think the difference between a 
major and a good indie is? 

Ian Mackaye: Both of them have a lot of different 
definitions, but ultimately I feel like that, this 
doesn’t condemn the people that work for majors, 
but I’m just saying a major label, sort of in essence, 
releases music on a business level, and I think 
independent labels in the best of worlds release 
music because they love the music. To me it seems 
that that’s the only thing I can think of ’cause 
people who do independent stuff, it is such an 
insane amount of work, and they’re not making any 
money out of it. It must be something that’s driving 
them - it’s not money. Maybe just for the wanting 
to do something, which is the reason a lot of 
people do stuff everywhere... 

UTV: Well, Dischord by now certainly makes a lot 
of money, or is that just because of Fugazi? 

Ian Mackaye: No, we do well...I mean, we started 
doing well when Fugazi started selling tons of 
records, but prior to that it was pretty hand to 
mouth. Minor Threat, we might have a good year, 
like maybe Minor Threat would do real well, but 
it’s all basically back catalog, you know? Basically, 
Minor Threat was always sort of our bread and 
butter. Like, we had sold maybe fifty thousand 
copies of that by the mid-eighties or something like 
that which we were really happy about, it was really 
cool, but everything else was selling around four 
thousand copies. I mean, now it’s like the Fugazis 
have eclipsed as far and away the best sellers... 
UTV: How many did the last Fugazi record sell? 
Ian Mackaye: Well Kill Taker I think, this is like 
last I checked, it was around two fifty or something 
like that. That’s worldwide mind you, that’s 
everywhere so, about two hundred fifty thousand. 
Maybe it’s more now. I don’t know. But, to give 
you an idea of the sort of disparity, our next best 
selling record, not counting the Minor Threat stuff 
which is sort of like the perennial back catalog and 
we still sell tons of Minor Threat stuff, but the next 
contemporary band would be maybe Jawbox, and 
they sold about maybe eighteen thousand. I don’t 
know why; I have no idea what the difference is. I 
don’t understand why one sells so many and others 
don’t. Obviously, if we can sell that many records 


we must have the channels to do it. Who knows 
why? But I think that twenty thousand copies of 
anything is amazing, so I don’t have any beef with 
that, I just think it’s an interesting disparity. Go 
figure... I guess my point wasn’t so much “Gee, was 
does Fugazi sell more records than Jawbox,” my 
point is just that I’m surprised that one band on a 
label would sell “x” amount of records, and the 
next best-selling one would be a tenth of that or 
something. I would think that Jawbox could sell 
forty or fifty thousand records, or would have if 
they were still on the label, I don’t know. To me, 
when you establish that you can sell that number of 
records, then you kind of wonder “Gee, I wonder 
why all the other bands don’t sell.” 

UTV: I’ll be fascinated to see how Shudder To 
Think do. 

Ian Mackaye: I will too. I don’t think that Jawbox, 
I don’t think that their record has sold that great. 
I think they sold a few more... 

UTV: Mike Gitter seems pleased with them. I 
haven’t talked to him for a while, but when I spoke 
to him last he seemed quite pleased, and he 
seemed to think they had gotten fairly good 
exposure and the label seemed reasonably pleased... 
Ian Mackaye: In all respect, I can’t really imagine 
that Mike would be in a position to say anything 
other than that, you know? I mean, he’s not going 
to say, “Well, gee...” 

UTV: I think he’s less slavish than quite a few. 

Ian Mackaye: Oh, I’m not saying that he’s slavish. 
I’m saying that he has to be positive. 

UTV: You’re right; you’re obviously right. 

Iau Mackaye: He’s not going to say to a journalist 
“Gee, it was a washout, things just didn’t work 
out.” In fact I don’t think that either. I just think 
that from what I understand, just from what I’ve 
heard, is that the record didn’t sell like four times 
as many. It sold more, but it wasn’t like...It’s an 
interesting phenomena. 

UTV: That leads me to another question: If a band 
like Jawbox sells twenty thousand records on 
Dischord, they’re pleased and Dischord is pleased, 
and they go on and make another record. If a band 
like Jawbox sells twenty thousand records on 
Atlantic, they’re history. 

Ian Mackaye: That’s true. That’s true because 
generally from my understanding at least, majors 
are willing to put money into projects as 
speculation, but if they’re losers in a way, like 
really, they know how to get out of something. 
They’ll find their way out of it. We have some 
friends that were signed to Columbia, and they had 
gotten a three or four record contract and their 
first record just didn’t sell, and the next thing you 
know they were being offered a pretty enormous 
amount of money to get off Columbia. Columbia 
paid them to get off, but Columbia also knew that 
if they paid them off now, they wouldn’t have to 
bankroll the next three releases. So, that’s the way 
I think major labels work. It’s truly a speculative 
operation, and their idea is if they can nail one 
multi-million selling record, a tenth of the profits 
from that can speculate a gaggle of small 
independent bands. It’s a crapshoot. It’s like 
winning the lottery or something. 

UTV: What advice would you give to a kid working 
away in his bedroom, or a band hammering away in 
their parent’s garage who at least want an artifact 


of their labors, if not to become professional 
musicians and make a living at this? 

Ian MacKaye: Obviously, the only advice anyone 
can give anyone in that kind of position is do what 
you think is the right thing, but for me the main 
thing was to remove the sort of sense that it was an 
impossibility. Like, “Gee, I want a record, but I 
can’t do one until I get a call from Sony or 
something.” I mean, that is fucking ridiculous. If 
someone wants to be in a band, then form a band. 
If someone wants to write a song, then write it, and 
if you want to put out a record, put it out! There’s 
nothing that stops you. Putting out a record is 
basically the same thing as going to buy a pair of 
shoes. It’s a marketplace, and once you get sort of 
past the kind of voodoo that’s attached to it just 
because of the relationship people have in our 
society at least, and in the world society as far as I 
know, basically you think that you have to sort of 
be deemed worthy to do anything. That’s not true. 
You need only to be worthy, you know, you just go 
do it. You don’t wait for someone else to give you 
the tab. It’s just like, “Okay, I want to put out a 
record.” Okay, so, get some money and put cut a 
record. It’s so simple. It really is simple. It’s a lot of 
work, but there’s nothing that weird. And you 
might end up having a thousand copies, or eight 
hundred copies of your own record. That’s your 
gamble. That’s somebody’s gamble. Like, if you 
want to do it it might not sell. You can be in a 
band, it doesn’t mean you’re gonna be in a great 
band, know what I mean? 

UTV: [laughs] I know what you mean... 

Ian Mackaye: But I mean, that’s not the point. If 
you want to do it, you just do it. It’s a very 
interesting sort of world, the whole thing, because 
there are some many different levels as far as to 
write, to be, or to play music, but then people think 
like, “Well, you won’t put out our record.” I could 
tell you so many stories about bands that have 
approached us that have said, “Well, why don’t you 
put out a record?” and we’re like, “Well, we just 
don’t really want to, you know?” They’re like, 
“Why?” It’s always been sort of a kind of decision. 
There’s never been sort of a hard and fast rule, 
except the fact that they have to be sort of from 
this area. But I mean, how we decide what bands 
we put out, I don’t know. Basically, it’s people that 
I don’t feel I have to deal with contracts with... 
UTV: You don’t have contracts? 

Ian Mackaye: Nobody, no... 

UTV: That’s great. 

Ian Mackaye: And it worked out fine, because 
anytime we get to a point in a relationship with a 
band if there was ever a time when a contract was 
needed because communication had reached that 
dire a state, then I don’t really want to work with 
them anyway; I’d just as soon not, because I 
fucking hate the record business. I hate the 
industry, and for me, I do this because I did it in a 
way. I started it, and I said, “Well, this would be 
really cool to document this. This thing is really 
important to me. This music and this community is 
really important to me, and I’d like to be able to 
document it.” So we set out to do just that and 
having started the ball rolling, now I sort of feel 
like there’s a responsibility to sort of see it through, 
because everyone kept saying, “Oh yeah, you can 
do this but let’s see what happens next year. You’re 
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gonna capitulate sooner or later.” and I’m just like, 
“Whatever.” People just don’t get it, so from my 
point of view, at this point the reason I do this is 
because I still think that there is enough going on 
that I feel like there is still a reason to exist. But, at 
some point, when you have this kind of linkage, 
basically a label documenting a community, the 
actual life of the community is really gonna decide 
the fate of the label. When the community kind of 
dies out, then so will the label, and that will be the 
nd of the book, and that’s fine. 

JTV: Up to this point you’ve taken a very 
pragmatic view of indie versus major; that if you’re 
in a position to put out your own record, put out 
your own record, but knowing your work and 
having read interviews with you in the past and 
knowing a little bit about your history, also knowing 
about how you’ve conducted your own business 
with Fugazi,your feeling about being on a major as 
opposed to being on your own label sort of 
transcends pragmatics...or maybe not. 

Ian Mackaye: Really pragmatic. Totally. Totally 
pragmatic, [laughs] I think the whole thing about 
Fugazi’s affairs...basically, people seem to be 
endlessly confused about like why we do anything, 
you know, like why we do all this stuff, but the one 
thing that people don’t realize is we do this stuff so 
that we enjoy being in a band, and we have cleaned 
our room completely so that we feel totally free to 
take responsibility for our actions. We are in 
charge, and that’s a very pragmatic decision, and if 
you have your own record label then you do things 


because you want to do them, and for no other 
reason than that. That’s an entirely pragmatic point 
of view as far as I’m concerned. And even having to 
do with the label, it’s like the whole point of the 
label - it’s there if we want it. It’s there to 
document things. Ultimately, to not have somebody 
else tell me how to go about my business is 
basically the smartest business decision I’ve ever 
made in my life. 

UTV: Several record labels have pretty much 
offered you blank checks financially and quote 
“creativity” as far as conducting your own affairs. 
You don’t really believe that’s a possibility on a 
major then, that you could possibly go to Atlantic 
and have the kind of free hand and peace of mind 
that you have on Dischord. 

Ian Mackaye: It’s surely not as interesting as if I do 
it myself. I mean, I suppose it’s possible that I 
coukL.The problem is that people make decisions 
that just change their realities, do you know what I 
mean? So yeah, I’m sure I could sign to a major, 
and then once I’ve made that decision...Put it this 
way: every band that I ever knew that signed to a 
major, no matter how glaring the sort of 
discrepancies there are in their past sort of opinions 
versus their present decisions, I’ve never heard a 
band say, “We’re making a mistake, this is bullshit, 
we shouldn’t do this.” It always like, “Well, we’ve 
really got total control now, and we’ve really 
worked it out, it’s really cool. There’s nothing 
different except for the fact that it’s a different 
label name.” ...That’s bullshit, because there 


obviously is a difference. If there wasn’t a 
difference, then why are people signing to majors? 
UTV: Good point. 

Ian MacKaye: The thing is, historically speaking, 
people who sign to major labels, they decide that 
that’s a decision they want to make in their lives, 
and that’s cool, and then they can say, “Oh, 
everything is fine,” or whatever. Historically 
speaking, if they do well they’re right, and if they 
do bad they say, “It’s bullshit, I should have never 
done it.” In other words, people’s opinions about 
things change with the season. If it’s a good season, 
then everything is cool, and if it’s a bad season, 
then it was a fucking disaster. From my point of 
view, I think I could see getting involved with major 
labels, and I think I have enough sort of savvy to 
basically mind most of my Ps and Qs as far as how 
things go. Particularly with Fugazi though, it just 
seems like, if you have a band that’s independent 
and has done quite well, and has sold “X” amount 
of records on a really truly basically independent 
network or whatever, it’s a pretty interesting story, 
but if the story’s capped off with “and then they 
signed” it kind of deflates the whole point. I don’t 
know how much longer the band had in it’s life. 
We’re seven years old now, it’s a band, and I don’t 
know how much longer we have. It could be five 
years, it could be like five months, I have no 
fucking idea. But, what I do know, is that at the 
end of the day, if we do break up, it sort of makes 
a more interesting story if we just sort of stick to it 
to actually see it through. ■ 
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It was 1982. I was in high school, and thoroughly 
enamored with a girl named Lisa, who was still 
licking wounds in the aftermath of her first love. 
Lisa is long gone, but if it weren V for her I never 
would have heard the Sex Pistols or known about 
a relatively new Bay Area band named the Dead 
Kennedys, who at the time had just put an album 
out named Fresh Fruit for Rotting Vegetables on 
their own label. Fresh Fruit ... was a breathless 
musical onslaught that featured a singer named 
Jello Biafra, who hurled thought grenades at 
America*s disenfranchised youth using the din and 
a rapid fire wit as launcher. 

It is now 1994. The Dead Kennedys left a legacy 
that helped define a time period, and Jello Biafra 
(along with Ian MacKaye, Steve Albini, and Tesco 
Vee) was a catalyst for change in my life, and it's a 
fair assessment that if it weren 7 for people like him 
sounding a wake-up call to the media-opiated 
masses, the zineyou *re reading wouldn 7 exist; I just 
wanted to say thank you. Jello*s latest spoken word 
endeavor, Beyond the Valley of the Gift Police 
(Alternative Tentacles), is a dark, humorous, and 
typically brilliant cultural spelunking and fact¬ 
finding expedition in which all roads eventually lead 
to Big Brother. This interview was conducted over 
the phone by David Grad in November, and runs in 
two parts.-Rich 

Under the Volcano: I'm taping you. 

Jello BialVa: Okay. 

UTV: Are you familiar with what this article is for 
an what it's about? 

Jello Biafra: Not at all. 

UTV: Well, let me clue you in... 

Jello BialVa: We did have an election a little 
earlier you know! 

UTV: I think even more so in the light of the 
election people see the kind, the benign Clinton 
administration is coming under attack by these 
horrible Republicans. 

Jello BialVa: Well, um, God, I think we’re going 
to touch on this repeatedly in the interview, but 
let’s see, where do we start? Um, it may actually 
smooth out passages of some of the more 
alarming right-wing agenda that Clinton seems all 
too eager to carry through from the Reagan and 
Bush administrations. You’ll notice the two things 
held up as his greatest accomplishments so far, 
the NAFTA treaty and that horrible Crime Bill, 
which may be the worst law passed in this country 
since the Sedition Act, those were Bush bills! 
Both of ’em, NAFTA and the GATT treaty re¬ 
negotiations, and this Draconian Crime Bill were 
Bush’s babies, and most of the people who voted 
it through were Republicans and right-wing 
Demopublicans, so, who knows? It may actually 
go smoother. I mean, in some ways Clinton has 
always struck me as a post-’72 George Wallace 
re-packaged for Yuppies. The Village Voice and 
The Nation both reported that when he was 
running for president he had the worst record of 
any sitting governor on the environment, labor 
safety, and I think education was the third one. 
UTV: I think that he spent less on education than 
any in the nation. Is that correct? 


Jello Biafra: I don’t know whether that’s per 
capita or not though, there might be a catch to 
that. Then again, if Alaska spent more money per 
pupil numerically than Arkansas, then I rest my 
case. Anyway, let’s not forget that he did a highly 
public interruption of his campaign in photo-op 
fashion to go execute a brain damaged black man 
during the primaries to show how tough on crime 
he was. 

UTV: What was that guy’s name? 

Jello BialVa: Ricky Ray Rector. And let’s not also 
forget that in TV Guide of all places, right after 
the election he called for a legally enforced 
ratings system for rock music, which is even to 
the right of Tipper Gore’s agenda. Not even in 
films do they have a legally mandated ratings 
system, although the film industry, I think they do 
it in house in the private sector. Number one, you 
can’t get sued for unconstitutional law, but also in 
order to get your movie rated by the Motion 
Picture Association of America, you have to pay 
six to ten million dollars a year to be a member, 
thus wiping out a lot of smaller, independent, 
more interesting filmmakers right then and there. 
Plus, almost all the major newspapers are owned 
by right-wing Rupert Murdoch type conglomer¬ 
ates now, and they won’t even allow advertising 
of any NC-17 movies, let alone one that’s 
unrated. So, if you don’t have enough money to 
get in the MPAA and get that “R” rating, you’re 
in serious trouble, not only with that, but with the 
video outlets since Blockbuster video is owned by 
an extreme right-wing political activist, who has 
even been alleged to carry versions of inter-racial 
sex scenes edited out, not o mention breasts and 
nudity. Of course, renting Rambo to five-year-old 
kids is perfectly in tune with the family values of 
these creeps. With music, right now we’ve seen an 
explosion, first of so-called “alternative” music, 
which I would now dub “Alternative Incorpo¬ 
rated,” and below that you have a true under¬ 
ground music that’s doing better than it ever has. 
But be it Alternative Tentacles, Dischord, Touch 
and Go, everything done to Vital Music in New 
York, and what have you... 

UTV: Epitaph for one... 

Jello Biafra: Epitaph is the only one I could think 
of that would have the money to pay entrance to 
any sort of RIAA or other organization’s cartel to 
get a record rated if the ratings system went 
through. And otherwise, can’t you just see Mayor 
Giuliani or Mayor Frank Jordan’s record-rating 
police raiding the little independent record stores 
looking at these homemade 7” to see if they’ve 
been approved by the Board of Censors? It’s stuff 
like this that convinced me a long time ago that 
the Clinton-iods are not our friends. It’s not the 
same as it was when Bush was President, but let’s 
face it, they’re hardcore Yuppie scum. 

UTV: This idea of Clinton’s... has there been any 
actual movement to introduce that into Congress? 
Jello BialVa: They’re doing it at the state level. 
There was a horrible bill in the Pennsylvania 
State Legislature doing exactly what Tipper Gore 
had always hoped would happen. Using those 
Tipper stickers, the per explicit lyrics/parental 


advisory black hand you see on a lot of albums 
now, this bill would classify it as a legal definition 
of obscenity, and therefore an admission of 
obscenity, like an “X” rating, and this bill even 
calls for charging kids for possessing these 
records. For possessing a rated album they’d have 
to do community service, and of course they’d 
throw the book at the music stores as well, and 
already many large chain stores, which is the bulk 
of sales of music in this country, won’t carry any 
album with a Tipper sticker on it. It’s de facto 
blackballing if you will. 

UTV: One thing that I seem to have read some¬ 
place... whatever the recording industry’s 
organization is... 

Jello Biafra: RIAA. 

UTV: When the RIAA resisted this Tipper sticker 
move... 

Jello Biafra: They did it with about as limp a 
wrist as you could ask for, partly because way 
back when, when the PMRC wife and her hus¬ 
band from the Senate, I think it was Labor and 
Commerce Committee, were holding hearings on 
the wickedness of rock music, one of the reasons 
the major labels were so eager to go along, was 
because they wanted a federally-mandated tax on 
blank cassette tapes, and at that point a total ban 
on DAT tapes and the machinery to record and 
play them with, and the point man in Congress to 
do these favors for the industry was Senator 
Albert Gore. 

UTV: I recall having seen someplace that they 
have now dropped the resistance to that in light 
of all the brouhaha about hip-hop. 

Jello Biafra: Resistance to what? 

UTV: The theoretical resistance, their sort of lip 
service. They’ve actually gone so far as to say that 
no, they approve of the Tipper sticker as long as 
it’s voluntary. Some ridiculous thing like that. 
Jello BialVa: Yeah, well what happens to inde¬ 
pendent folks like me who’ve refused to Tipper 
sticker our records all together if the ratings 
system goes through? We either knuckle under, 
and in the case of Alternative Tentacles, wash 
almost every record out with soap, pay tens of 
thousands of dollars to re-master and re-mix the 
thing, or we go out of business. Susan Baker, 
Tipper Gore’s co-founder of the PMRC, who is 
Secretary of State James Baker’s wife and also sat 
on the board of a far-right religious group called 
Focus On the Family, she said, that “the majors 
seem to be in compliance, but what we really 
need to be going after is the independents”... The 
reason the major labels probably would like to 
see a ratings system imposed is then they could 
act like a cartel just like the Motion Picture 
Association of America and start trying to shut 
down independent labels that are eating into what 
they feel is their God-given sales market. 
Independents are far more powerful in Europe 
than they are here; the audiences aren’t so blind 
and stupid to the point where if an artist leaves 
an independent for a major label, a lot of times 
90% of their fanbase will boycott them. That’s 
what the majors are afraid of; it could happen 
here, and they don’t want to see that happen. Of 
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course, Americans are very easily bought, so they 
haven’t had much trouble getting their way. 
UTV: I’m familiar with all this just from your 
spoken word stuff. What I was struck by also is 
Paul Simon, who is always seen as a liberal, and 
is supposed to be a smart guy, the nutty professor 
type, that his wife was involved with that as well. 
Jello Biafra: Yeah, his wife was in the PMRC, it’s 
true. 

UTV: I was very surprised by that. 

Jello Biafra: And a mayor who got a law through 
his city of San Antonio for a ban on rock 
concerts for people under seventeen, was 
Cisneros, who is now in Clinton’s cabinet. 

UTV: So really, there doesn’t seem to be any 
difference between liberals and out censoring 
fascist when it comes to rock n’ roll... 

Jello BiafVa: When it comes to rock n’ roll, or 
Hip-Hop, which even scares a lot of rock n’ roll 
parents, you have to remember that of all the 
crime and Willie Horton and terrorist threats, 
that people hide and cower under their beds in 
fear of, nothing scares them more than their own 
teenagers, and if there’s anything they can use to 
say “No, it’s not our fault,” or more importantly, 
“not our problem that our teenagers are not 
behaving the way we want them to,” they’ll clutch 
at any straw that goes by without asking ques¬ 
tions. people who would never dream of burning 
books are more than happy to censor music. 
UTV: What direction do you think this is all 


going in? Do you think it’s almost a certainty that 
in five years we’ll be looking at laws on the books 
which virtually outlaw the underground? 

Jello Biafra: I don’t know if they could get that 
through or not. I think if Clinton’s going to run 
for re-election he’s going to have to pretend he’s 
the rock n’ roll President again, even though his 
idea of rock n’ roll seems to be Michael Bolton 
and Kenny G. [Ed. note - or Fleetwood Mac!] In 
the meantime, I think the bigger battles are 
gonna be over the GATT treaty, which I hope 
loses, [Ed. note: GATT passed the House and the 
Senate shortly before press time.] and people who 
just openly have open contempt for poor people, 
minorities and the homeless. Like Newt Gingrich 
and Robert Dole trying to cut Welfare to the 
bone, while giving the money that people could 
use to buy food to build more military weapons 
nobody needs. I think that’s going to consume a 
lot more of the time. I don’t know if Clinton will 
take another stab at Healthcare or not; that was 
one of my major disappointments with him. If he 
did not have a wife who is in the pocket of the 
insurance companies, and went for a single payer 
system like they have in Canada, and pointed out 
that in Canada that yes you can choose your 
doctor, no matter who you go to the govern¬ 
ment’s going to pay for it and you aren’t out of 
house and home if you’re seriously injured or ill. 
It seems to me even people who are addicted to 
Rush Limbaugh could understand something that 


simple, but instead it was all this mealy mouthed 
bullshit about here you need a national ID card, 
you know, in 1984 fashion just to get treated for 
a cold, and you still have to pay up the ass to 
insurance companies. Of course people opposed 
that and misunderstood the possible benefits. I 
agree with Ralph Nader that it was better to lose 
on a bad bill than to gain something that wasn’t 
anywhere near good enough. We’ll see whether 
that battle opens up again. Meanwhile, Newt 
Gingrich has said that it’s a high priority on his 
list to bring Christianity back into American 
society in a big way, starting with forced school 
prayer, and claiming that all people involved with 
what he calls “counter-culture,” which of course 
is anybody who is even slightly more to the left of 
Newt Gingrich, you know, “You lost, you’d better 
wise up and re-join the mainstream with normal 
Americans,” threat, threat, threat... It’s kind of 
like having Vladimir Zirinovsky... 

UTV: [David explodes with laughter] 

Jello BiafVa: Seriously, Gingrich is the American 
Vladimir Zirinovsky, mark my words. So, what 
I’m getting to is, when it comes to music, with 
that going on at the federal level, the Pennsyl¬ 
vania bill is gonna come up again. There have 
been other ones that have come and gone and 
keep reappearing in places like Texas, Florida, 
Louisiana, Washington, etc., so that part of the 
battle is going to be on a state by state basis. 
Who I really feel sorry for is the people of the 
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smaller outlying towns and suburbs, who have 
nothing but giant music chain stores available to 
them to buy music, who will mainly carry the Top 
40 or 100 titles, unless of course hey have a 
Tipper sticker on them. Places like Wal-Mart 
tried to carry almost no Metal or Hip-Hop music, 
though grudgingly less something as big as Pearl 
Jam in. But Pantera? Forget it. Plus, if you recall, 
even Nirvana got somehow talked into dumbing 
[?] down the content of... In Utero , and put out a 
special edition with an altered back cover and the 
title of “Rape Me” changed to “Waif Me,” what¬ 
ever that means, just to suck up to Wal-Mart... 
“Go ahead and take that off the album”... More 
recently Butt Trumpet, in the case of Chrysalis, 
they will take an independent releases, and 
whether the band is in favor of the idea or not, 
they’ll just start making the same release, and 
dare the small independent who can’t afford a 
lawyer to sue to get their own record back. It’s 
like a hostile takeover. 

UTV: In this particular case, it’s rumored that 
Kramer just handed over all the Bongwater 
material to Magnuson, but that wasn’t enough. 
What’s really interesting is first of all she’s openly 
said she’s trying to bankrupt him and bankrupt 
his label, but second of all there was a benefit 
planned for CBGB’s on December 5th to help 
raise money for Kramer and Geffen Records 
allegedly called Hilly and actually threatened 
CB’s, saying if they did this benefit Geffen would 


pull any of its acts out and wouldn’t do anything 
at CBGB’s again. 

Jello Biafra: That would be to the benefit of the 
original intent of CBGB’s, which would be to 
help newer, lesser known bands get started. If I 
were them and wanted to keep the integrity of 
my club, I wouldn’t let anybody on a major label 
play there to begin with! 

UTV: As long as we’ve sort of raised this indies 
versus major issue, segueing right into the big 
question this year, the “What is punk?” question. 
Jello Biafra: We won’t get into that quite yet, but 
one thing that you might be able to squirt in as 
an aside though... I have as low of an opinion of 
major labels as I’ve ever have - they traffic in 
garbage and ripoff a lot of their artists, but even 
I would sign with a major label if the offer was 
good enough. My idea of a good offer is I’ll give 
them a one-off vinyl-only release. No video, no 
tour, in exchange for control of CNN. That’s a 
very reasonable offer; if any of the majors call me 
up with that I’ll sign tomorrow! 

UTV: [laughs] I guess you sort of have an idea of 
what you want to talk about, so I’ll just let you 
talk! 

Jello Biafra: What are you trying to get to on the 
“What is punk?” question? It’s a very tiresome 
and even violent subject! 

UTV: Exactly. You’re bearing the marks of that 
issue on your body right now from what I 
understand. 


Jello Biafra: I don’t want to go into the knee 
injury too much because I’m tired of talking 
about it. It was a tabloid thing, where people who 
normally never would admit that I exist, like 
Rolling Stone , New York Magazine , BAM, and 
MTV, as soon as something bad happens to me, 
they’re all over the story, but they never admit 
that I exist when a new album comes out or I’m 
touring or something like that. At least I can 
thank O.J. Simpson for wiping me off the tabloid 
pages with one fell swoop. It probably would have 
been worse. 

UTV: But in New York, it didn’t get as much 
press as I felt it would. 

Jello Biafra: Oh. Good. I think delving into 
people’s pain is violation of privacy, so fuck the 
tabloids, and fuck the stupid editorial policy. 
UTV: What I was thinking of more were some of 
the more political questions and some of the 
more cultural questions. On one hand you have 
a situation where punk rock, or so-called punk 
rock is being colonized by the corporations... 
Jello Biafra: A few bands have, but for every 
band that’s signed to a major, there’s another 
thousand or two thousand of them that never 
will. What the people who are crying wolf and the 
sky is falling about Green Day signing to Warner 
Brothers and all that are forgetting, is if that 
bothers you so much, just don’t buy any more 
Green Day records and support the other local 
bands in your area that you like and help ’em 





























out. I mean, one of the really sad things that’s 
gone down out here is a mass panic over major 
label raids, or where I think certain people 
including the dictator of Maximum RockNRoll 
have completely overacted, to the point, where in 
his case, anybody who disagrees with him even 
slightly on the major label issue is deemed a 
collaborator with the majors, and therefore part 
of the enemy. If you don’t agree with me all the 
way you must be against me. These kind of petty 
arguments among the progressive in the under¬ 
ground is why people like Newt Gingrich can get 
so much power. We’re too busy picking nits over 
“What is punk?” and whether Tim Yohannon and 
Maximum RockNRoll has a right to decide that 
for everyone else. In the meantime he’s gone on 
a campaign of outright lies against people like 
Lawrence Livermore who runs Lookout! Records 
and myself. His latest outright lie is claiming that 
I deliberately didn’t rehab my knee and shined [?] 
all my doctors in order to get people to feel sorry 
for me. I hadn’t even picked that one out of the 
rumor mill, until it turned up in a letter attacking 
me he sent to the rival magazine Flipside. I mean, 
if somebody’s gonna crown themselves the High 
Vicar or the Pope of punk Integrity, they damn 
well better not lie like Lee Atwater or Rush 
Limbaugh. So, in a way it’s been a crisis that way 
too, in that even most of Tim’s staff admits 
privately that they’re afraid he’s losing his mind. 
UTV: That was exactly the sense that I got. The 


sense that I get from first of all the original 
source of attack on you, the Mojo Nixon record 
not being punk. 

Jello Biafra: The ban was not just on my record. 
Tim seems to forget that. He banned every artist 
on our label except DOA. No Means No is 
banned. Alice Donut is banned. Neurosis is 
banned, because Pope Tim thinks they’re quote, 
“Not punk.” Part of the reason that this annoys 
me so much and punk nostalgia and retro makes 
me vomit, is sure, many of our bands made a lot 
of great music back then, but we always thought 
that we were the generation that was so cynical 
and so much smarter, ha, ha, ha, that we would 
never fall for any of this, these glassy-eyed looks 
back in Happy Days’, there would be no punk rock 
Fonzies, or so we thought. Now, even somebody 
whose done so much good in the world, starting 
a magazine, a radio show, a record store, a 
wonderful below-ground place for up and coming 
bands to play, is leading the Fonzie charge back 
underground into retro. And also, another reason 
this bothers me is, okay, maybe Green Day sold 
out, but this also, if it was played right and 
people didn’t immediately shun anybody who 
didn’t suck up to the leader of a cult, everybody 
from the Amish to the Manson family tend to 
shun people who disagree with protocol, and 
that’s always stupid, especially when you need 
allies as bad as the anti-major label side of the 
punk scene does. What could be done with this is 


okay, fine, say a Green Day is on a major label, 
The Offspring are in that same bracket, even 
without being on a major label... Why not use 
that as an opening to reach out to other people 
who never would have found out about punk 
politics any other way? Why not sell Flipside or 
even Maximum RockNRoll at Green Day shows? 
They’re gonna play in Madison Square Garden; 
think of all these kids coming in from the 
outlying towns who could pick up all this 
information, magazine, maybe a guidebook 
printed up by somebody who knows the whole 
history of the scene, Mykel Board or whoever, to 
clue these people in on exactly where this music 
came from, why it’s a do-it-yourself ethic, how 
you can start a scene in your little town, so fuck, 
go do it! It’s a golden opportunity that’s being 
wasted here. The reason Tim branded me a major 
label collaborator was because one of many, many 
distributors that handle Alternative Tentacles 
material is Caroline. Granted, Caroline is partially 
owned by EMI, who’s as a smelly corporation as 
General Electric or Coors, but my attitude is, f 
that’s what it takes to get our music into those 
stores, especially chain stores that wouldn’t touch 
us otherwise, than why not do it? I come from a 
small town, where I really had to hunt to find 
cool music and really rely on my own instincts to 
find something I liked, ’cause radio was so stupid. 
And so, I have to remember my roots and where 
I came from, and not cop this elitist attitude that 
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we should only sell records to cool anarchist 
stores in big cities and lock out 99% of the 
country. No, I want my stuff to be sitting right 
there next to the corporate brand of so-called 
“alternative,” so people can blunder into it and 
see, hey, maybe there really is a real alternative 
to Alice In Chains or something like that. The 
people who find out about my stuff that way, they 
aren’t gonna come to me, I have to go to them. 
And one of the other workers at Mordain whose 
very, very radical and would call himself a 
“Wobbly” I would suspect, even he said, “Well, 
what about using the tools of the enemy against 
them?” and Tim just snarled and said, “Oh, 
you’re selling out, you’re just a capitalist pig, blah, 
blah, blah....” In other words, anybody who 
disagrees with him even remotely on an issue 
which is not as black and white as he thinks it is, 
it’s an issue with maybe five or six, maybe a 
dozen different sides, but he said, “My side is the 
only side and all the rest of you are corporate 
sell-outs,” so when he published an issue 
attacking major labels, which ironically had 
somebody sticking a gun in their mouth right 
after Kurt Cobain killed himself, typical of the ice 
water in Tim’s veins... 

UTV: You thought that was a bad cover... 

Jello Biafra: A lot of people did. That’s been the 
Achilles heel of the hierarchy of that magazine 
even when Tim and I were close friends, is with 
all his ideas on how people should live, behave, 


etc., he never takes into account what human 
emotions and the human condition. That’s why he 
thinks it’s evil for an artist to make a living off 
their work; he’s never had to do that. 

UTV: Where does his money come from? 

Jello Biafra: Maximum RockNRoll , primarily. He 
has... a job that he’s gotten so good at he only, 
according to Jeff Bale, his former co-editor, he 
only has to go sort mail at Lawrence Livermore 
Labs one hour a day and gets a half days’ Civil 
Service wages, and he is skilled at living frugally, 
and the magazine pays for the lion’s share of the 
rent on a large two story flat, pays for the 
computers, pays for the record collection, even 
Tim’s car. 

UTV: Wait...He works for Livermore Labs? 

Jello Biafta: Well, Livermore Labs is not just the 
nuclear thing, that’s an outgrowth. The part he 
works at is at the University of California at 
Berkeley. 

UTV: But still, that’s not such a pure... [laughs] 
Jello Biafra: Not only that, he probably gives 
more money to tobacco companies every year 
than Lookout! and Alternative Tentacles 
combined could give to Caroline ’cause he 
smokes so many cigarettes! 

UTV: I’m just saying, working for Livermore Labs 
is akin to working for the corporate monster. 
Jello Biafra: Well, in this case it’s the 
government. At the time he got that job years 
ago, the California University at Berkeley in 


particular was a much more progressive learning 
oriented institution than it is now, thanks to 
twelve solid years of budget cuts and Republican 
governors. In that issue with the gun on the cover 
there was one article which talked about people 
selling out to major labels, blah, blah, blah... They 
had a doctored EMI armaments ad in there, and 
instead of putting somebody signed to Capitol 
Records or a major label person at the top, they 
put my name in bigger letters than anyone else’s, 
followed by the Lookouts, and in much smaller 
letters the bands that really did sell out to a 
major label, Bad Religion. I thought that was 
Rush Liinbaugh tactics taken even lower than the 
right-wing does, and the fact that I called him on 
it has just unleashed a further campaign of 
smearing and lies, especially through the rumor 
mill. 

UTV: One thing that disturbed me even more 
than that sort of corporate attack was the setting 
up styles that were considered punk rock and a 
style that wasn’t punk rock. 

Jello Biafra: I come from an era when punk rock 
meant everything from The Ramones to Teenage 
Jesus and the Jerks... Out here, it meant 
everything from The Avengers and Dead 
Kennedys to Voice Farm and Survival Research 
Labs. We were doing something new. It 
threatened the status quo of Bill Graham 
Presents and The Grateful Dead, and Huey Lewis 
and all that shit. We knew who the real enemy 
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was, and we got along with each other even if the 
music was very different. It was before 
everybody’s different visions got popular enough 
that schedule demands helped split things into 
factions. If you recall, even Blondie and Talking 
Heads were considered punk before the major 
labels decided punk was a bad thing, so we’ll call 
the quieter bands New Wave to market that. And 
they even used the word “alternative” in 
connection with The Cars, and The Knack, and 
Martha and the Muffins. That’s why I laughed so 
hard when I see the word “alternative” written 
across a new generation of bands, including 
something like Journey with fresh haircuts and 
facial hair being packaged as The Stone Temple 
Pilots. So, the question is, what is punk? To me, 
it’s a state of mind, and part of it is not acting 
like a fascist if you want to be a powerful 
magazine publisher and turn your organ into a 
slagzine instead of a fanzine. The spirit of punk 
I find in everybody from Winston Smith, who 
does a lot of our art, who most people would 
classify as a hippie if they looked at him. It’s the 
same rebellious spirit than Allan Ginsberg has 
probably had his whole life; sometimes they’re 
called Beats, sometimes they’re called Dadaists, 
sometimes they’re called Hippies before Hippie 
was so damn commercialized, punks, Rappers, 
what have you. There’s a certain common thread 
of rebellion there, that if you can remember who 
you are as a real person it’s not gonna matter 


whether the original scene was co-opted. Back in 
the mid ’70s when I saw what was then called the 
Freaks at my high school, the ones who had long 
hair, caused trouble, you know, protest the 
Vietnam War to what degree we could etc., 
chopping off their hair and going straight nd 
wanting to go to Ivy League schools or whatever, 
and I vowed “No, no, this is not for me! Long 
haired hippiedom will be rebellion forever, I will 
never cut my hair! I will be the last Hippie!” and 
it began to feel more and more empty as more 
and more Lynyrd Skynyrd rednecks began to pop 
up in my town, and a lot of the others were such 
mellow drones that they didn’t want to listen to 
Black Sabbath and were trying to force Chic 
Corea and Yes and Emerson Lake and Palmer on 
me instead. Something had to give, and when 
punk happened it was a great relief, chopping off 
my hair and nailing it to my dorm door in Santa 
Cruz after I left Boulder to go to school felt as 
good as showing up to sixth grade being the first 
guy with long hair in my school. I felt the same 
kind of sense of creating danger once again. 
Wherever the spirit goes, the outward appearance 
may change. The music may change too. The last 
time I had a good conversation with Tim, he was 
very depressed, very discouraged, and he said he 
thought that most younger people were just 
hopelessly apathetic now, and I countered, “No, 
Tim! No! No! You have to leave your house! 
You have to leave this city for once and see what 


else is out there!” On my spoken word tours I’m 
mainly brought to colleges and universities as a 
lecturer, believe it or not. You know, the lecture 
bureau books me, and instead of you getting a 
guy mumbling at a podium you get me with a 
three to four hour performance and reaming you 
between the eyes with heavy information, etc., 
etc. Anyway, but most of the people who brought 
me in, they were politically active, politically 
aware, but a lone thing that a lot of them had in 
common is they were either unaware of punk 
rock, or they flat out didn’t like it, and in many 
cases did not like the local punks and dismissed 
them as people who lived in their own little word 
and didn’t communicate with the rest of the 
community. I mean, occasionally I was even 
brought in by conservative Republicans who 
happened to be running the lecture bureau and 
felt they needed to have a little balance in their 
programming, so why not throw me in? A naval 
ROTC guy in Tulane in New Orleans said, “I got 
you ’cause your rates are so cheap and I thought 
we’d make some money.” But, why not do a 
neutral venue like that instead of restricting 
myself to preaching to the converted at 
underground punk venues? Of course the more 
punk than thou use the old crab in the bucket 
syndrome to complain about that with me too, 
but the cool thing about doing it in neutral 
venues is number one, you don’t have half the 
people drunk wanting me to be the background 
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music, and again, the people that come, especially 
in more remote college towns, maybe a third of 
them are into my music and like the lyrics enough 
to show up, another third are civil libertarians 
eight to eighty who knew about the Frankenchrist 
trial, and another third are people that have 
nothing else to do that night. They’re the ones 
I’m most interested in mind fucking. So, in a way, 
the printed attacks and the physical attacks are 
starting to look like a rite of passage for me 
emotionally to finally admit that a lot of the 
powers that be, at least in the Bay Area punk 
scene, have absolutely nothing in common with 
what got me interested in punk. Luckily, when I 
meet other people in other towns I find that isn’t 
true everywhere else, so it’s not fair to just 
dismiss punk entirely, especially when I still like 
a lot of the music so much. 

UTV: Do you see the attacks on you in Maximum 
RockNRoll as setting the stage for the physical 
attack? 

Jello Biafra: Um, Tim rightly pointed out that if 
I directly blamed them it’s like Tipper Gore 
directly blaming Ozzy Osbourne for somebody 
shooting themselves, but at the same time I think 
they’re gonna have to take a much greater res¬ 
ponsibility in condemning in-scene violence. If 
this had happened a year or two ago, it would 
have been easy to pick out the culprits and 
everybody would have gone after them. They 
probably would have been dressed as skinheads. 


But, because they were guys with Mohawks, 
piercings and tattoos, people think, “Oh yeah, 
they’re squatters, they must be on our side. It’s 
big bad Biafra against these poor innocent 
squatters who have a track record of beating 
people up in Arizona, Los Angeles, and other 
places. It was a group of violent drifters that did 
it basically, who hide behind PC punk whenever 
it’s convenient to justify a drunk night out where 
somebody is injured for life. Basically, yeah, I 
think other staff people and possibly Tim have 
been very reckless mouth to mouth within our 
own scene. I mean, it’s ridiculous that the Gilman 
St. people had to have a three hour meeting to 
decide whether to cooperate with the cops at all. 
They’re trying to find these people. If they’d been 
skinheads, of course they would have gone to the 
cops immediately. But, I don’t like cops either, 
and the reason I hit that guy up for an ID after 
he smashed my leg was because I didn’t want to 
bring the cops into it. His response was to have 
six of his friends get me on the ground and split 
my head open and whatever, but what’s really 
weird is people who say things like, “Well, you 
shouldn’t have brought the cops in, well that’s not 
cool, but hey, we’ll go find ’em and beat the shit 
out of ’em for you.” Gang violence is preferable 
to the police? That really strikes me as weird. 
UTV: I think that’s been a long standing policy 
politically and otherwise, that you just allow the 
state to intervene in as little as possible as you 


can in your affairs, and if you can deal with it 
yourself, you deal with it yourself. 

Jello Biafra: I agree, as little as possible, but in 
this case we had a gang attack, and the guy that 
mainly did it was last seen leaving Berkeley with 
a shotgun. 

UTV: And he’s still at large? 

Jello Biafra: Oh, they all are. People in the East 
Bay keep in touch with them and know where 
they are, but they ain’t gonna tell anybody whose 
gonna tell me. Gee, thanks. The main guy even 
sent a borderline threat letter on me into 
Maximum RockNRoll , who of course printed the 
letter but could not actually produce the letter in 
a postmarked envelope when they were asked 
about it. Another thing that I heard going around 
as I was lying on the ground, there were some 
people at Gilman going “Ha, ha, ha, I bet Jello’s 
going to sue over this now,” which was basically, 
as far as I can tell, based on an untrue rumor I 
was suing one of the guys who talk shit and 
spread lies about me over a bootleg he made that 
had me on it. I never sued. At one time I felt 
that it had been done in such an underhanded 
fashion that I felt like it, said that to Tim, but 
that was quickly blown up into that I was doing 
it. A lot of people think I’m suing Gilman St. too, 
and nothing could be further from the truth. I’m 
taking great lengths to avoid anything happening 
to Gilman St. on account of this. I mean, the 
cops wanted me to finger it as a drug den, and I 
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refused ’cause Gilman is very strictly anti-drug 
and drinking. 

UTV: Did you have insurance to cover your 
medical costs? 

Jello Biafra: That’s what may wind up in 
litigation at this point. They’re totally fucking me 
over so far. 

UTV: So your insurance hasn’t done shit. 

Jello Biafra: Done a little bit here and there, but 
the big bills, no. Let’s move on to something else. 
UTV: Tipper Gore has been fairly silent... 

Jello Biafra: As I say on the new album, they 
don’t need Tipper Gore to censor music anymore. 
There’s a religious right vigilante network is 
helping with it now; the same ones who put gay 
initiatives on state ballots, and attack local library 
books and school texts. They’re the ones who 
attack and try to bully record stores into not 
carrying Body Count or something like that, and 
work though those same highly organized 
computerized mailing lists that our side has never 
bothered to compile for like-minded people 
opposing these idiots. 

UTV: So, you see her PMRC work as a liability to 
her now? 

Jello BiafVa: Um, she’s after bigger fry at this 
point, I would think. Parade magazine, of all 
things, claimed in an article that Tipper Gore is 
the most powerful Vice First Lady in recent 
history, far surpassing Marilyn Quayle, and they 
claimed that she was responsible for the “family 


values” influence in the Clinton administration, 
meaning Clinton taking a page from Dan 
Quayle’s book and blaming single mothers for 
crime even though in Sweden half the births are 
to unwed mothers and their crime rate is a small 
fraction of our own...She is the religious right’s 
Trojan Horse inside the White House. Keep in 
mind, during her PMRC days she would network 
with police officers’ organizations, with Phyllis 
Schlafly of the Eagle Forum, Pat Robertson’s 
female co-host answered the PMRC’s mail for 
them. The list goes on and on. Of course, Susan 
Baker was on the board of Focus On the Family, 
who, next to Reverend Donald Wildmon, or 
maybe Jerry Falwell, or excuse me, Pat 
Robertson... I would say, after Pat Robertson, 
Focus On the Family is probably the most 
powerful behind-the-scenes religious right 
vigilante group in this country. Also, what really 
annoys me about Clinton is look at all the things 
he could have done to prevent the fiasco we’re 
having now. Pat Robertson, by funneling 
charitable religious donations into funding stealth 
candidates for political office all over the country 
and by trying to take over state party apparatus, 
that is blatantly illegal. That’s not what you’re 
supposed to use charity and religious organization 
money for. You don’t see the ACLU directly 
backing political candidates - they can’t. It’s 
illegal, but if the religious right does it it’s okay, 
at least according to the Bush and Clinton 


administrations. If you want to go after those 
people and shut them down, why not enforce the 
tax laws? The same goes for full prosecutions for 
the Reagan/Bush scandals... If he [Clinton] 
wanted to get some of his agenda through, what 
he should be doing right now is filling the lower- 
level Federal judiciary appointments. Danny 
Goldberg, who now is President of Warner 
Brothers, or should I say the head of Warner 
Brothers, I don’t know what his exact title, he 
and I got in a good natured but heated argument 
at a Nirvana show over whether or not to vote for 
Clinton despite Tipper Gore, and he being the 
head of the California ACLU at the time said, 
“Well, at least he’ll put better people on the 
Supreme and the Federal Court.” Unfortunately, 
what has Clinton done instead? Put a neo- 
Conservative like Stephen Breyer on the court to 
replace Harry Blackman, and at the lower levels 
there’s over two hundred openings now in the 
Federal Judiciary that Reagan and Bush used to 
fill with Meesekateers from a list that Meese 
himself had compiled probably through the 
Heritage Foundation. Who has Clinton nomi¬ 
nated to fill all these vacancies? Nobody! Try 
getting any good judges past - who’s head of 
Judiciary now? Orrin Hatch. He should be doing 
that right now before Orrin Hatch is in charge. ■ 

David Grad*s interview with Jello Biafra will be 
continued in the next issue of Under the Volcano. 
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INTERVIEW 

Spag spoke to Leeway guitarist AJ Novello 
over the phone from the spacious UTV dungeon 
sometime in September (I think). Leeway's new record. 
Adult Crash was at first issued on a German label but 
has just been released domestically by Futurist. Look 
for Leeway in your town soon. -Rich 

Under the Volcano: How long has Leeway been 
together? 

AJ Novello: As of the Summer of this year, ten 
years. 

UTV: How’d it all get started? 

AJ Novello: Well, me and Eddie [Sutton, vocals] are 
the only original members left of Leeway, so we 
kind of met up at CB’s way back when, and got 
together I guess in traditional fashion, meeting up at 
the shows, whatever, hanging out, and we decided to 
do a band together. That was back in late ’83 I 
guess, and our first show was in ’84. And here we 
are... 

UTV: When did you guys get Jimmy [Xanthos, bass] 
and Pokey [drums]? Jimmy was first, right? 

AJ Novello: Jimmy and Pokey have been in the band 
now, I’d say, about five years, over five years now. 
That ain’t bad; half a decade ain’t bad for those 
guys. 

UTV: So how’d you meet Pokey, same way? 

AJ Novello: Actually, we were having try outs back 
then. That’s after our drummer on the first album, 
Tony Fontao, after he left we had some auditions 
and Pokey was the cream of the crop. 

UTV: Your first two albums, Bom to Expire and 
Desperate Measures are on Profile. Why did you have 
to go to a European label originally for the new 
one. Adult Crash ? 

AJ Novello: We had been off of Profile for two and 
a half years, so we got off of them, and we kind of 
mutually realized that nothing was going on, so they 
let us go back then. After that we had a slight 
member change. We’re now a four piece. Mike 
Gibbons, our second guitar player, is no longer with 
us. We did a couple tours in Europe, and we started 
playing out over there more. I guess it picked up 
and we got a deal offered to us last year from a 
German label, so we did it and the album has been 
out in Europe since March. 

UTV: So how come you guys toured Europe three 
times in the last two years and haven’t toured the 
US in five years? 

AJ Novello: Actually, we toured Europe five times 
in the last two and a half years, and we haven’t been 
out in the States in six, so it’s been quite a while. I 
think the underground was kind of dying out a little 
bit in New York in the late ’80s, early ’90s, and we 
couldn’t afford to go out on the road. Profile, our 
old record label, wouldn’t support us. They wouldn’t 


put the money down to give us tour support, so we 
had to go overseas. It’s a little bit easier to do tours 
and they treat bands better over there, so it seems. 
They treat bands with more respect and they make 
it easier to get over there. So, that’s basically the 
reason why, I guess finances. 

UTV: You guys did a lot of tours out there with DI, 
right? 

AJ Novello: We did a tour with DI about a year and 
a half ago out in Europe, it went real well. Those 
guys are real cool guys, too. 

UTV: When did Futurist decide to put out the 
European release domestically? How did they get 
hooked up with that? 

AJ Novello: We were shopping the record around 
after the European label put it out, and we didn’t 
have too many offers. I guess not many people 


wanted to take a chance on us. I guess we’ve been 
around for a while now and I guess no one had the 
balls to take a chance on us since we’re not totally 
doing the same type of music that we did on the 
first two records. So, we had a couple offers and it 
was brought to the attention of Steve Sinclair at 
Mechanic, then in three or four months we inked 
the deal and the record’s gonna be out in October 
[’94]. 

UTV: Did they [the label] remix or produce it, 
change it in any way? 

AJ Novello: No the album is basically the same exact 
thing as the European release, slight changes in the 
packaging and maybe a slight difference in fidelity, 
but I don’t think anyone will notice. 

UTV: So you guys have a video for “3 Wishes”? 
AJ Novello: We kind a video for the German label 


leeway 


by spag 
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for “Three Wishes,” we gonna use it again in the 
States. I think it should be debuting some time in 
November on MTV. Cross my fingers... 

UTV: It would be nice to see your video. I saw your 
last video... 

AJ Novello: “Kingpin”... 

UTVc At The Caberet in Brooklyn, you showed it 
there, and Eddie had his go go dancers on stage 
that night. 

AJ Novello: That was a really good show... 

UTV: Yeah, that was, with Icemen and Break Down. 
The only time I saw the video was that night. 

AJ Novello: It was on MTV that night, right? 

UTV: Yeah, that was the first night. They played it 
on Headhunter's Ball , and you guys had the gig that 
night too. I heard you say on WBAB the other 
night, you guys did an interview, that “it’s the 
strongest album that Leeway has ever made.” Why 
do you feel so strongly about the album? 

AJ Novello: Well, I realize it’s basically a more 
honest representation of the band, that’s why I feel 
it’s so strong, that’s why I’m behind it. It seems like 
outside influence, be it a producer or actually being 
a four-piece band now, that less chance of 
miscommunication now. It seemed that this record 
I guess was a little bit more cohesive, so it has a 
little more of a natural flavor to it. It’s less 
processed, less produced, less slick, more natural - 
a little more organic sounding than the last two 
records. I’m a little disappointed with Desperate 
Measures because it sounded too metally I think, 
and this record takes it going in a different step, 
going towards more punk rock or even hard rock. I 


think the sensibilities are still the same for the band, 
still the same private and personal lyrical approach 
that Eddie’s still writing, but the music is slightly 
changing now, and I would hope so. It’s been three 
years since Desperate Measures, and that material on 
that album is about five years old, so, I would hope 
that we’ve changed in five years musically, ’cause I 
don’t want to stand in one place. That would be the 
worst thing to do. 

UTV: These songs on Adult Crash , these are pretty 
much old songs though... 

AJ Novello: Now, to put my foot in my mouth, these 
songs are about a year and a half, two years old, 
and there actually might be one or two cuts that are 
even older than that, but I don’t want to give away 
their age. 

UTV: So when’s the next US tour you guys plan on? 
AJ Novello: Well, the album comes out in mid- 
October, we’re doing shows, one off dates in the 
Northeast, and hopefully, we plan on going on a 
major tour in the United States in late November, 
December. So, some time around Thanksgiving we 
should be on the road going across country playing 
anywhere and everywhere. 

UTV: Are you guys aware that you have the cutest 
drummer in the business? 

AJ Novello: Yes, and he’s a snappy dresser too! 
UTV: He’s looking good with his new haircut, huh? 
AJ Novell©: [laughs] I wouldn’t say that, but he’s a 
snappy dresser. 

UTV: You’ve played [guitar] with Cro-Mags, they’ve 
been playing...What’s the story? Are they gonna put 
a new album out? 


AJ Novello: I’ve just been filling in; I was like, hired 
basically about two years ago, a year and a half ago. 
John Joseph hired me after, I guess none of the 
original members wanted to do it for whatever 
reasons, or couldn’t do it. I guess I was the last man 
in line, and I got the chance to do it and I hooked 
it up. I went to Europe, and now we’re doing some 
US dates. John’s now gonna be pursuing the Cro- 
Mags much longer; he’s doing his own original band 
now with Mackie, which I’m kind of a part of, I 
guess I’m still part of. It was called Both Worlds at 
one time. I don’t know what the name of it is 
now...I think that Cro-Mags are pretty much history 
now, it’s just that John and Mackie are original 
members and they’re just going out and playing 
some shows, but I don’t know how long it’ll last. 
UTV: How does it feel to watch all your NYHC 
buddies become major label rock stars? 

AJ Novello: I don’t know if they were buddies, but 
I don’t know a lot of people that I grew up with that 
are on major labels. The only band that I can think 
of who I’ve known a decent time who are on a 
major label are Sick Of It All [East West], and that 
just happened. 

UTV: Well, you got Quicksand...Rob [Echeverria] 
from Helmet... 

AJ Novello: True, Rob was in Rest In Pieces, and he 
was very fortunate to get that gig - he definitely 
deserves it, it’s a good break. I lot helmet a lot, but 
they were never considered part of the hardcore 
thing, and Quicksand, of course, Walter’s from 
Astoria. It’s well deserved, people deserve what they 
get, so I guess they were doing something right. 


THIS YEAR S MOST EXCITING EVENT 



Squirrels From Hell three-song 7-inch 
on Shimmy-Disc now available. 

Produced by Kramer at 
Noise New Jersey. 

Available at fine stores everywhere, or through 
Shimmy-Disc, JAF Box 1187, New York, NY 
10016. 



“Their...cheap-ass tapes were great. This is almost 
too much to bear.” 

Alternative Press 

















UTV: About a year ago a friend and I dropped you 
off at some studio, I think it was on 23rd St., and 
you were producing the new Breakdown record, or 
a CD of old stuff. Whatever happened to it? 

AJ Novello: There were dealing with an insane 
engineer who didn’t get what they were trying to get 
across to him. He’d never really understand what 
kind of sounds to get. I was there to try to help out 
to guide him in the right direction, and he...didn’t 
hook it up the right way. I don’t think the members 
were very happy with it. I told them they should go 
someplace else, maybe go to Noah’s, Noah from the 
Icemen, who is totally underrated. If I would have 
went to Noah’s in two days I would have made it 
sound gigantic compared to what this knucklehead 
was trying to get across. They just scrapped it 
anyway... 

UTV: Have you produced anything besides? 

AJ Novello: I just do some small bands, try to help 
bands out. I don’t want to do “producing”... 

UTV: But you like working with bands... 

AJ Novello: Yeah, I like helping ’em mix it, help by 
being there to mix. Just local bands and friends of 
mine. Nothing gigantic or big. I did a seven inch 
with Noah, this band called Ocean Of Mercy about 
two years ago...I helped that out, tried to give some 
pointers here and there. I don’t know much about 
it, but I know what doesn’t sound good, so that’s a 
start. 

UTV: Why does Jimmy always smell like gyros? 

AJ Novello: ’Cause he’s Greek! 

UTV: What’s your favorite gyro place in Astoria? 
AJ Novello: I don’t know ’cause I don’t eat meat... 


UTV: So, what’s Jimmy’s? 

AJ Novello: You’ll have to ask him. 

UTV: So you have a French female singer on the 
album. How’d you hook up with her? 

AJ Novello: That was an instrumental, it’s called 
Rolisome . It was the last thing we did in the studio. 
It was done totally off the top of our heads in one 
take. We wrote it on the spot then and there. It was 
supposed to just be an instrumental and then we 
had some ideas about putting some vocals behind it, 
or spoken word, and I came up with the idea of 
having someone recite this piece of prose I found in 
some old book I got. It was in French and I didn’t 
know any, so a friend of our old manager came 
down, she was French, and she hooked it up. She 
kind of liked it, and she did it. The weird thing 
about it is, she was French, and she really didn’t 
know what the words meant, they were kind of 
really obscure. Anyone out there who speaks and 
reads French, let me know what it means. 

UTV: You guys have been playing some New York 
shows here and there. You played Limelight, 
Wetlands for the Seminar, then you played the 
Chuck Valle tribute. How do you feel people will 
respond to you after the long break? You guys 
haven’t played New York... 

AJ Novello: Yeah, it’s been Fifteen months since we 
played New York, I think. I thought the Wetlands 
show, the First one, with Samiam and Black Train 
Jack was great; that was a totally great homecoming. 
It seemed like we never left almost. It was deFinitely 
one of the best shows, I’d say it was one of my 
favorite shows of all time being in Leeway. I liked it 


a lot. I was surprised that people still knew the 
songs, knew the lyrics, and were singing along 
dancing. It was a really good reaction. I thought we 
went over really well. Of course with the Chuck 
Valle thing it was unfortunate we had to get 
together there for that purpose, but that went really 
well too. 

UTV: So people now know Leeway is back... 

AJ Novello: Well, I think with the album coming out 
and the tour that’s gonna follow in the Winter, we 
wish to try to re-establish ourselves and get visible 
again. I think some people might be surprised by 
the new record because it doesn’t sound like either 
of the two other ones, and the songs are kind of 
different, so in two respects, it’s deFinitely a 
departure. I just want people to have and open 
mind and listen to it for what jys, not for what they 
thought Leeway was back Five years ago. They’ve 
gotta understand that Desperate Measures is very 
dated material...This material on this album is a 
pretty good representation of what we sound like, 
and I still think we got balls live. The record has a 
couple cuts that are a little bit melodic - I guess we 
spent a little bit more time on the song writing - a 
little bit melody. We’re not just throwing songs 
together and putting mosh parts in, and throwing 
thrash parts around a dime a dozen. It’s a little bit 
more musical now. That’s where the band seems to 
be heading now, back to our old influences of 
inspiration, like The Clash and the Pistols, and Stiff 
Little Fingers, and Motorhead, and Bad Brains...I 
think it’s coming back to our roots now, which I’m 
totally happy with. ■ 
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INTERVIEW 



Under the Volcano: Yeah, I’m the idiot in New 
York who was asking people questions after they 
got off stage at the Headhunter CMJ showcase. 
Mike Rosas: Oooh, okay. 

UTV: Could you please give me a brief history of 
the band? I know it’s a generic question, but it’s 
important. 

Mike Rosas: Let’s see...I guess about three years 
ago, Aaron and I were in a band up to about 
three years ago. Aaron plays bass in Smile by the 
way...and that band just finally kinda broke up 
after a few years, and we decided that we wanted 
to start another band and we kind of just flaked 
around for a little while and had a couple 
drummers. We kind of started Smile out of sort 
of an idea we weren’t really gonna make a band 
out of it, we just were gonna sit around and goof 
around on the four track and stuff, and finally, it 
just kind of turned into a band. We had another 
guitar player as well as me, named Rob, and a 
different drummer; his name was Kevin [Murphy] 
and he went on to play guitar in a band called 
Farside, and I guess he’s going to start another 
band, but he used to play drums actually in the 
band we used to be in. The three of us just 
started Smile with the addition of Rob, and we 
didn’t have the singer from our old band. Kevin 
just kind of split off because he was touring, he 
was in 411 at the time, so we just kind of kicked 
back, we didn’t have a drummer for a while. Then 
we lost Rob - he ended up just deciding he didn’t 
have the time. So, we finally just put out an ad in 
a local paper called The Recycler , which is usually 
kind of cheesy, it’s hard to find cool people out 
of The Recycler , but we tried out a couple of guys 
who were kind of jerks and then we met Scott 


Mike Rosas: Well, let’s see...I guess at the time 
the seven inch had been out for a while and we 
had been playing shows here and there, and we 
ended up sending a tape and our seven inch to a 
guy named Chris Fahey who was around here and 
he was setting up shows in the Costa Mesa area 
and we decided we wanted to play some shows. 
We ended up playing some shows of his, and we 
ended up playing some shows with Fluf and Big 
Drill Car and some other bands that were already 
on the label. I had kind of known O from before 
with our other band and some of the other bands 


liked it. He decided he wanted to send us a 
contract to look over and we looked it over. 
Nothing really happened for about a year and 
then finally we ended up signing and Kane was 
gone and we met everyone else. That was it. 
UTV: Any reason for choosing the name Smile? 
Mike Rosas: Not really... Be fore it was ever gonna 
really be a band, like, the songs that we were 
recording on our four track with the drum 
machines and stuff, we just wanted to at least 
have some name that we could call it, and it was 
just like one of the first things we thought of. I 


SMILE 


(and a whole bunch of other Headhunter bands) 

by Rich and Spag 


Basically, Spag and I went to the Headhunter 
showcase during the CMJ Marathon and shoved a 
microphone in everyone*s face as each band exited 
the stage at Brownie*s', find the results of our 
research just past these two pages. First off though, 
we have a full-fledged interview with Smile, a band 
that writes noisy pop songs, which on their latest 
release Maquee, fall in the cracks somewhere 
between Nirvana and Superchunk. I spoke to 
guitarist/vocalist Mike Rosas over the phone 
sometime after razzing him briefly at Brownies. 
Thanx Mike, Bryan Spevak, and the bands. -Rich 


[Reeder] and it just kinda worked. We played 
shows around here like this place the Doll Hut 
which is this bar, and we played a couple of 
straight edge shows where we got heckled and 
booed, which is no problem...and then finally we 
released a T on our friend Drew’s label which is 
called Jester. It’s a three song seven inch...you 
want me to keep going? 

UTV: How’d you end up signing with 
Headhunter? 


a little bit before but not really, so I just ended 
up talking to them and then talking about the 
label, and they just recommended the idea of just 
sending a tape and seeing what happened, 
because we didn’t really have anything in mind as 
far as signing to any record company aside from 
doing anything else except maybe another seven 
inch or something. So I just sent our four song 
demo and our seven inch record to Cargo, and I 
guess Kane was there at the time and I guess he 
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think me and my friend Drew thought of it when 
we were driving in my car and I didn’t think it 
would stick but then we just never changed it 
after all that time, even though it was different 
members and stuff. 

UTV: What does Maquee mean? 

Mike Rosas: Maquee ? [Mike pronounces it Ma- 
kwee]. It’s just our friend who lives in Barstow. 
He was Scott’s best friend when he used to live in 
Barstow. He’s just a good friend of ours and we 
named it after him. He’s just a character...we took 
him on tour with us. He was our master of 
roadying equipment and buy and sell stuff. 

UTV: I guess the time I had seen you [at the 
CMJ showcase] was the first time you had been 
to New York, right? 

Mike Rosas: Yeah. 

UTV: I guess that was the most extensive touring 
you’ve ever done. I assume you’ve played a lot of 
regional shows. 

Mike Rosas: It’s the only time we’ve ever played 
out of Southern California...We had about 21 
dates and we just went down through the South 
and up the East Coast, and through the 
Midwest... 

UTV: What is the biggest misconception you had 
about touring before you went out on the road? 
Mike Rosas: Actually, I don’t think I had any 
misconceptions. It was a lot better than I thought 
it was gonna be. I’ve been out once before with 
our other band, and this time was actually a lot 
better as far as the shows go and stuff, but it was 
a great time. Definitely a great time. 

UTV: Anything interesting happene on the road? 
Mike Rosas: Yeah, well, all kinds of stuff, aside 
from just noticing little differences between 
people... As far as things really weird, in Chicago, 
as we were pulling up to the bowling alley that we 
were playing at, The Fireside Bowl, right when we 
got there unloading our shit, some guy shot some 
other guy across the street and killed him on the 
street and kept walking, and Scott and Maquee 
had to go down town with Eric [road manager] 
from The Smears and identify the guy that they 
caught and everything. It was kind of tweaked. 
There was some bar brawl down the street, and 
then one guy went home to get a gun. The guy 
was like 50, and then the other guy was this 
young guy, and he was just walking home, and 
when the [first] guy was on his way back, as they 
crossed paths the guy just shot him, and that just 
happened to be right across the street from where 
we were. 

UTV: You’re credited with playing an aspirin 
bottle on the record. First of all, is it on the song 
“Picture Made Past”? 

Mike Rosas: Yeah, it is. 

UTV: How’s that work? You just use it like a 
maraca? 

Mike Rosas: Yeah, I just shook it and we double 
tracked it and panned ’em hard left and right in 
stereo. It just sounded cool. It sounded cooler 
than anything else that we had. 

UTV: You have a song titled “Rock Anthem For 
the Retarded Hipster Teenage Population.” I’d 
say that’s a barb directed at a certain group of 
people. Tell me who it is. 


Mike Rosas: I guess it should be directed towards 
a specific group of people, I guess. It should be 
taken light heartedly. I guess some people could 
say it’s directed toward a group of people I 
actually belong to.... It’s kind of just observations 
I’ve made about me and my friends, and I guess 
when I listen back to the song, whether it’s good 
or bad, I can take it as a generalization of most 
people my age and certain people that are 
involved with certain scenes or cliques... I think it 
was more mockery than anything else. Not really 
a jokey song, just little observations and things. 
There are a lot more things I wanted to put in 
the song, but unfortunately the music was done 
before the lyrics and I couldn’t fit it all in. Just 
kind of train of thought...The title was just funny 
to me...Usually, when I read some sort of press 
on bands and stuff, a lot of writers try to ’em as 
the band that writes the anthems for today’s 
youth, or the anthems of teenage angst and stuff. 
Kind of mocking that in a way. 

UTV: How is the title “Lemonade” appropriate to 
the song’s content? It’s a break up song, right? 
Mike Rosas: I read a review of our album a while 
ago and it was talking about that song, I guess 
the way it was worded was somehow comparing 
it to the emotion of Bob Mould, but then the 
lyrics were ridiculously comic, and I guess the 
word was “smarmy” or something like that...I 
guess whoever wrote that was right. It’s a 
goodbye song, and it was to my girlfriend who 
moved up to Seattle, and “Lemonade” was this 
little inside joke that we had, it doesn’t really 
need much explaining. I didn’t intentionally write 
sappy cheesy lyrics, and I wasn’t going for a huge 
contrast, you know, really emotional music with 
cheesy lyrics or anything. It’s not a really serious 
subject and the lyrics should be kind of cheesy; 
that’s how they’re supposed to be. 

UTV: One of the things that I felt kept cropping 
up on this album was a sense of loss that kept 
popping up in the lyrics once in a while. Like 
“Lemonade” was one of the songs, and the song 
“Papaya Clearance Sale” was another one. There 
is an angry tone in the music... 

Mike Rosas: It’s not purely angry; I think a lot of 
it is just cynical. I’m not really that angry of a 
person. 

UTV: What were some factors that may have 
contributed to the lyrical content in that respect? 
Mike Rosas: I think part of the reason that even 
though the subject matter and a lot of the songs 
are different, a lot of the same themes pop up. I 
think another one of them would be frustration 
with living in Orange County. I think there are a 
couple songs that make reference to thaU and 
stuff. I think mainly, probably just because of the 
way that I write lyrics. I think instead of kind of 
picking a song and just writing lyrics to it, all the 
time I just write in my journal and just write 
whatever comes to mind, and when it comes time 
to write lyrics I just take stuff from that. You 
could take three songs off the album and the 
lyrics might have all come from the same three 
pages that I wrote in the journal or something 
like that. They all kind of carry the same tone. 
UTV: I saw you live, and you sound like you’re 


actually two guitar players. What are some of the 
techniques or equipment you use to get that 
effect? 

Mike Rosas: Jeez. Shitty equipment I guess. 
Really, honesty, the equipment that I use isn’t 
that good. I like my guitars a lot, and I wouldn’t 
say they’re shitty. They’re just Fender Strats; I 
want to get different kinds of guitars, but that’s 
all I have right now. As far as amps and stuff, I 
used to have good equipment, but I ended up 
having a lot of problems with traffic tickets and 
went to jail and I had to pay my bail and all this 
stuff, and I ended up having to sell all my stuff 
one by one, every little thing, and buy sub¬ 
standard quality equipment that would replace it. 
Now, I kind of just use this little amp I bought to 
practice in my room, and then I use this hundred 
dollar Music Man amp that I got from a pawn 
shop and the cabinet that I’ve always had. I just 
play into that little amp and turn everything up to 
“ten,” and the little portable speaker in there is 
just wobbling like crazy... 

UTV: Right. You use overdrive a lot, right? 
Mike Rosas: Right, I just blast it and then I just 
line out to the other amp, and what happens is 
the line is being over driven...There’s no 
distortion effect or anything, no pedals... Kind of 
like if you’re recording on a four track and you 
plug you’re guitar in and you turn up all the line 
inputs as far as they’ll go it just naturally 
overdrives the four track. Or like, when you 
scream into a mike really loud it distorts the 
amp...I just kind of got the idea from guitar 
players in the ’60s and stuff because that’s all they 
had. Hendrix, he used a Bassman and he just 
turned it up really loud, and he just fed it out 
into his Marshalls. That’s why there was always an 
uncertainty with his tone because he could hit a 
note and it would sound one way, but then he 
could hit the same note the next time but you 
would hear something totally different. It’s like, 
really inconsistent. It has a personality of its own, 
sort of, which is good for some people and bad 
for other people I guess. 

UTV: It’s long been whispered that motorcycles 
and guitars are phallic extensions. If you had to 
push that line of thought, how is your guitar an 
extension of your penis? 

Mike Rosas: Oh, shit. It probably is, but I haven’t 
accepted it yet. I think I haven’t come to terms 
with it. It probably is, though. 

UTV: If you had one wish to be granted, what 
would it be? 

Mike Rosas: Actually I think about this a lot, but 
I’ve never come up with a good answer, so I 
guess I’ll just have to give you a half-assed 
one...Okay, one wish.... I would wish that I was 
Darren on the show Bewitched , because Elizabeth 
Montgomery was hot. 

UTV: Aaah, that’s cool. I used to think about 
taking a bath with her when I was like, seven, and 
I didn’t know why. 

Mike Rosas: Oh yeah? Just a bath, huh? 

UTV: I was seven, man! I didn’t know any better! 

I also used to think about taking a bath with one 
of my teachers, too, and of course getting older, 
it’s like, “Oh, that’s what that is!” ■ 
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SWIVELNECK 



Under the Volcano: Please state who you are, what you play in the band and 
what band you’re in. 

Steve Griffin: My name is Steve Griffin, Swivelneck, I’m the drummer. We’re 
on Cargo, that’s it. 

UTV: Relate to us your last alien encounter. 

Steve Griffin: I don’t believe in aliens. That’s it. 

UTV: You don’t believe in them at all? Does anyone in your band believe in 
them? 

Steve Griffin: Yeah, they used to, but now I don’t know if they do anymore. 
But the whole CD [Contactor] was about the contact with aliens and I wasn’t 
in the band at the time so I think they’re all full of shit. 

UTV: Is this the band where the leader singer has three nuts? 

Steve Griffin: We have three lead singers with one nut! 

UTV: If you had three testicles, what would you do with the spare one? 
Steve Griffin: Give it to my girlfriend, put it in a jar. ■ 


SMEARS 



Under the Volcano: Please tell me what band you’re in, what you play... 
Gretchen Holtz: The Smears. Bass, and lead sing. 

UTV: Do you agree that Lisa Loeb must die? 

Gretchen Holtz: I don’t know who that is. 

UTV: Good. Neither do I. Hey, what’s a Smear? 

Gretchen Holtz: Um, our original name was Little Miss Pappy and the Smears, 
but we thought it was too long for marquees, so we shortened it to the Smears. 
UTV: Are you pissed that we missed your set? 

Gretchen Holtz: Since we played first we pretty much expected anybody that 
wanted to hear us to miss it. 

UTV: Did Chase buy you a whole bunch of drinks tonight to get you drunk? 
Gretchen Holtz: Um... I don’t know who Chase is. ■ 

[Robbie the MC, schmoozing the audience in background: “Oh, Fuck YOU!”] 



SMILE 


Under the Volcano: Please just state who you are and what band you’re in... 
Mike Rosas: I’m Mike Rosas, I’m in Smile. 

Aaron Sonnenberg: I’m Aaron Sonnenberg, and I’m in Smile. 

UTV: Do you guys consider yourselves a happy band? 

Mike Rosas: No. 

Aaron Sonnenberg: Not necessarily happy or sad, no. 

UTV: What’s your favorite seafood? 

Aaron Sonnenberg: Tuna. I’m bland, pretty bland. Tuna... 

Mike Rosas: Uuuuh, lob...a...a..lobster er er errr...crawfish. 

UTV: I heard you guys were the next Nirvana. Is that true? 

Mike Rosas: No, we were the first Nirvana... 

Aaron Sonnenberg: Third...[in the background, radio creep Robbie is 
auctioning off a pair of Uncle Joe’s Big ’Ol Driver underwear] 

UTV: Is there anything you’d like to say to the people of New York to make 
them very mad at you? 

Aaron Sonnenberg: Um, actually, it’s a good thing that everybody walks... 
UTV: In that they have legs? 

Aaron Sonnenberg: Yeah. 

Mike Rosas: New York is a good place for a stick up because it smells like shit 
here. 

UTV: Beautiful. ■ 



Under the Volcano: What would you consider a heavy vegetable? Broccoli? 
Rob Crow: Nah, I can’t think of anything. If I could think of anything it 
wouldn’t be worth asking the question. 

UTV: What the fuck is “An Eggy In A Bready”? 

Rob Crow: Okay..You get a piece of bread, I prefer like Wonder Bread type 
of shit, and you put a little whole through the middle and you eat the hole 
first, because it’s really tasty, no crust or anything. Get a pan, put some butter 
on the bottom, put the bread on there, get it nice and brown on one side...Not 
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too oily though, just nice and brown. Flip it over and get an egg, and you crack 
it open inside the hole so that gets all nice and done too, then you flip it over 
until everything’s nice and super nuclear rock hard and awesome. 

UTV: So it’s like an Egg In A Basket? 

Rob Crow; Something like that, or a Hole In One. I invented this other one 
though; you take these two Eggy In A Breadys and you put a whole bunch of 
cheese in the middle, and that’s an Omelet In An Eggy In A Bready. 

UTV: Mayor Guiliani has outlawed urinating in the middle of public streets. 
How do you feel about that, and don’t you think he should try to institute 
some kind of a public toilet first? 

Rob Crow; In what state? 

UTV: Well, he’s the Mayor of New York. 

Rob Crow; Well, personally. I’m just glad they don’t do it in California, 
because there’s plenty of documented footage. In fact, someone happened to 
put together a compilation of places people had videotaped me pissing in 
public. Public sinks and kitchens and stuff like that, and bottles while bands 
were playing, maybe because they couldn’t make it to the bathroom on time. 
UTV; Can I get your name? I know you’re in Heavy Vegetable, and I’d like to 
ask you a few stupid questions. 

Elea Tenuta: I’m Elea, and I sing and I dance. 

UTV: What would you consider a heavy vegetable? Broccoli? 

Elea Tenuta: Are you speaking literal vegetables here? 

UTV: In any respect. 

Elea Tenuta: A quadriplegic in water. 

UTV: That’s a very good answer. Have you seen anyone urinating in the street 
in New York? 

Elea Tenuta: No. 

UTV: Are you looking forward to seeing anybody urinating on the street in 
New York? 

Elea Tenuta: I’m pretty used to it, traveling with these four guys here as it is. 
They’re pissing into bottles as it is. I’d have to say no. ■ 


MORNINC GLORIES 



Under the Volcano: If you’d be so kind, please tell me your name, what band 
you’re in and what you play. 

Kenny Savelson: I’m Kenny, I’m with Morning Glories, and I play drums. 
UTV: So, when are you guys moving to San Diego? 

Kenny Savelson: Well, that’s an open question. Right now we just like to 
vacation out there, but there are ties to San Diego because Chris and Nick, the 
two other guys in my band, were born and bred in San Diego, but we live here 
and I’m a New Yorker, and IVe got all that energy that keeps ’em from 
moving back. 

UTV: Are the drugs better in New York or San Diego? 

Kenny Savelson: Well, that’s a tough call. It depends what kind of drugs you’re 
into basically. I mean, it’s easier to find drugs here in New York because it’s 
kind of a twenty-four hour city. Out there, it’s probably good quality. 

UTV: Is it true you guys are “going industrial”? 

Kenny Savelson: Yeah, actually. 

UTV: Tell me about your morning rituals. 

Kenny Savelson: Well, that’s where the name Morning Glories actually kinda 


comes from, the morning ritual, you know? I mean, most people mistake 
Morning Glories for being a flower and all, but there are other phallic 
references that you could think of that Morning Glories could actually stand 
for. ■ 


UNCLE JOE’S BIG ’OL DRIVER 



[Spag and I figure if it gets too loud here during the sh^ra^^^Brownie’s 
we’ll have to ask questions in the bathroom. Sure enough, we catch the 
drummer from Uncle Joe’s Big ’Ol Driver loading out equipment, and he 
suggests we go in the bathroom]. 

Under the Volcano: If you can, please say your name, what band you’re in, and 
all that jazz. 

Johnny Wilson: My name is Johnny, and I drum for Uncle Joe’s Big ’Ol Driver 
UTV: Who is Uncle Joe, and how big is his old driver? 

Johnny Wilson: Actually, it’s someone’s uncle used to spank them with a big 
wood driver. Yeah, he’s got scars from it still and stuff. He used to get the shit 
beat out of him with it, so it seemed like a good name. 

UTV: What was the worst thing to come out of the ’70s? 

Johnny Wilson: Shiooo...My sister? 

UTV: Could you please relate to us your strangest sexual experience? 
Johnny Wilson: Well, when I was in tenth grade...David Jass, our guitarist, has 
three testicles and he’ll show them to you, everyone’s heard that. IVe only been 
in the band three weeks, and I can put a Sharpie pen through the end of my 
dick... 

UTV: Ooooohff! 

Johnny Wilson: Yeah, I’m a double odd. I did it in ninth grade with a hole 
punch that I heated, I swear to god, and I’ll show it on demand. 

UTV: That’s really scary. [I have a very close relationship with my penis and 
would never do anything to hurt it. Well... maybe a spanking if it's been bad 
-Rich] Do we have any other questions Spag? 

Spag: Yeah, how does it feel to play with someone that has three nuts? 
Johnny Wilson: Pretty good. Real good. It’s like, “Testes, testes, one, two....- 
three?” 

UTV: We asked one of the other bands “Hey, is this the band with the guy that 
has the three testicles?” 

Johnny Wilson: Yeah, we’re a weird dick band. One guy’s uncircumcised, I 
think, maybe I don’t know, he won’t bust out, but it’s either George or 
Andrew, I’m not sure which one, I can put a Sharpie through my dick, and 
Dave’s got three balls. 

UTV: So if we buy him a beer he’ll show us, right? 

Johnny Wilson: Oh, he’ll count ’em off for you. He’ll go “One,” and then pull 
it away, and then go “Two,” and then pull it away, and there will be one left. 
And they all are functional the doctor said... ■ 


UNDER THE VOLCANO 

ADVERTISING RATES ARE ON PAGE V. 
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INTERVIEW 



After being bogged down with “the next big 
thing'from Seattle to San Diego, it's refreshing to 
discover a decent project that's not from these so- 
called hot spots. Thorpe — whose name and attire 
is taken from a cast member of the 80's 
basketball-oriented TV show called The White 
Shadow — proves that Jazz and crawdads aren't 
the only good things New Orleans has to offer. My 
first taste of Thorpe was their unannounced 
poolside performance at the Southern Cali-based 
Independent Music Seminar, and I've been 


ever read Zen and the Art of Motorcycle Maintenance, 
you'd understand how commonplace activities can be the 
model of spiritual fulfillment. 

Salami: What Coolidge is saying is that while people 
draw inspiration and direction from the church, we find 
our motivation and drive from the teachings of Coach 
Reeves. 

Coolidge: Just like the theory of Taoism can be 
conveyed through Winnie the Pooh, Ken Reeves is a 
manifestation of other disciplines. The sole purpose of 
Thorpe is to keep his teachings alive and well. 

UTV: What do you think of the music/club scene in New 
Orleans? 


Coolidge: Well, up to this point we've only been playing 
gymnasiums and backyard parties. 

Salami: We set up a showcase a few weeks ago at an 
abandoned warehouse, but it was shut down before we 
could take court. 

Coolidge: It was supposed to be a private affair, but our 
fans found out and shit got totally out of control. The 
cops pulled the plug. m 

Contact: 

Brian Brinkerhoff 
POB 46130 

Los Angeles, CA 90046 



searching for their 7" ever since. Thorpe is not 
art. Thorpe is not imitation. Thorpe is not hype 
(not yet, anyway). And here's the real kicker - 
Thorpe is not signed! I had a brief chat with 
Coolidge (bass) and Salami (drums) and here's 
what they had to say. —Rowan 

Under the Volcano: Are you worried that the buzz 
surrounding your band is going to effect the way your 
die-hard fans perceive you? 

Coolidge: When you've been in the same band for over 
five years, the idea of being perceived as a “new” flavor 
of the month is a joke. I dont know the Offspring can 
handle it. Those guys have been around forever... 

Salami: We actually played a gig with them about three 
years ago. I still have one of their snares. 

UTV: Have the majors started bidding? 

Coolidge: There's been some interest, but we're holding 
out for the prostitute-filled convertible... 

Salami: ...with a trunk filled with Bushmills. 

Coolidge: Seriously, though, we're really looking for a 
label who is going to listen to our music before they slap 
us on Alternative Nation. 

Salami: Speaking of slapping, is that girl with the glasses 
still on MTV? 

Coolidge: Lisa Loeb? 

Salami: No, the other one...the one Oswald was really 
after. 

UTV: What do you think about being compared to the 
chunky, funky sound of Big Chief? 

Salami: Not much. 

Coolidge: If you want quality funk, check out Kool and 
the Gang's “Jungle Boogie” on the Pulp Fiction 
soundtrack. 

UTV: Do you think people wont take Thorpe seriously 
because of your White Shadow connection? 

Coolidge: Does this seem like a joke to you?! If you've 



Page 36 * Under the * Volcano * Issue 23 


















CBOP 

SBOP 


.69 Everywhere but here 
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3 Sometimes, when Savannah 

s started her slait, Jeanna would look at her 
.> and laugh. “ ‘Feed me, do me, buy me,’ ” she’d 
chant, “the Savannah national anthem." 
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SILLY BOY, ALIEN WORKSHOP, 666, 
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DONNY the PUNK 

PUNK FOR PRESIDENT 


The *94 elections are, thank Shiva, over at last, and the wonderful citizens of this 
great democracy have spoken. «y Most stayed home. The rest threw out the party of 
Big Government and elected the party of Government Imposed Morality to replace 
them. Refreshed by this wholesome exercise in civic enlightenment, we now eagerly 
look forward to the presidential campaign cycle, which begins in January. This is 
likely to pit Bill Clinton - who has amply demonstrated his incompetent lack of both 
leadership and backbone and probably couldn’t get elected dogcatcher - against a 
yelping, snarling pack of Republican, well, dogs. Like the Gingrinch Who Stole 
Christmas. Oh what fun! 

Just remember: “In a democracy, people get the government they deserve.” Pow! 

Everybody in politics blames each other, but nobody is courageous enuf to point 
the finger at the real culprit: the American public, which elects these bozos or avoids 
politics altogether (i’ll exempt those honorable anarchists who don’t vote on principle 
but at least get off their asses to do something politically), and which sells its vote to 
the guy with the most money to spend on mindless TV ads often enuf to make the 
difference. What do you expect from a nation of couch potatoes? ® 

With the public’s disgust with parties and politicians at an all-time peak, how 
could a civic-minded punk with a Political Science degree not selflessly offer himself 
as an alternative to this collection of clowns? Even Jello Biafra ran for mayor of San 
Fran. Why, i’m even 35 or over (sigh) and a native-born citizen, as required by the 
Constitution, and i have nothing better to do for the next 6 years and could use the 
$200,000 salary and free rent, not to mention the $50,000 White House entertainment 
budget. 

I did at first hesitate to expose all the intimate details of my exemplary life to the 
close scrutiny of “Hard Copy” and Jay Leno, as scores of buxom bimbos sell stories 
of their torrid affairs with me to the National Enquirer , and it would probably be 
easier to get on the ballot in Russia, but after studying the matter it appears that all 
i need to do to mount a competitive campaign is raise $300 million in short order. 
If every Volcano reader would send me $1000, i’d be off to a reasonably good start, 
anyway, and i could raise the rest by selling T-shirts and having benefits at ABC. To 
this i’d need to add endorsements by major media barons like Richard Black and 
Rupert Murdoch. Hmm, maybe i could rig the Electoral College. Just a thought... 

The Other Way 

In the New York Times they print page upon page of exhaustive talleys of election 
results, so i eagerly turned the pages last month to see how many votes my 
candidates won. But the Times (“All the News That’s Fit to Print”) just lumped all 
the “minor party” candidates together as “Other.” Since that aptly symbolizes the 
problem of the political outsider, i’ve decided to run under the OTHER PARTY 
banner. Vote the OTHER way! Celebrate anOTHER party! I haven’t picked a Veep 
running mate on the OTHER ticket yet (suggestions, anyone?) but at this point i’m 
leaning towards Alfred E. Neuman © . I’m also open to anyone so unpopular that 
nobody would dream of assassinating me. Mario Cuomo? 

The main thing i expect to do as President is to have fun: this is my solemn 
pledge to the American people. I will start by asking the Dead Kennedys to reunite 
and play at the Inaugural (at the Kennedy Center of course), and will have bands 
playing every Saturday at the White House, with parties lasting til dawn. I will 
prohibit neckties from the White House, setting an example which will free men all 
over the country from wearing nooses around their necks, a yoke which has lasted 
a century. Speaking of clothes, i will take the Oath of Office and attend state dinners 
in the nude; i have nothing to hide from the people. 

Air Force One beats Continental Peanuts by far; and since the people hate 
Washington, I pledge to spend at least half my time outside the capital. (Rusty, the 
First Cat, can entertain in my absence, replacing the First Lady.) In fact, I intend to 
use the Space Shuttle to be the first president in space. Not only that. I’ll remodel 
the Oval Office so that it looks like the bridge of the Enterprise. “Open a channel to 
the Congress! Shields up! Engage!” And when i ride Amtrak, i’ll get to sit in the 
locomotive, whoopee! And I will build the world’s largest skate ramp on the Mall. 

I’ll go toe-to-toe with Rush Limbaugh by having my own call-in show tr, and will 



spend one day a week listening to people chosen at random from around the country 
reminding me what the real world is like. I will deliver all TV speeches wired up to 
a lie-detector, and I challenge other candidates to do the same! I will initiate the 
office of White House Jester with full authority to make fun of me at all times. 
Nominees invited. 

Not only will I personally crown the new Miss America, I’ll invite her to live in 
the White House as a guest of the nation (heh, heh). In fact, since i’m a bachelor, 
i’ll allow all the Miss America and Miss USA contestants to share First Lady duties 
on a rotating basis. They can have the Lincoln bedroom, too. 

But before i can ask you to send me your life’s savings to save America from the 
Comm its, d rug l or ds, Mi tsu bi s hi , s w i n g -fl u, (wait. I’ll think of something eventually), 
i owe it to you to outline my prospective campaign platform, beyond my universal 
sound-bite campaign slogan: “ELIMINATE TAXES, END THE DEFICIT, AND INCREASE 
SPENDING ON WEEKEND PARTIES!” 

My notes alone are far too extensive for a single column, so i’ll have to save my 
detailed policies on foreign affairs (i hope to have at least one on eveiy trip abroad), 
crime, drugs, immigration, welfare, the budget, etc. for future columns, and just 
provide an outline of some of my other domestic initiatives here, to give you a taste 
of what the Punk Presidency would be like. 

Domestic Policy 

As one of my major social reforms, I will propose the Public Toilet Assistance Act 
of 1997, with the aim of installing 100,000 public toilets in deprived areas around the 
country; at least 20,000 will go to New York. 

I pledge to cut the number of lawyers in half over four years (they can be 
retrained as toilet attendants), and will veto any legislation or government regulations 
which cannot be understood by a recent high school graduate. In fact, i promise to 
reduce the number of laws by 50% in my first year, and 90% by the end of my term, 
and vow to appoint only non-lawyers as judges. I will make food stamps good for 
sliced pizza. I will make Halloween a National Holiday, along with Sid Vicious’ 
birthday and April Fools Day; and for these I’ll trade in Columbus Day and even 
Presidents Day. 

I will support Family Values by sponsoring the Children’s Divorce Act, under 
which any child can sue his parents for divorce or make them pass a Parental Fitness 
Test. I will also allow small groups like bands and skinhead crews to be legally 
declared families. And I will propose a National Brotherhood Act under which every 
American will be matched by computer with a Brother (or Sister)-in-Law at the 
opposite end of the income spectrum and be forced to spend every other Thanksgiv¬ 
ing with them. 

I promise to change the national motto on our currency to “7/i God We Trust, But 
Never the Government .” Anyone who has had to sing it will be thrilled to learn that 
I will replace the “Star-Spangled Banner” with “This Land Is Your Land” as the 
national anthem, j) 

I will solve the nation’s nutritional imbalance by sponsoring the Balanced Lunch 
Amendment, which will mandate good nutrition by the year 2010. Under the 
amendment, no more calories can be consumed than are expended, but everyone will 
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still be allowed to eat whatever they want. (This constitutional amendment will be 
accompanied by a Truth in Calories Act which will mandate a prominent warning 
label on all snacks, deserts, and menu items with over 400 calories per serving.) I will 
also go along with the Fag-Burning Amendment, which would make it illegal to burn 
fags. I will support the School Prayer Amendment, providing that for one minute 
before tests, 10 seconds before quizzes, and 5 minutes before final exams, the 
studente will shout in unison: “Somebody please help me! Somebody please help 
me!” Finally, I will propose a constitutional amendment to repeal Murphy’s Law (not 
the band, stupid, the law that goes “Whatever can go wrong, will, and at the worst 
possible time.") 

I will propose a Night Owls Protection Act to eliminate discrimination in 
employment, schools, housing, banking, and public accomodations against those who 
stay up late. I also promise to work towards reducing the workweek to 3 days by 9 
hours, and in the process to abolish Mondays. 

I will propose a Public Servants Reminders Act to make inservility grounds for 
instant firing of all “public servants." Government bureaucrats will be required to kiss 
the footwear of any members of the public whose cases they are handling. My 
Secretary of Transportation will have to use public transit everywhere he goes. My 
Secretary of Housing will live in the projects and my Secretary of Defense in a 
barracks or on a warship. My Secretary of Agriculture will have to dine on what he 
can buy with food stamps, and will have to live on a farm 3 months a year, one 
month as a migrant worker. My Secretary of Human Services will have to make do 
on welfare; my Secretary of Education will have to teach a class a day in public 
school, and my Secretary of Labor will have to flip burgers at minimum wage once 
a week. My Director of Central Intelligence will have to pass a Mensa IQ test. 

My education program calls for giving every kid a computer and allowing them 
the option of home education via modem. Upon reaching puberty, any slow readers 
will be allowed to enroU in Pornographic Literacy courses, where printed classics like 
Fanny Hill (Memoirs of A Woman of Pleasure) will surely encourage them to learn to 
read. All high school students will be urged to enroll in a Student Exchange Program 
for a year overseas so they can learn about the world, discover how many of their 
assumptions are not shared around the globe, and see how good they have it back 
home, where even prisoners get to eat meat more than once a week. I will give 
students an option of choosing History of Rock & Roll over Music Theory in grades 


5-12. For adults, I will place public access computers in every post office, library, and 
whorehouse. 

In order to boost basic scientific research, I will support funds for a particle 
accelerator powerful enuf to propel Pat Robertson into the 24th Century, and 
support a program to send J. Carter to Mars. My sports program is to abolish the 
M^|or Leagues and have the World Series played between the best American team 
and the best team out of Japan, Canada, Cuba and the Dominican Republic. 

My transportation policy will end highway subsidies and spend the money on 
trains. Stretch limousines will be strictly banned. Taxes on semis will be quadrupled. 
In addition, i will flood the nation with cheap public bicycles and bike racks so that 
you can just walk out, hop on a bike, ride somewhere, and leave the bike there for 
the next user. Finally, I will introduce a national hitchhiking program using the 
National Credit Card, which everyone will get along with their social security number, 
to match drivers and hitchhikers and assure security for both; cars will have devices 
that will automatically register both drivers and hikers’ numbers and beam them to 
a computer for reference in case of trouble. Drivers will get discounts on gas for 
participating. 

I propose a Universal Health Care Plan: free one-a-day vitamins to all. The 
burden on the public of paying for high-technology medical care will be eased by 
encouraging the old, sick, homeless, and socially hopeless to check into cheerful 
public Suicide Homes where their pain will end. I will combat the ever-increasing 
drain of medical costs on the country’s wealth by proposing a law prohibiting all 
medical procedures costing over $5,000 unless raised by public donations. I will fight 
the scourge of AIDS by injecting research scientists, drug company executives, and 
public health bureaucrats with the HIV virus and seeing how fast they can come up 
with a cure. Since so many of our health problems are caused by violence, I will seek 
to declare humanity an endangered species, exempt from hunting. I will see that a 
condom is placed on the Washington Monument. 

My political reform program starts with abolishing Congress altogether and 
replacing it with a legislature chosen by lottery from among all citizens over 12. More 
details in a later column. 

If you support Publicans and Gimmecrats, you can stop reading here. But if you 
now know that your heart belongs with the OTHER party, send your $$ and campaign 
ideas to: Punk for President, PO Box 236, Nesconset, NY 11767. ■ 
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CLOCKWISE rock out at the Pipeline I 
photo by Pam Piffard 
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Well, no intros this time around- they went out of style with cb's matinees anyway (ha 
ha). So let's cut to the chase, here's the facts: 

♦Here’s the deal with the LIHC comp....Dirtbag Productions has backed out of the 
project for various reasons, and since 1 (RT) am now the only one holding the ball, 1 
decided to pare it down from a cd to a 7", since I only have that much money and it's a lot | 
harder to do a cd all by myself, especially since I want to keep the label as a steady thing. 
The 7" will feature unreleased stuff from Mind Over Matter, Big Sniff, Silent 
Majority, Halfman, and Gockwisc and will be out soon. I know I keep saying that, but 
you'll see, it will. Other releases from local bands will follow. 

♦Some relatively new bands here on Long Island include Tension, New Found Fear, 
GlassXJaw, Tetsuo, and Edgar.The latter two will be releasing a split T on Chris 
Jensen's label. 

♦The Silent Majority 7" has been recorded and it sounds insane. They are our favorite 
band right now. Look for the record in January on Reservoir records. 

♦Scapegrace has reformed and I am very happy about this. Time Alone also got back 
together, with Brian from Loyal To None playing guitar. I've also heard stories of 
Tripface and Putdown reunions, but no one is talking. Sadly, Crown and the F-Curse 
have committed band-icide. 

♦ Last issue we forgot to mention the closing of the U.N. Oh well, it was fun while it 
lasted. But the Pipeline has a stage now!!! 

♦Two phone f s to call for show info: (516) 421-4122 is the Chris Jensen LI show 
info line, and for other shows, especially in Manhattan, you can call (212) OPEC SID. 

♦Dischord Rees.' Slant 6 will be playing the Northport Pipeline on Weds. Dec. 28th w/ 
Bugout Society and some other bands. Keep an eye out for more info. 

♦Neglect recorded two songs for a seven inch and they sound unbelievable, their best 
stuff yet. If you listen closely, you can hear Derek playing acoustic guitar! "Hey buddy, 
MTV unplugged!" They leave for Europe on Dec. 19th, will they return?. 

♦Garden Variety have two split 7”s coming out soon...one with Dahlia Seed on 
Mintone Rees, and one with Hellno on Reservoir Rees. 

♦Jaw of the Berzerkers is in a new not really hardcore band called World Stranger. 
Everyone seems to agree that they're totally amazing. Look for live shows, or get a 
business card from Jaw. 

♦ Neil Rubenstien is back to eating solid foods! Mazeltov! 

♦ Lost and Found, the European record label which digs up old hardcore bands and 
| re-releases their material, have put out a full length CD from In Your Face, whose 

members now appears in bands such as Big Sniff and Black Train Jack, as well as Bile. 

| Pick it up if you see it, it's quite a gem. 

♦The Fifty Two X is back, stickers and all! 

♦Clockwise have redone their demo and given it a nice full color cover and stuff. Of 
I course it still rocks! You can get it by writing to them at: Clockwise/54 Locust Dr./ 
Amityville, NY 11701 



























lie were supposed to have an interview with Loyal To None and V.O.D. 
in this issue but we never got a chance to get it done, Hopefully we can 
do that in the near future, but I thought it would be a cool idea to I the 
space with these lyrics from Silent Majority, one of my favorite bands, 
since I found them to be kind of inspiring (fuck you-1 know how corny 
that sounds). Look for their seven inch on Reservoir, out in January. 
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St/lL ENJOYABLE MOrXsX ffZ&r n9SJJ GH T ° M AKE M£ FISS MY RANTS, BUT 

RKETTYSURE TH^ JTJJJh* R mXIytL %2 ND THE SPLIT TAPE W/ TNI PEACE. I'M 

INFLUENCED BY^TR^FF^M^rS^J JJJfJ&FFINETELY HARDCORE SEEMINGLY 
BAND KEEPS IT Jp ! THin J921JUX , A £££!{?. RYTHM !C, BUT A TAD EMO STYLE. IF THIS 
THEY REAL^ t GET R iN'XS i TNPtH 4 SXt^^ L i‘POPULAR LOCALLY AND ELSEWHERE. 

NY 11901 LL * GET tNTO THEIR MUSIC LI YE, TOO. GRID C/O BRIAN/ZSS ROYAL AYE/RIYERHEAD, 

T9 NONE/ VISION OP DISORDER "SPLIT ATOM" EP: FIRST OF ALL FYFRYONF SHOULD 
NY°SINCE T THI L S BOSTO^NLAB^^f^^XSJ^aJ^XXX^iiT (BASICALLY ANYTH! NG THAT MENTIONS 

F J9'T*~J E .NT A ND SHOULD GET THESE BANDS THE RECOGNITION THEY DESERYE LTN HAS TWO 

JtJ R E (THEY WERE NEW WHEN THEY WERE RECORDED) IN THE / r' O WN EYIL 

TTY LE Y.O.D. are charged with the power of metal and hardcore like 

TLFJY.?IJJ A J i FfEETS THE BER/ERKERS OR SOMETHING. BOTH BANDS SHOW A LOT OF 

r TIC FRONT AS WELL AS EACH OTHER, NOT SURPRISINGLY. OYERA LL 

9 becord WHICH UPON HEA RING S HO U LD MAKE YOU WANT TO SEE BOTH BANDS 

>SAVA,LA B L E FOB ss F *OM LTN C/O B *,AN/ 

R Tii£NEND£R lp_ well here is another band from the chapel hill nc area that 

nFXof YJrf / j% N JJa I Zs E F£ £ r> Y^F S 'JFF. Y £ m ade so fashionable and famous, these guys are 

NfNBOF LIKE A RAW-ER DAYE SMALLY ERA SOUNDING DAG NASTY . THE LESS THAN AYE RAGE 
QUALITY KIND OF ADDS A COOL ELEMENT TO THE RECORD. THE LYRICS ARE 
WITH SOME SOCIAL COMMENTARY ON THINGS SUCH AS SEXISM AND ARE YERY WELL 

% f J/ZTfJf i ’ il ^J ESE F HECK THtS OUT ' /r (S REALLY COOL. BEHEMOTH SOUNDS PO BOX ST+ 

IS c /v M U KSt, NY 117ST-OST4- 

TfZtTn L XCY LL /r /s ^ FINALLY OUTf SHIFT HELD OUT ON US FOR SO LONG, BUT AFTER 

1 CFC,9 JiTJUJiT THAT SHOWED A GREAT PROGRESSION, THEIR DEBUT EP SHINES WITH ALL THE 

THEY HAD PROMISED. THE OPENING TRACK "SUNFLOWER" SOUNDS LIKE IT 

‘down EI E THF i B 1 ^%X!r9 l iJ E X\r.JJf n A £ :F9^J1^ S XJ RRIECE ’ TH E REST OF ™ E RECORD DOESN'T LET 
f/> r 255v>/v>^r ° F ™ E NATURAL progression of most kids who 
F ull 'try XihY*?£J?^Y*X h XTJ?XJTJJJYI e T a J^ a . i T d ~ ?. UT OF hardcore through quicksand... for 

!FXXtfJ“ G TRE .*9°/*99 TO A S °NG CALLED "BUMRUSH" OFF THEIR FIRST DEMO TO 

EPIC CURRENT," IT'S FUN. ALSO IT IS SO EMO IT IS ON TEARDROP 
9of>t*t%f/!g^ Lm TH,S RULES, PICK IT UP. EQUAL YISION RECS./111 W. 2+TH ST. <S TH FL./ NY, NY 

%'Jcs A i ^.YYJ T ' ANOTHER SPLIT FROM THE FINE MOTHERBOX 

f HA C ffnCuFJr''JJRrFF.'T E A B/r FROM THEIR LAST T" . IT IS SORT OF EMO 
SOUM% R i E ii?J J IJZ l J£XLIYJ!FT',.J*J JRN JNG AMBITIONS IS LIKE A SPLIT BAND, ONE SONG 

* CAPPO SINGING. THE OTHER SONG IS KIND OF POPPY 
EMO, YERY ECLECTIC. MOTHERBOX/ 60 DENTON AYE./ E. ROCKAWAY, NY lists 

Fr> P FXJZ'l' R l‘9Fr 19Y~ F 9JY ANOTHER DAYS BREAKDOWN" LP: SLEEPER IS A WAY COOL 
LlV* T F9 i . JTlifJT THEIR &ND LP AND THE FIRST WITH GUITARIST JOHN 

Lf'SA ON YOCALS AND IT IS DEFINE TELY THEIR BEST SHIT YET IT IS KtHD l /RE JH 

*TH IS^BEFORe"/ ? F n Tt ££>JiF£FJUNDENTS. THEY HA YE SINCE BROKEN UP (7>) SO GET 

THIS BEFORE IT PISA PPEA RS. EXCURSION/ PO BOX RO&&+/ SEATTLE, WA 9S10& 


EARWIG DEMO: EARWIG (NOW KNOWN AS SCARAB) IS A LONG ISLAND BAND WHICH SEEMS TO 
BE AIMING ITSELFG AT SOMETHINGOTHER THAN WHAT WE KNOW TO BE HARDCORE/PUNK BUT 
THEY STILL PLAY SHOWSAND STUFF. THEIR MUSIC IS REALLY TIGHT AND ACCENTUATED BY 
POWERFULLY MELODIC FEMALE VOCALS SUNG IN A CRANBERRIES SORT OF WAY, AND THIS 
SOUND WORKS SURPRINGLY WELL TOO. THE INTENSITY OF MELANIE'S VOICE ON THE TRACK 
"DEAREST" MAKES THAT SONG MEMORABLE BUT I FIND IT HARD TO PICK A FAVORITE THE 
RECORDING QUALITY OF THIS DEMO IS EXCELLENT TOO, EVEN THOUGH THE COVER ART IS 
WELL...I DON'T KNOW WHAT IT IS. $3ppd. from EARWIG/22 FRANK ST./SMITHTOWN, NY 11787 
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aloha I | 

coming soon: 

WESTON / STICKS & STONES 

7 




S P L 

I T 

other shit: 


doc hopper-chaser ep 
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Hi We're back and have some breaking news in the world of drinking and punk. First up, thanks Rich and 
Groovy for helping me with my lack of computer skills Okay, so in our last issue you saw it: "Rancid and 
Beer." Well, here 1 go: 1 will tell all from Sept. 18 to Nov. 14 

It all started on a lovely cool Sunday (Sept. 18th). Leeway’s bassist Jimmy X and 1 decided that we must go 
to the Wetlands to see DI These Orange County punks kicked royal ass playing great old numbers such as 
"Richie Hung Himself, "Hang 10 In East Berlin," and "Pervert Nurse." Casey (lead singer) broke his ankle the 
night before but he maintained an exciting stage presence regardless of pain. We now moved down to 
Thursday, September 22nd, the Cargo Showcase This was a great show with free pizza (yeah, it wasn't St. 
Mark's but it was free) and Woodpecker cider, a pure blend of good time. SwiveJneck and Uncle Joe’s Big 
01' Driver were the two bands l was most excited to see, but Smile and local bad boys Garden Variety stole 
the show Garden Variety were tight as hell and in your face loud, and pretty much blew me away for the first 
time (maybe tire herb and ‘Pecker helped!) Alright enough small talk, here’s where the action is: Sept. 23rd 
we drive to New Haven, Connecticut Myk, John, Debbie and myself get there at ten to eight, and we know' 
the beer stores close at 8:00. Oh shit, only ten minutes to find tieer. and at about two minutes to eight we find 
it - there is a God! We head back to the Tune Inn to discover almost no one; a few rich kids and a few out-of¬ 
staters like ourselves Doors open at 8:30. Where the fuck is everyone? 1 figure the seemingly crappy turnout 
just gave me more room to dance. We decide a meal would be a good thing so up and out we go We turn the 
comer, grab a bite and make our way back. What the fuck? The admission line is now around the block and 
down and around like you can’t believe! At tins point I said to myself "There’s no fuckin' way we’re getting 
in to see Rancid, Avail, Queers and the closest open beer store is in New York. Fuck!" We walk slowly toward 
the door and said "Fuck this" but wait, about 4 bodies deep in the line is Myk’s friend, so we cut in like we 
owned the place Five bucks, a frisk, and the show started with local act Brutally Familiar - pretty good pissed 
off punks. Avail took the stage ‘cavse the Queers were nowhere to be found. They rocked hard, and the new 
album Dixie (Lookout!) is worth checking out. Avail is a great band live, and I think everyone knows it now 
The Queers finally came and played a quid; and fast set busting out the 3 chord RamonesAVeasd style punk. 
Absolutely one of the finest drunk bands of the ’90s. Rancid then took the stage and it was w’hat I’ve been 
waiting for since over a year ago when they played ABC No Rio. Rancid started their 21 song set with 
"Radio* and dosed with "Hyena." A few other songs were "Jimmy and Johnny," "International Cover Up," 
"St. Mary" and "Black and Blue ” Two more show's to go 

At noon the next day we left for Wetlands in NYC where Rancid, Avail and the Queers were performing a 
4:00 show. I had told every'one that they should be at Wetlands at 11 00 in the morning if they wanted to get 
in without a provlem, so as we approached the Wetlands at 1:00, w r e noticed a line, not as big as the Tune Inn, 
but we still had a three hours before the show. I walked down the line to see if anyone I knew got there early 
and there he was, hung over, biker jacket and piss chunk at 1:00 in the afternoon. It was Brent. He drove from 



Top 10 Reasons... 

Carlos Was the First to Puke In Vermont 


Brent 

C aptain Morgan and hot cider 

8 kegs 

All the weed 

Brent's home cooked breakfast 

Hicks in costumes 

There was nothing else to do 

Weak stomach 

To make room for more 

The girl he w as checking out ended up being 

a guv (that’s enough to make anyone puke) 


Vermont on Friday to see Down By Law and came to Rancid straight from a bar The best way to cure a 
hangover is Bloody Marys and more beer I noticed that Brent had finished a six pack of Bud, and we know 
he don’t drink Bud, so I went to the store and bought some Guiness and go trashed with him. By the time we 
got in, I was falling over myself. I was just really happpy to be at Rancid with Brent and all So the Queers 
took the stage and I screamed out "Booharella!" so they asked me to introduce than. I don’t remember what I 
said but I know I said "punk" and "beer" in the same sentence so you know it was good. The Queers were 
great once again. Avail were next. It was packed hot and tight I was forced to sit on the stage where Myk and 
1 added additional backup vocals. I went pretty nuts for a minute or two but I had to stop because 1 ripped 
my pants from the crotch to the top of my ass. Rancid took the stage, and as soon as l heard the first guitar 
stroke for "Radio" 1 passed out Yep, Raybeez took me outside and I died, well, not died, just fell like dying. 
Someone brought me water and I just lay there like dead meat. I could hear Rancid from the crack in the 
bottom of the door and it made me really pissed that l was missing my favorite band. For the first time in my 
life 1 regretted abusing mind altering substances. I eventually got Ray to let me bade in to the show. I was 
there for about four songs but I was seeing the trails of Lint’s Mohawk. Fuck. I was out ofthere. The show 
ended and my buddies found me outside lookiing wliite and ghostly. We hopped on the E train and got on 
our way, and I then dedded to split and go on my own The West 4th stop came and 1 jumped up and said, 
"Later." I walked to St. Mark’s Pizza, had a slice of eggplant, and felt like a new man, so I got a bottle of 
Woodpecker and made way to Inving Plaza to see Sunny Day' Real Estate and Shudder I o Think. Fuck, it 
was sold out so I just hung around. A few friends came out 'cause Sunny Day is over and we hit the bar, 
where my buddy Carlos gives me a CMJ pass. Thanks babe, I went in and saw Shudder They were as good 
as always. After the show, some friends and I wait to the Continental because Lars from Rancid told me tliat 
around midnight he’d be there and we’d have a drink. So, the Bouncing Souls were playing and here comes 
Rancid with, wait . ..Sick Of It All! They shot some pool together. Urs was then bombarded by people. It was 
the first time I really said to myself, "Wow. he’s a rock star." It must be the Rikki Rachtman hair or the 
leather. Anyway, I didn’t even approach lum for conversation. I was disgusted because people were all over 
him like he was some sort of God. So we split. By the way , Jackie and Emily said the Souls were really good. 

I stayed outside with my pal. a bottle of * Pecker 

The next day was Rancid again, this time in City Gardens, and the same crew from the first two shows went 
Also, we hit some Taco Bell in Jersey' right by City Gardens - the best Bell ever, with the fattest bumtos I’ve 
ever seen. The Queers and Avail cancelled ‘cause the door was going to be $10 instead of $5, so the Bouncing 
Souls and Rancid played. The Souls, you know, same thing, nice guys f Rancid by far was great once again, 
and this was my favorite show out of all three. The pit was great, lots of room, lots of small dancing areas, and 
people diving and kicking to their favorite tunes 

The weekend had finally ended It was time to move on. CM September 30th the Specials played, but 1 
missed them due to a trip to Toronto. When I relumed, 1 saw Science Diet and the new bassist Steve from 
Crown ofThoms Watch for Science Diet, they'll blow you away these days They finally got my attention as 
a band and not just a friend's band. On October 14th I was going to see Lungfish at CB’s but Science Diet 
was playing at Chib 21 so I went to see them again. On Sunday the 16th of October, 1 went to the Limelight to 
see Leeway, Merauder and Warzone. It was good to see Warzone for the first time in the '90s, and it was even 
nicer to see my buddy Vinny on drums Good hick Vin 1 never cared for Merauder and still don’t; they 
remind me of Biohazard, and it’s not what I’d call hardcore. .Aren’t they from Brooklyn also? Leeway took 
the stage. This was a record release party for their new album Adult Crash. Yo, pick it up, it's a hot record On 
the 20th I saw Splinterface and Science Diet at some bar that’s a old stomping ground for guidos but a new- 
one for what's left of the Siberia crowd, but both bands rock. Look for a new Splinterface 7” out on Wing 
Disk Records in early ’95.1 went to see the Cows at CB's the next night. My 5th experience with the Cows 
and for the frist time I must say it wasn't that good. On the 25th off to the Roseland (a place L dread more 
than dinner with my mom) to see Black Train Jack, Offspring, and Rancid. I was cut from the guest list but it 
ends up Roadrunner had tickets for Lenny and I waiting at the doors. Thanks Bob and Patrick for helping me 
in my voyage to yes, another Rancid show. We missed Black Train Jack, but Rancid was amazing with their 
big banner (cartoon logo w/ mohawked Lmt and microphnoe) hanging from the ceiling of the ballroom. The 
set was actually longer than expected, and the college jocks were gomg crazy like it was homecoming. 
Offspring hit the stage and we hit the bar while girls and boys sang lyrics like, "1 am not a trendy 
asshole" Yeah, right, sure you’re not. Honestly, they were good, but what’s the hype? Just another example of 
MTV controlling the people. I also hear from a Long Island mother of two beautiful children that Madonna 
wants to sign Ranad to Maverick. She told me that she just heard the breaking news 1 said, "Wow, you’re 
you’re pretty punk!" She replied, "How punk is it if I heard it on WORE?" How punk is it if they’re on Sony*? 
On the 28th Myk, Kenny, Emily, Jenn and myself hit the road for Punktoberfest in at Brent’s house in 
Vermont, and he threw a three day Halloween bash at his house. Eight kegs and $450 worth of Captain 
Morgan Rum and rider I was happy. 1 brought ten bottles of Woodpecker We drank like fish. Most people 
were trippin’ balls. The fire was roaring and the punk was playing, while hicks in costume showed up for the 
party. These kids can drink. When I woke up in a car at 6AM after a two-hour nap with a sore neck, kids were 
hanging out by their cars drinking then own beers. At around 9AM 1 went inside and people were still 
drinking whatever they could find, and actually fighting over a bottle of warm Crazy Horsewhich this guy Jay- 
Bone found. When the rest of Brait’s roommates woke up they wait to the bar On November 5th, I wait to 
see Bracket at Maxwell's with my friend Mike C. These guys rock hard. Great band Watch for them. I’m sure 
if they get offCaroline, they’ll do something. On the 6th, the Cro-Mags played, but yet again I didn't go. I 
wasn’t up for this November knucklefest and ten opening acts. 

On the November 14th we went to see the legendary Skatalites at the new Knitting Factory This was a party 
for the factory and a record release party' for the ska band the Skatalites, who were oelebrating 30 years of 
playing Each and every time I see These legends and watch them smile and play, it touches my heart There's 
nothing better than seeing old people happy Two hours they' jammed. These guys are three times my age, 
and we almost couldn’t keep up with them. We were beat. Great free night with the godfathers of reggae 

WELL, GOTTA GO ’CAUSE 7 SECONDS 
IS TONIGHT. I HOPE YOU’VE 
ENJOYED THIS REPORT.- SPAG 













When You’re On Your Own... 

3y Myk 

Top 10 Reasons Why 1 Lost the Edge in Vermont 

10. Brent 

9. Spag 

8. Captain Morgan and hot cider 

7. Woodpecker 

6. Guiness Draft 

5. Chain of Strength already lost it 

4. My pants aren’t big enough 

3. My Champion sweatshirt was dirty 

2. The X’s washed off 

1. It’s my fuckin’ life anyway 


It's My World and You're Living In It 

by Vinny Segarra 

hirst off, I just want to open this month’s column w/a glowing endorsement for the 
movie CLERKS. If you wanna see an accurate portrayal of us "generation xers," go 
check this movie out. t he character Randall in the movie gets my nod as American of 
the Year! It's about a typical day in the life of 2 convenience store clerks and it’s the 
funniest movie since Young Frankenstein, and that came out in ’74. Yes it ’s better that 
Pulp Fiction — sorry Quentin. 

I think I’m drinking too much dqrt. After a night of drinking JACK DANIELS and 
Coke along with a bunch of Rolling Rocks, I find myself at Maxwell’s to see Helios 
Creed, but I find myself being way too wasted, so I take a taxi back to Queens! It cost 
me 65 fucking dollars! I missed MR. CREED though. The week before, again with a 
bunch of JD and RR's in my system, I fell asleep on the train, missed by stop, finally got 
home, walked Max my dog, and almost puked on him! Ever walk your dog shitAfaced 
kids? \ ou know what makes me happy? Getting on the Van Wyck Expressway and 
finding it paved - my tax money at work! It is one of the most fucked up roads in this 
decaying city but now it's as smooth as a baby's butt! Well, the northbound lanes are 
anyway. Lee from Sound Views mag is giving me shit for drinking BUD-ICE ("that’s not 
real beer!") and my beloved RR (Coors owns them man!) outside the DOWN BY LAW/ 
GARDEN VARIETY show at Continental during the lame CMJ fest. If I could say 
anything negative about Lee, I would but I can’t think of anything right now. Leave it to 
BRENT to buy some kind of exotic beer that only he heard of, but I can't think of 
anything negative to say about him either so I'll leave him alone too. I am questioning 
his moving to Vermont just before the onslaught of Winter though...I’m actually 
questioning why I’m still celebrating the birth of baby Jesus when I don ’t believe a word 
he said. Actually, everything Christ said was transcribed into that Bible by authors with 
their own interpretations anyway! The NY TIMES and network news are doing the 
same today. RECORDS TO BUY DEPT: NEW 10 FT. POLE, PEGBOY, anything by 
TEENGENERATE, NEW BOMB TURKS, NINE POUND HAMMER, and there is a 
whole shitload of great "ambient" CDs out there to smoke dope or SPACETIME 
CONTINUUM. SOLAR QUEST and the double CD compilation FREEZONE ONE: 
THE PHENOMONOLOGY OF AMBIENT — this is on the total opposite end of the 
musical specOnm of punk. Just got back in town after seeing my NY JETS getting their 
asses kicked in Indianapolis, and unfortunately that's the only thing that I remember 
from the whole trip! Too much Jim Beam whiskey and Killian s Red is responsible for 
this. Actually. I do remember going to an ostrich farm and seeing the speedway where 
the white trash race their $100,000 cars around a circle. I did puke (more like christen) 
in Patty and Kathy s toilet my first night though! Now' that the country' is now officially 
Republican, I wonder what they're going to do next? Issue curfews to everyone on the 
street past midnight? Round up all liberals and put em' in concentration camps?, how 
about kill everyone that doesn't fall in to a high tax bracket? I guess my non-vote didn't 
work, I would care less cause every politician is a rich, lying, lobbying-for-their- 
corporate-friends-so-they-can-get-richer low life prick. Don't let anvone tell you 
different either. You wanna improve the economy? Get rid of NASA and legalize drugs. 
The deficit would be reduced in six weeks. We don't need to know what the surface 

make-up of Jupiter is anyway. 


Ecoview 

Changing Our Ways 

by Lenny Lampel 

The tropical rainforests of the world are being de¬ 
stroyed at a rate of 150 acres per minute and about 
216,000 acres a day. More than half of that land has 
been cleared so that livestock can be raised on it. This 
livestock will then make up a good portion of the meat 
products coming into this country. One problem here is 
greed. Although there is plenty of land in the United 
States set aside for cattle and livestock production, it is 
cheaper to buy land in the rainforest and have it 
clearcut so all these major corporations will generate a 
bigger profit for themselves. They couldn’t give a fuck 
what gets destroyed, just as long as its more money in 
their pockets. 

A second problem is the ever-growing human popula¬ 
tion. In the year 1900, there were about two billion 
people on this planet. In the year 2000 there will be an 
estimated six billion people crowding the planet’s 
surface. That means in only 100 years, the human race 
has spread itself across the planet like a disease. Who 
knows what will happen in the next hundred years after 
that? One thing is for sure, there will definetely not be 
enough land to accomodate our eating habits the way 
they are now. It is unrealistic to suggest that the whole 
world runs out and becomes vegetarians or gegans but 
we have to do something. Even if everyone made a 
conscious effort to at least cut down their meat intake 
to a couple of times a week , and to make sure they 
know where that burger is coming from before they 
buy it, then we will have made a good start. I’m not 
saying that it will be easy. In our fast food lifestyles it’s 
hard to leave out meat products and still get the nutri¬ 
tion we need, but there are many alternatives out there 
and there are thousands of people leading healthy 
vegetarian lifestyles. Now, I am not a full vegetarian 
and I don’t want it to seem like I am preaching or 
anything. I am merely stating the facts. There are 
simply too many people on this planet to all maintain 
heavy meat-based diets and have it not make a stong 
impact on the earth. In Central America, the amount of 
rainforest lost for every hamburger produced is about 
55 square feet. If we keep destroying the rainforests at 
the rate we are going, then it won’t be long before we 
put that last nail in our own coffins. Think about it. 












FEATURE 


Ever wonder who sniffs the armpit of a test subject to make sure your deodorant has staying 
power? And how about douches? Who makes sure they're effective? Who picks up the doggie doo 
in the park — and what do they do with it afterwards? Did the bartender actually clean your 
seemily fresh beer mug, or just rinse it behind the bar in a tub filled with the backwash of 
strangers? In a new feature, Under the Volcano pays tribute to those who are still making a 
buck despite America's sputtering economy (or the confines of good taste). Yeah, it's a dirty job... 

“...But Someone’s Gotta Do It” 

by Rich 


Under the Volcano: Well, welcome to your fifteen 
minutes of fame. Please state your name and what you do 
as an occupation. 

Christine: My name is Christine and I work as the credit 
manager of [Company name]. I'm a credit manager for a 
wholesale manufacturer of forms, so retail submit to us a 
credit application and I check their trade and bank 
references and I recommend a line of credit to the 
comptroller and either we extend one or we don’t. I still do 
collections for my company though; I do collections on the 
accounts with credit that don't want to pay us. 

UTV: Do you actually use your real name when you go to 
collect money from people? 

Christine: I do for the manufacturing end of it. The people 
who work and are trying to collect money from individuals 
who all want credit cards and what not will not usually use 
their real name. Or people that are doing collections for 
barges or tankers or real real big money in the oil industry 
a lot times will not use their real name either because they 
don't want to get killed in the parking lot. 

UTV: Has anything like that happened before that you 
know of? 

Christine: 1 know several people at [large oil company] 
that were threatened by large oil companies or when there 
was a problem with a deal. But its hard because a lot of 
times people don't have money and you can't get blood 
from a stone. I know people that give me a hard time on 
the phone and start screaming and they will find fault with 
jobs and the merchandise that we have produced in order 
to allow themselves more time before they actually can get 
the money to pay us. They will try to buy time from you. 
UTV: What is the most common excuse that you find for 
someone defaulting on a loan or credit in general? 
Christine: The most common excuse at Brag is the job 
that we manufactured, there's a problem with the job it 
doesn't feed through the computer printer or the color is off 
or when the forms line up if you have a form that has like 
the same thing and it's like an application of some sort they 
will say that the forms don't line up so when you go to 
look at the second and third copies it's not really legible 
because of the way the lines are on the form. They will 
always find some kind of fault with the jobs that we've 
done. Then they'll try to get a credit or something and 
meanwhile UTV: How did you get involved with doing 
collections in the first place? 

Christine: At one company I was doing accounts 
receivable and they kind of had no money to hire anybody 
to do the collections so I kind of learned it from there. 
UTV: Do you get paid on commission collections or...? 
Christine: Some places will give you commissions, but 
that's when you work for a collection agency. They will 
give you a commission that's is usually like one percent of 
the bad debt over ninety days that you collect. Where I am 
they don't give you anything; they don't even like to give 
you a raise. 


UTV: What is a signal to you that someone is going to be 
a deadbeat? 

Christine: When they give you a hard time, when they tell 
you they don't owe the money. Or if they the check is in 
the mail and they don't have a check number for you. 
Generally a lot of times if it is an individual who has 
money on a credit card and you can't get a hold of him and 
they don't respond to you at all. If they are totally trying 
to avoid you then you know you are never getting a dime. 
UTV: What are some techniques you might use to get 
money out of someone? 

Christine: What a lot of times you'll do is first off is you 
don't give the fact that you are working at a collection 
agency. You say, “Hi I'm Christine, is so and so home?” 
And then you leave your phone number and a lot of times 
if you have you haven't called them before they don't know 
if you are a friend or who. If you use a really common 
name there is a really good chance that they will call you 
back. And another technique is skip tracing. On credit 
applications you ask them to list three personal references. 
So you call up one of their friends. And their friend is 
stupid enough that they think you are a friend of theirs, 
they will give you information. And you ask them how to 
contact the person and that's how a lot of times you find 
out where they are. 

UTV: Isn't that kind of unethical? 

Christine: Well, you have to use every trick. It's like the 
old saying goes you get it how ever you can. 

UTV: What is the strangest thing you have done to get 
money out of someone? 

Christine: Lately, wrote “Past Due” on a invoice in red 
pen and sent it in an envelope with red ink addressed to 
the company because it grabs attention. Instead of usually 
your usual type written envelope with the invoice inside 
hand written in red pen with somebody's name on it so 
they think it's a personal thing. And write “Personal and 
Confidential” on the envelope sending it to another 
company. And the person opens it up and you know you 
have their attention. I'm dealing now with other companies 
in the business then. 

UTV: Have you ever put on fake voices or lied? I mean, 
how far can you go? You aren't allowed to call before 
eight o'clock in the morning and after ten o'clock at night? 
Christine: Companies your not allowed to call more than 
a couple times a week or it can be considered harassment. 
You are not allowed to threaten them for the money. You 
are not allowed to say, “I'm going to break your legs." 
UTV: But you can say “This is going to be on your 
credit" report then? 

Christine: You can threaten to put it on a credit report or 
report them to whatever credit agencies you deal with. You 
can tell them that you will write to all the other people in 
your industry a notice that they haven't paid you, through 
the credit report. You can tell them that you will place 
them for collection, once you've told them that you will 


send them out for collection you can no longer contact 
them. 

UTV: You say you send “Them out for collection..." 
Christine: You send them to a collection agency who 
literally knocks on the door and goes in 
there and asks them for the money And then what happens 
is if they don't pay up you can place leans on their assets 
and take them to court for the money. 

There was an account in Massachusetts when I worked for 
[large oil company] and the guy signed a personal 
guarantee with us and he and his house were a part of the 
personal guarantee collateral along with some other real 
estate that he held privately aside from the company. And 
he had a divorce from his wife and it sort of drained his 
cash flow out of the business and he went he signed the 
guarantee; it was a legal and binding document and he had 
to sell his house and pay off the company. 

UTV: Who seems to you be the biggest offenders as far as 
credit, what kind of people? 

Christine: The uneducated people who do not know how 
to run a business who do not put the profits back into their 
business and they tend to drain the business of any 
financial gain; they tend to live high on the hog personally. 
The people that literally cannot manage a business are the 
ones that tend to be the worst credit risks. They tend to 
squander money that they don't have, and then they tend to 
be a credit risk to everybody. And what happens in 
business is the same offenders can repeatedly file 
bankruptcy. They can open company A, file for 
bankruptcy, pay a quarter on the dollar, which is called 
Chapter 11, then they can go off and open up company B. 
They just keep doing it. 

UTV: Wow, that is amazing! 

Christine: Yeah, in business there is no set limit as to how 
many bankruptcies they can file. You can file personal 
bankruptcy once. 

UTV: Have you caught someone trying to bum you a 
second time? 

Christine: We had this one guy who opened a second 
company, opened and both times my company ate a couple 
of thousand dollars. And he would list a different partner 
and because you don't really look at the partners name your 
more concerned with the company name and discarding out 
facts, he managed to bum us twice. But, now we have his 
name embedded in our memory so he won't get us a third 
time. But, now he'll go and get other forms manufacturers 
and he'll get them. 

UTV: Have you ever seen, you said that the people have 
received threats. Have you ever seen any type of physical 
confrontation? What is the worst thing you have heard 
about happening? 

Christine: The worst thing is they had a security guard 
monitoring the building for a couple of weeks when a big 
oil scam was going on and it was in the papers and 
everything and they had security all over. 

UTV: It was a mobster right? 

Christine: Yeah, it was a whole big thing. Tax evasion 
and all kinds of stuff came out. But the big oil companies 
are targeted for that. People always try to beat them 
UTV: Perhaps they should be beaten out of money 
sometimes 

Christine: We pay enough at the pumps, don't we? 

UTV: Yes. Is there anything you feel from this line of 
work that has enriched your life or the lives of others? 
Christine: I feel that the government should be more strict 
and I feel that people should be forced to pay off their 
debts. I feel that if they weren't allowed to file bankruptcy 
as much then maybe our taxes wouldn't be so high. And I 
also feel that doing business in New York is not worth it, 
the cost of doing business here is ridiculous. And. when 
you get down to it, people just pretty much suck ■ 
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SANTA CLAUS IS DEAD!!! 

...And we have ajar full of his fingers and toes to prove it. Why would we carve up such a lovable guy? Maybe 
it’s because we're tired of him stuffing free CPs into your stockings so you don’t have to buy any. We think 
it s time for change, so here's our "suggestion": if you or one of your lil' friends writes in for our mail order 
catalogue, we'll let some of these elves go. Otherwise, there'll be no presents for you except a trunk packed 
with elf feet, reindeer antlers and plenty of hooves. Ho ho ho...now hop to it fuckface! 



After you bought 16 VOLT'S WISDOM CD, you l<ept asking us, "when's the new 
CD going to be out, and will it be as good?" Yes and Yes. On SKIN, it’s hard not to 
be hooked by the smooth juxtaposition of guitars, Eric's refined throatwork, live 
drums & the hefty electronics that flesh out this dance-&-slampit inducing disc. 
If their WISDOM CD made your grandma waltz, this will make her mambo. 


KILLING FLOOR Self-Titled (coming soon, metliinks) 

Trudging through a marsh of malevolent dance grooves and perfectly blended guitar riffs, killing floor easily beats down 
any contenders for the Bay Area Cyberbelt. This upcoming debut will make you wish you 

S.M.P. TBA (coming soon) 

Cultivating a new brand of hate, this Seattle duo unleashes a batch of untamed sequences, infectious scratching, live 
percussion, and a spine-shivering vocal attack. This is different than their other stuff. 

SWAMP TERRORISTS Combat Shock 

This KlVlFDIVl-esue CD plasters the dance-floor with 12 gauge beats, sinister programming, raspy vocals & chunky riffs. 

NON-AGGRESSION PACT 9mm Grudge 

Compucore fused with techno rhythms, hip hop percussion & snarls. They're not friendly, but they'll make you move 

VAMPIRE RODENTS Lullctby Land 

The Rodents' sample-saturated, fully orchestrated, senii-danceable bog of beats features guest vocals from babyland & 

CHEIVI LAB. „ rt5TRlr 
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Performances 


Splinterface, Science Diet 
October 27, 1994 Smash light, Westbury 
So I got my butt down to Smashlight, which is known as 
Ferrari's on most other days of the week to see two LI bands, 
and of course a major (though unlit) road like the Northern 
State was entirely closed due to roadwork. (Goodbye 
Mario!) 

With some detours I finally reached my destination. 
Smashlight has the dark ambience of the early Spize in 
Farmingdale or Paris in Huntington. I felt instantly 
comfortable regressing to the days of my club hopping and 
whoring. Admission was $7, which I felt a little steep if I 
weren't seeing these two bands. 

Science Diet, a three-piece who are easiest described as a 
psychedelic Dischord band, played the best set I have ever 
seen them play. New bassist Steve O'Brien (Farckus Affair) 
is so fast and fingery that the bass sometimes seemed 
suspended in mid-air and he was just moving his hands 
around it. Yeah, he basically blew me away, and was the 
perfect foil for Chris Donohue's spidery guitar work. 

Science Diet was vibrant and upbeat, and Fm not sure if 
their playing or the selection of (shorter?) material was 
responsible for the seeming brevity of their set, which almost 
exclusively consisted of new songs like “Beanstalk” and 
“12:01.” Science Diet finished up with an amazingly hard 
version of the Cure's “A Forest” which they made their own. 
A lot of fun. 

Splinterface, another three-piece, is a heavy band; picture 
Helmet playing death metal, but it having a very NYHC 
influence. Mike (bass) and Lenny (guitar) took turns barking 
at the audience on songs like “Mobility,” until it became 
impossible to stand still while Splinterface hammered away 
on songs of self-loathing and alienation like “Pretty 
Flowers,” and “My Ugly Self.” Spag even joined in on vox 
for “Veins.” Uh...guess I have to put out a 7". Hell, even the 
jaded Mr. Hymson dug it hard. 

All in all, good bands, nice people...and I actually got to sit 
and talk to Kelly for a while.-Rich 

Down By Law 

October 29, 1994 at CBGB's, NYC 
This guy Marc Lopez that I know had seen last issue, and 
it turns out that he had spent time with Dave Smalley and the 
guys from DYS around 12 years ago while he was in the 
Navy, and when I told him I was going to CBGB's to see 
Down By Law, Marc felt it could only be cool to see Dave 
after all these years. Great; I had a traveling companion 
tonight, as the ever-nomadic Spag was in Vermont for the 
weekend. 

Garden Variety and Shelter were also on the bill, but our 
(late) train arrived well after Garden Variety had finished, 
so we just kind of hung out while Shelter was on and caught 
up with some our friends. 

The Down By Law van parked on the curb in front so the 
band could load in, and yes, Dave seemed to remember 
Marc, in particular recalling a Black Flag show at a place 
called The Channel. Marc and I were way psyched, and 
cheerfully paid the $10 admission. Although we would see 
only Down By Law tonight, there was a magic in the air, and 
you could see in the smiling faces of the audience members 
and the resolve of the band, who approached the stage and 
set up in an almost militaristic fashion - it seemed everyone 
had specific tasks to perform and knew what they were 
supposed to be doing. 

Despite the orderly fashion of the set up, it seems like one 
of the amplifier heads had been “misplaced” and bassist 
Angry John sought one to borrow just in case, and a head 
appeared. 

Before going into the set, forgive me if I have the order 
kind of scrambled, because I forgot to bring a pad to take 
notes and I get kinda feeble minded under the stress of 
deadline... 


Dave introduced the band as The Offspring to the capacity 
crowd and the quartet shot out of the starting gate with a 
thrashing version of “Punk Won,” making it immediately 
clear that this was going to be an extremely tight and furious 
set. Marc and I just beamed at each other. 

On stage, the regimental aura was even stronger than I had 
noticed before; Dave's guitar was slung low on his hip in 
fighting stance, every bit of soul pouring through his guitar 
amp and vocal chords while the rest of the unit (take note) 
were backing him up all the way, as if to say, “This is who 
we arc, and this is what we do.” Down By Law were pushing 
themselves as much as they were playing for us, and it wasn't 
lost on the crowd, who bopped, pogoed, and slammed. 

The whole set was one big happy blur, consisting of most of 
the material from Punkrockacademyfightsong but “The Last 
Brigade” (from Blue) really stuck out, as did drummer 
Hunter Oswald doing vocal duties on “Flower Tattoo.” At 
one point, Dave even got behind the drum kit for “Drummin' 
Dave, Hunter Up” with Oswald screaming “Retro sucks, 
retro sucks, everything about it sucks” concluding with 
“There! Now I feel better!” Dave informed the audience that 
the band had started referring to Hunter as “Anarchy Boy.” 
No wonder... 

Though the in between song banter was humorous Dave 
inserted a some very appropriate insights. For instance, 
“Haircut” was dedicated to “someone who had done a lot for 
independent music: Mr. Eddie Vedder!” Right on cue the 
crowd booed, and Dave shouted “Cut your fucking hair!” 
Before another song (my chugging brain seems to remember 
“Right or Wrong”), Dave let the fans know they could sing 
if they felt like it, and when the chorus came, he didn’t even 
look at the mike; instead, fans took it into the crowd on cue, 
magically placing it back on stage for the verse, and singing 
the chorus again at the appropriate time the entire song, 
sometimes jumping on stage, sometimes singing from the pit. 
It was goosebump time. 

At one point it seemed the show was over, with band 
members even leaving the stage, but the crowd wasn't going 
anywhere. Down By Law returned to do several more songs, 
including “Hit or Miss,” and concluded with “Best Friends.” 
We bade farewell to the band, and thanked them for one of 
the best shows I had seen this year. Even though I had to be 
at work only three hours later that morning, I was smiling all 
day.-Rich 

Stuttering John, Po* Boy Swing 
October 29, 1994 at the Roxy Music Hall, Huntington 
Being the devoted Howard Stem fan that I am, I trotted my 
ass down to the Roxy to check out Stem’s celebrity 
interviewing sidekick Stuttering John in his musical 
incarnation. Upon my arrival, Po' Boy Swing came on and 
offered up a meaty serving of Chili Peppers/ Faith No More 
funk mixed with a new school metal vibe. Decked out in 
trippy looking facial masks, Po’ Boy Swing won me over 
with their originality and fucked up aggression. At points in 
their set Po' Boy dabbled in doo wop, but then again I was 
baked out of my mind so I didn't care. 

At last Stuttering John's band took the stage. While chants 
of “Baba Booey” filled the air, John's band tore through a 
bunch of well organized songs which reeked of psychedelic 
influence and tight musicianship. Verse/ chorus, verse/chorus 
would end up turning into an ultra-loose jam in almost every 
song while the chants of “Baba Booey” raged on. Melodic 
at some points and gr*ngey at others (oh shit, I cursed) 
Stuttering John did the deed very well. Unfortunately Baba 
Booey (aka Gary Dell'Abate) and the rest of the Stem crew, 
who the audience were expecting to show up, never did. Oh 
well.-Alex 

Interstate Death Metal Festival 
October SO, 1994 at the Roxy, Huntington 
The way I look at it, death metal is the alternative to 


anything considered “alternative.” While formats like 
industrial, hardcore and punk mean a lot to me, DM seems 
to be the only form of underground music not touched by the 
hands of the mainstream. It's moshy, overpowering, and fun, 
just like this well-organized Interstate festival featuring new 
school death bands from Pennsylvania, Virginia, New Jersey, 
New York, etc. Here's the run down: 

Severed: First band to go on, first band I missed. 

Graven Image: Second band to go on, second band I 
missed. 

Grand Belosky: Guess what...? 

Death Rune: Finally, upon my arrival, I was welcomed by 
this fast, grindcore-ish death metal band. The bass drums 
fired rapidly throughout the set like Rambo's machine gun, 
an amazing feat considering the drummer had a sprained 
ankle. Vocals, however, were horrendous. Singer's range 
resembled that of a possessed Karaoke crooner. Standing in 
one spot the whole time and not having your microphone on 
throughout the set will definitely turn off an audience, not to 
mention heavy panting and stupid faces. Minus the vox, this 
band could go somewhere. 

Insatanity: Extremely evil death from Philadelphia. 
Relying less on mosh parts and more guitar leads, Insatanity 
came across as a more traditional death metal band in the 
vein of early Morbid Angel. The vocals and overall presence 
of Mark Rhocar was chilling and clearly advanced for a 
newer band. Dark imagery and sick musicianship worked 
well in Insatanity's favor. 

Torture Crypt: Gorecore out of Jersey, extremely sick and 
vile. It was humorous and amusing to watch a vocalist 
decked out in a ski mask and body suit rip apart a blow up 
doll with fake blood in it. Besides the fantasy-based 
cannibalistic behavior, TC ripped through a short but 
maddening set of morbid guitar grinds and spine-splitting 
slam parts. Vocals were traditionally guttural. 

Fallen Christ: Technical death out of NYC. Weird guitar 
tunings and sinister mid-range growl showcased Fallen 
Christ's serving of musical agony. Not a whole lot of crunch- 
driven chords throughout the songs, but good anyway. 

Dying Fetus: By the time Maryland's Dying Fetus came on, 
bands had cut down to extremely short sets. Six or seven 
songs soon transpired to three or four songs per band, and 
Dying Fetus managed to squeeze out about three. One of the 
moshiest and hook infested bands out there next to Internal 
Bleeding and Infestation. DF thrived on muscular chords, 
slick guitar harmonics, and duel vocalists who harmonized 
in a deep growl/ high growl manner. Too short a set but 
really intense. 

Afleibiith: Sort of gorecore inspired death metal from Long 
Island. Rugged guitar leads and pummeling percussions 
wotked well with the vocals, which are seem of the deepest 
and most guttural in Death. I wonder if Rabies plays a role. 
Good shit. 

Mortal Decay: By this point the crowd had waned a bit, 
and everyone in the club looked tom and drained. Mortal 
Decay of New Jersey took charge with their healthy dose of 
melodic/techno death. The oddly structured tempo changes 
kept the vibe unpredictable the whole time. Not my thing, 
but Mortal Decay put on a killer performance otherwise. 
Morbius: Missed 'em. On break for my vices. 

Internal Bleeding: It's past midnight, Halloween has 
arrived, and despite the fact that most of the sweat-drenched 
crowd had vanished by now, Internal Bleeding (who just re¬ 
leased something on Wild Rags!) put on one of their heaviest 
shows ever. Once again IB proved they're one of the slam- 
miest bands around. I especially dug their new songs, “12” 
and “13.” Overall, I hope more festivals like this come 
around! -Alex 

Skalaween! Party ‘94 

Hydrate, Slackers, Inspecter 7, Insteps, Blanks 77, Broken 
Heroes, Press, Mephiskapheles. 

October SO, 1994 at the Gas Station, NYC 
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Put on by TC and co., this “Two Tone 15 Year Anniversary 
Party” for $8 at 3 pm was a goodsized gathering of the skin 
tribes—the nonrascist variety. In fact, i heard that NY 
SHARP (that’s “SkinHeads Against Racial Prejudice” for 
the uninitiated) was about to reform as a strong crew. Hope 
so. Coming the day before Hallowe’en at the site of GG 
Allin’s last show, and just a few hundred feet from where he 
died that nite—well, you knew the Madman of Mayhem had 
to be there. And he was! 

The scene was lively and very friendly, but the recent rep 
of local skin shows for avoiding violence was destined to 
fall. 

I missed Hydrate, described to me as kiddie ska. The 
Slackers came on at 6:15 with 8 musicians (incl. trombone 
and keyboard and a black singer) and played a kind of 
“ballroom ska”, easy and mellow, as well as bouncy, 
swaying tunes. Saw Bohden watching and learned he 
canceled his impending move to the Southland. 

Inspecter was next with ska music set off by oi!oi!oi! chants 
from the audience, and they got my body to sway, too. Sony, 
but i have a hard time describing ska music so that you can 
tell one band from the next. Maybe i should get out of 
reviewing the stuff but i like it. So, i don’t have the colorful 
vocabulary (most of which, when i read other reviewers, i 
think is bullshit anyway); sue me! (No, better, sue Richard!) 
I’m honest and that’s all i owe you readers anyway. 

The Insteps came on at 8:30 as an 8-some, but the audience 
thinned out The baritone sax player, Regina from NYC, who 
joined the band in June, sang “Angel” with a sweet, clear 
voice, the kind that should make her famous; they also 
mixed in some ragamuffin dub, the latest rage in Jamaica. 
The last two songs concentrated on the urban ills of Babylon- 
on-the-Subways, “On the Train” and “NYC”. Then the 
Blanks ‘77 played to a crowded room (the size of a gas 
station garage, natch), all in skeleton costumes for the 
spooky occasion. (The Gas Station’s yard is enuf to spook 
anyone right from jump street!) 

The Broken Heroes brought us oi, with ska-flavored parts, 
and a singer, Keven, who reminded me of Harley from the 
Cro-Mags a decade ago. This band got me dancing! The 
Jersey lads’ kinetic effects weren’t limited to dancing, alas; 
with the help of GG’s ghost, more action was in store.. In the 
middle of “Overnight Love Affair” there was a sudden rush 
to the immediate right of the stage, as about 4 skins beat up 
a surprised and rather prominent skinhead onlooker (name 
withheld at his request) while 2 more kept the rest of the 
crowd at bay with drawn knives. An attempted stabbing 
apparently missed, and the victim managed to get away. 
Then, shouting “Don’t mess with Brooklyn!” they made a 
dramatic exit. Their timing was all wrong, though; if they 
had waited one more song, they could have did it to the 
strains of “Ultraviolence” which would have made for a 
legendary moment Next time tell the skins to read the damn 
set list. The interruption spelled the end of the Broken 
Heroes performance, too. 

After a rather shocked interval, the Press reunited after 
many years to play at 11:11 with the same Commie singer, 
but longer hair. This used to be a fine left-wing skinhead 
band. The appreciably smaller audience still seemed stunned 
at first, but eventually got into some major dancing. 
Generally, the Press played midtempo nondescript punk 
rock.without understandable lyrics. I was disappointed. 

At quarter of midnite, Mephiskaphales arrived on stage and 
this 8-some with 3 horns led us into the beginning of 
Halloween; how fitting! The crowd came back inside, and 
dancing was widespread. The band displayed a number of 
“special effects” musically, little tricks you might say, to 
treat the diehard audience. But at 12:50 a.m. the show was 
belatedly closed by New York’s oinkiest, leaving poor 
Independence, who came from North Carolina, unable to 
play. -Donny 

Bile, Type O Negative 
November 5, 1994 at V'Amour, Brooklyn 
The only thing that could honestly ever take me to the 
bowels of Bay Ridge Brooklyn would be another chance to 
see Bile play live. Imagine looking up and seeing a smoke 
filled stage, two lead vocalists, two guitar players, a bassist, 
a keyboard player, an electronic drummer, a naked chick, a 


green guy getting the shit kicked out of him, and two clowns. 
Bile usually has a third lead vocalist who wasn't present at 
this show, and rumor has it that his absence has been linked 
to being in jail. For a new band. Bile manage to get 
themselves into a lot of mischief. Usually, for your viewing 
pleasure. Bile have TV screens set up displaying bizarre 
pomos, but due to technical difficulties, the screens were 
unable to be utilized. 

Bile manage to incorporate a whole bunch of sounds 
making it harder to classify them into one musical genre. So 
I guess it's safe to say that it's a combination of heavy 
industrial, metal, gothic, techno, and rap. 

L'Amour was totally packed with sweaty people. At the 
beginning of the Bile set the crowd seemed really shocked 
at what was happening on stage, but by the second song they 
were killing each other. Anyone that attempted to get up 
onto the stage got kicked in the face by an overly energetic 
Bile member. The stage was small and the set was intense. 
Bile played all of the songs off of their new album, 
Suckpump. The bands energy level coupled with their evil 
and futuristic sound made for an excellent show. 

Type O Negative finally went on at about 1:30AM. The 
whole show was full of people who only knew Type O from 
Q104, so the only songs most people knew were “Christian 
Woman” and “Black No. 1.” Although the Type O show was 
really hyped up but it honestly did not live up to my 
expectations - maybe it was because I was really tired. First 
off, I was really looking forward to watching the bassist play 
with the huge stand up bass from the video, which he didn't. 
Secondly, the show seemed to drag on into a great giant 
lethargic sloth. Musically, they were tight and they sounded 
great, but their choice of songs didn't produce enough up 
parts, driving me straight into boredom. [They played a great 
set despite what Alana says. -Baz] They played a really 
good version of Black Sabbath's “Paranoid,” as well as 
“Summer Breeze.” Towards the end of the show, a war 
broke out between the band and the audience with toilet 
paper and fruit causing the PA to go out for a second, but it 
was still really cool. It's good to see some dark gloomy music 
getting the attention it deserves, and Pete Steele definitely 
deserves the recognition, but he really ought to grow a beard 
if he's gonna claim to look like Jesus Christ. All in all, 
Bile/Type O was a good bill. They complimented each 
others’ different evil sounds. -Alana 

Bristles, 86d, Banner of Hope, Blanks 77, Dysfunctional 
Youth, Casualties, Pist, Aus Rotten, Mankind, Final 
Warning November 6, 1994 at Tune Inn, New Haven, CT 
This was the record release party for the Pogo Attack! 
compilation LP, but the main reasons i made the trip to New 
Haven was to check out the club and see the promised bands. 
The club, at 29 Center St. in the decrepit area of downtown 
New Haven, was wonderful, very spacious, friendly, $6 door, 
no alcohol, and more a club than a rock venue; in addition 
to a big, 2-level stage, there was a library, a store (no more 
than 3 at a time allowed in!), a pool table, pinball machines, 
couches, skateboards hanging from the ceiling: a place i 
could learn to love. Best thing i’ve seen in Connecticut since 
the Anthrax closed in Stamford. The guy in charge told me 
the place had been open for 2 years, did a lot of ska, and had 
“nothing but hassles from the cops.” Not tonite, tho. 

But not all bands on the bill played, and i missed a lot of 
the rest. Due to train schedules (about $20 RT) and a total 
lack of guidance on how to get from the station to the show 
(it turned out to be a short walk) which caused me to miss 
the 3 pm opening, i missed the Bristles again and the band 
86’d. Jersey’s Banner of Hope played good, interesting stuff 
to maybe 40 young punx in a mixture of tempos, with a 
singer who looked to be about 30 or so. Then came the 
Blanks ‘77, more theatrical for more fans, the drummer 
knocked off his seat by a good-natured shove, playing their 
usual mixture of classic tempo and speedier stuff. Their 
audience was very young and heavily punk-attired, with 
leather jackets predominating, and enough spikes for a 
baseball team. 

The deejay was terrible (until towards the end of the show, 
when CockSparrer was played), but then Dysfunctional 
Youth came on. Their singer wore a Chaos UK shirt and sang 
oil-flavored hardcore with only half a pair of glasses. Struck 


me as right out of a 1985 show at CBGB’s. They dedicated 
“Those Forgotten” to older punx (ahem), but unfortunately 
the tune was also forgettable. When a string broke at 6:30, 
their set ended prematurely. I missed the Casualties while 
interviewing the Blanks and also most of the Pist, whose skin 
singer did standard HC. Aus Rotten and Mankind, a 6- 
person CT band, i missed in a long and frustrating search for 
quick food, which turned out to be expensive and not very 
good, compared to NYC. Neil’s Final Warning went on at 
9:09 to maybe 30 remaining fans and seemed to be teaching 
songs to the singer as they went on. Then at 9:27, perhaps 
taking a cue from the band’s name, the club closed, leaving 
me wondering what ever happened to the Distraught and the 
Wretched Ones. Got back home close to 1 a.m. Was it worth 
the time and money? No. But with a car and food it would 
have been. -Donny 

Fall From Grace. Battlecry, Ox blood. Templars, 

Blanks 77, Blue Meanies 
November 13, 1994 at The Wetlands, NYC 
This is an interesting venue for hard rock, given over to 
hippie vibes, with a huge mural of a restful pond scene 
complete with heron and foliage right behind the hyper- 
energetic musicians. The sound is decent for the tiny room 
in front of the stage, but there are many more nooks and 
crannies and rooms, including a downstairs lounge with an 
accent on comfortable seating/lying. The deejay (Jimmy 
Gestapo i think) did a fantastic job, not a single song all nite 
disappointing. It’s a great place for a reviewer, with a long 
writing surface next to stools facing and close to the stage. 
No reentry was the downer here. 

I somehow managed to get to the Wetlands and pay $7 in 
time to see the opening band, Fall From Grace, joining a 
sparse audience to see three women and a guy guitarist play 
forgettable songs with reasonable competence. The dude 
sitting next to me seemed to be falling asleep even tho it was 
only 6:15.1 felt for him. Question: does a live reviewer have 
an ethical duty to be there for opening bands? I used to think 
so, and even wrote an A IRR column called “Recon Report” 
devoted to opening bands only, but when the editors took a 
balanced review of one band and removed all the negative 
comments, I stopped that. Maybe we need to criticize 
reviewers as well as bands. 

Long Island’s own young Battlecry came on at 7, the first 
of several skin bands, drawing a decent crowd of some 60, 
half punx and half skins. The singer is pretty clear and I do 
appreciate his telling us the names of the songs; their 
songwriting is still undeveloped but the closer, “Boot Party” 
showed future promise. Phil Rigaud was struggling with the 
bass, apparently a last-minute fill-in, but having fun at the 
same time. Playing with three bands tonite, he never stopped 
laughing and smiling, broadcasting friendly vibes all over. 

Oxblood went on next, temporarily a trio with Frank’s 
departure, and of course Phil back on his usual drums. These 
oi! skins were good the first time i saw them, and seem to 
have improved even as a trio. Emcee TC provided extra 
vocals from time to time. They motivated a lot of crowd 
participation, not so much dancing, but had me moving. 

The Templars followed (Phil still on drums) and provoked 
instant slamming from the appreciative audience to their fine 
oi! They were a bit uncoordinated from lack of practice but 
delivered the goods, with Carl Fritscher’s guitar excursions 
particularly prominent. “We are the New Punks” brought no 
dancing, but wide applause; other numbers got the packed 
audience slamming, and their cover of “Running Riot” by 
Cocksparrer even got me pogoing. Ending the evening’s only 
encore, Phil stage dived into the swirling dancers. 

Next up were Blanks 77, who launched the audience into 
instant pogoing with their first chord, tho they are actually a 
sort of melodic ‘82-style hardcore band musically. They 
played without letup, songs like “Sick and Tired” inducing 
furious dancing, while “Fuck You” moved no one. After a 
mere 18 minutes of play, singer Mike kicked over the 
drumset at 9:46, ending the set. 

Headlining was Chicago's Blue Meanies, a 7-piece with 
keyboards, trumpet and sax, playing “noisy” (as in 
“industrial”) ska/hc, some very fast, some slow. Nobody 
danced for sure, and the crowd melted away. I split after 
about 4 songs. -Donny 
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18th Dye “Coffee Cup Revisited" b/w “Dive" (Ouintoxic Dot Dash, POB 1971, New York, 
NY 10009). This just has a million bucks written all over it. If mainstream radio and college radio 
continue to move in the direction that they're going, these guys stand a chance to come out on top. 
They're noisy enough and they have both male and female singers with that certain something. If 
this band doesn't blow up or get huge, then the underground has a new band to add to it's “hit” 
list. It's unfortunate when the masses have you so mindfucked that you can't trust any of the media 
capitols anymore. So let's just wait and see.(7")-Groovy 

The Action Swingers “Quit While You're Ahead" (Caroline Records, 114 W. 7 6 St., New York, 
NY 10001). The press kit claims that Ned Hayden = Punk Rock. I agree. Repetitive and simple, 
this stuff sticks in your head and may make you want to fuck shit up. This is old and new stuff. 

1 highly recommend it and will listen to it for a long time to come.(CD)-Dave P. 

Alien Sex Fiend “Drive My Rocket: The Collection, Part One” (Cleopatra, 8~26 S. Sepulveda 
Blvd., Ste. D-82, Los Angeles, CA 90045). This gathers some the more prominent tracks from Sex 
Fiend s back catalog, and also has some obscure import versions that were probably only sought 
out by die hard ASF fans. What amazes me is that this traces the bands existence all the way back 
to '84, which is 6 years before the big “industrial explosion” here in America. Unfortunately, 
nowadays ASF are a name that's only thrown around by ex-punks that locked down in mental 
institutions. If you never heard the band before, picture some psycho bastards mixing punk 
feedback and rockabilly twangs with haunting synth lines and robotic percussion. What's funny 
about some of the drum lines is they start off sounding like a pre-programmed Casio toy keyboard 


rhythm and then a live drummmer comes in on the 2 and 4 beats. Very cool stuff that is worth 
checking out to catch up on one of the industrial genre’s most interesting bands. (CD)-Groovy 

Antimony “Red Herring" b/w “Longevity" (Dischord Records, 3819 Beecher St. NW, 
Washington DC, 20007). If you like Circus Lupus then you'll love this; not only does Antimony 
sound like them, it is Circus Lupus minus a singer, and Seth and Chris both do vocals in this 
band. I saw them live and can't wait for the full-length. Both songs are bass heavy with 
intertwined guitar and Arika Casebolt's bombastic beats. I can't decide which song I like 
better.(7")-Noiz 

Apostates “In Vain" (New Black Sun Records. POB 300362, JFK Airport Station. Jamaica, 
NY 11430). This is a pleasant surprise, a total DIY release from a rock band. Don't let that fool 
you though, the production is top notch because master knob twister and Kronin guitarist Steve 
Koslowsky engineered it. The Apostates sometimes sound like Danzig, and at other times like The 
Cure if they were a hard rock band. In other words, it is moody, depressing rock that Apostates 
specialize in. The singer does kinda remind me of Jim Morrison, but he's got a good voice so it's 
not a problem. These boys have been around for years, so support local talent by checking them 
out.(CD)-Mr. Hymson 

Asphalt “Thirsty” b/w “Black Rain” (Out of Bounds Records, POB 4809, Alexandria, VA 
22303). What a piece of crap! It sounds like a car driving by you really fast. Droning and boring 
with a vocal track that isn't mixed in loud enough to hear over the guitar. If I had paid for this 
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Chevy Heston Smackmelon 6L6 



Featuring: 

The BARNBURNERS 
BIG FISH ENSEMBLE 
The BIG IFS 

BITE THE WAX GODHEAD 
BIANCA BOB (FLYSTRIP) 
The BREETLES 
DIPSOMANIACS 
EMMET SWIMMING 
5 CHINESE BROTHERS 
FREE RANGE CHICKEN 
MICHAEL HALL 
The HUNGRY DUTCHMEN 
JOHN MONOPOLY 
LIKE WOW 

The MILL VALLLEY TATERS 
PERFECT HELLER 
SIT‘N’SPIN 

SLOW CHILDREN PLAYING 
TINY LIGHTS 
TOMMIE GRIGGZ 

& making their debut 

FRANKIE GOES TO ITALY! 

(w/ Frank from FRANK'S MUSEUM) 


an "alternative" Christmas compilation 


A Benefit For HEAL^, Inc. (NYC Chapter) • LIMITED PRESSING OF 1500 


or get it for $12 (postage incl.) direct from Homebase Records! 
Send money order or check to: PO Box 7004, Red Bank, NJ 07701 

(or ask us for a FREE copy of The Dugout, our fanzine) 

we survive by mailorder; don't be shy, write! 
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I would have dipped it in battery acid. PS...I couldn’t finish listening to this.(7")-Myk 

Bent “Nothing Grows Here Anymore...” (Grass Records, FOB 800, Rockville Centre, NY 
115~1-0800). Wow! This is my second favorite band on Grass (Sunbrain being the first if you're 
counting). Melodic vocals and lots of energy, in the vein of Big Drill Car and ALL.(CD)-Spag 

The Business “Keep The Faith" (Century Media, 1453-A 14th Street #324, Santa Monica, CA 
90404). I think the name says it all, but for those of you who may be skeptics and want to hear 
someone tell you buy this now, then here it goes: The Business are back with a full-length 
domestic release that is packed with so much energy that no one could ever accuse them of being 
tired or jaded, because that's just not the case. There’s a lot of catchy material on this, and there 
are many decent sing-a-long choruses. One particular tune 1 dug was “Holiday In Seattle,” 
which criticizes Kurt Cobain for blowing his brains out. There just is a lot of positive upbeat 
energy on this record and if this reflects the state of oi! in England, I can safely say that there is 
just as an enthusiastic a vibe as in America directed towards The Business and oi! in general. Like 
I said earlier, buy this now.(CD)-Groovy 

Buttsteak “Morroccan VD CD LP" (Go Kart Records, FOB 20 Prince St. Station, New York, 
NY 10012). Goofy punk stuff that resembles the B52s vocally, but sensory overloads musically 
(ala Ethyl Meatplow less the dance angle) with dissonant guitars, weird breaks in the “songs," 
and allusions to pop culture. If you put a bucket of good drugs in a studio, got an orgy started 
(invite me!), handed out instruments to everyone who could actually play, and just keep the tape 
running, you'd get the same effect. There's a lot to digest here, but I can say 1 liked the song 
“Girl Can't Help It". Strange but fun.(CD)-Rich 

Buzz Prophets “Raw" (CBM Entertainment, 6~-29 Main St., Flushing, NY, 1136"). Metal lead 
guitar, annoying vocals and rather generic. There's really nothing on this album that will make me 
want to listen to it again. Besides, the lyrics are really cheesy and they even threw in the bad 
ballad for good measure. Definitely not my cup of tea.(CD)-Alana 

BuzzOoven “Sore" (Roadrunner, 536 Broadway, New York, NY 10012). Slow, grinding death 
metal, with lots o' samples. I want to bash my head against the wall when I listen to this. In fact, 
once I got into a huge fight my folks concerning the continuing noise problem that I encounter 
each morning and I blasted this disc at them. Let's just say that I got my point across. Did I 
mention that I like this?(CD)-Baz 

The Campus Tramps “Curves Ahead” (1+2/ Get Hip Records, FOB 666, Canonshurg, FA 
15317). This is a British garage band that I really hope comes stateside and plays some shows. 
They have a sound reminiscent of The Devil Dogs, the difference being the lyrics are less crude. 
The Campus Tramps and Devil Dogs would be a great show to see. This disc is a must if you like 
your rock and roll with plenty of attitude. A great disc to throw on at a party if you want to get 
your guests fired up enough to kick the shit out of each other. Hey, take it outside scum! A must 
hear.(CD)-Dave P. 

Cassandras (Contact phone number deleted because they'll get pranked). Well, there was no need 
to get Rich's opinion on this tape, for I right away knew from the beginning chords of “No More 
Pretend" this tape would be totally inappropriate for review in this zine. What the hell is this 
crap? It sounds like 10,000 Maniacs or the daughters of Joni Mitchell. The guitars are so jangly 
they make the Lemonheads sound like a Tom Hazelmeyer discovery! Song titles like “Tell You 
Something New” and “Yellow Raincoat” definitely deserve the vomit bag award. As for the 
vocals, the betty in this unit sound like she does Ivory Soap commercials. Hey, the Cassandras 
are sort of like the picture of the pacifier on the tape cover; they’re sucky.(Cassette)-Alex 

Compulsion “Comforter” (Interscope Records, ~5 Rockefeller Flaza, New York, NY 10019). 
Compulsion is a guitar oriented rock band with some really cool songs. The song delivery is 
catchy and memorable. The riffs in “Mall Monarch” remind me of the Pixies' song “Debas- 
er." Now that I think of it, several Compulsion songs remind me of the Pixies.(CD)-Alana 

Conquistadors “Land of the Lost” (Conquistadors, POB 3134, South Pasadena, CA 91031). 
Very Dag Nasty/ Cali-punk oriented. Awful recording and lousy vocalist, who makes me think 
I'd really like this if he weren't present. Good music with stupid lyrics that you just hate listening 
to. I'd give this another listen, so I wouldn't chalk it up to a complete loss, but don't hurry to 
acquire this either. Four songs, on blue vinyl.(7")-Myk 

Corrupted Ideals “Anti Generation” (New Red Archives, POB 210501, San Francisco, CA 
94121). Yeah! Good of mid-tempo punk oi! Very English sounding with the shouted back up 
vocals and snotty attitude. If you like old style punk take a listen to this!(CD)-Spag 

The Cramps “Flame Job" (The Medicine Label/Epitaph Records, 6201 Sunset B/vd. #111, 
Hollywood, CA 90028). It seems to me that Epitaph is using it's unprecedented new found clout 
to do some very smart and cool things, one of them being licensing the vinyl version of The 
Cramps' Flame Job, which is on Giant (read: Warner) subsidiary The Medicine Label. Pretty much 
the voodoo rockabilly everyone has grown to expect from this band, and garagey songs like 
“Mean Machine," “Ultra Twist” and “Naked Girl Falling Down the Stairs” are better than 
standard fare. Unfortunately, nothing on the B side of obscure covers comes anywhere near the 
classic psychotic rendering of “Goo Goo Muck," but there is a decently ominous treatment of 
“Route 66." On red vinyl.(LP)-Rich 

Cranes “Loved” (Dedicated/ Arista Records, 6 W. 5~th St., New York, NY 10019). The 


publicity hype is that Cranes' 1991 release Wings of Joy is supposedly one of Robert Smith from 
the Cure's favorite albums; okay, I guess the endorsement is good in a way, but concentrating on 
it takes away from the fact that Cranes don't need a celebrity sponsor to be taken seriously. Cranes 
no doubt owe a debt to bands like Joy Division, but have their own dark spin on things. Vocalist 
Alison Shaw still sounds like a young girl talking in her sleep the while rest of the band sculpts 
shapes from noisy guitar, piano, and tom toms in a thick broth of reverb. Simultaneously 
melancholy and uplifting, songs like “Shining Road” and “Lilies” showcase Cranes at their 
most inspired flights through Never Never Land.(CD)-Rich 

Crash Worship “!Pyru!" (Charnel House, FOB 1~02~~ San Francisco, CA 94ll~-02~~). Boy, 
it's seems that quite a few 7"s this time around feature artwork showing male exhibitionists to 
some degree; on this one some guy appears to be in a trance and feels it necessary to be showing 
his weiner. How 'bout some girls next time? Even better, how 'bout some nudie pix from our 
female readers? Anyway, Crash Worship are tribal and kinda hypnotic with a lotta feedback and 
wah-wah. Both sides pretty much sound the same to me.(7")-Rich 

Dancing French Liberals of '48 “Scream Clown Scream" (Revenge Records, 2602 NE 65th, 
Seattle, WA 98115). Very cool. I know very little about the Gits, save vocalist Mia Zapata was 
tragically murdered and that Dancing French Liberals are the remaining band members continuing 
on. This is a five song EP bristling with fast to mid-tempo melodic Cali style punk thru way of 
Washington. The structure and vocals on the faster songs remind me a lot of Face To Face, which 
I consider a BIG positive. A fresh sounding and energetic release that is, unfortunately, likely 
destined to be overlooked. (CD)-Rich 

Deadbolt “Tikiman” (Headhunter/Cargo Records, 4901-906 Morena Blvd., San Diego, CA 
921T-3432). I close my eyes and envision myself walking through a desert. I reach for my shades 
even though it's starting to get dark out. Wait! He comes “Patches The Clown?!" This CD is 
bizarre, twangy rockabilly with humorous narrative vocals that reminds me of John Wayne. 
“Patches The Clown” is a funny song about a clown who murders, which scores big points 
with the Baz! My favorite song is “Who The Hell Is Mrs. Valdez?". This band is like a 
retarded Reverend Horton Heat. Highly Recommended.(CD )-Baz 

The Dead Milkmen “Chaos Rules: Live at the Trocadero” (Restless Records, 1616 Vista Del 
Mar Ave., Hollywood, ( A 90028-6420). The Dead Milkmen are just one of the funniest bands that 
hit the punk scene and I don't think they've been matched, though that hillbilly Mojo Nixon had 
given them a bit of competition for a while. I've been into this band for a long time and have been 
a fan of their DM newzletter and all that sort of BS (as if you care.) This has all of the classic 
Milkmen material and a current version of “Bitchin' Camaro.” My only gripe is that “Serrated 
Edge” wasn't included on this fine release. God damn, doesn't anyone find Charles Nelson Rielly 
funny anymore? When Chuck can’t generate laughs anymore, then you know you're living in a 
sick flicking world my friend. If you can’t figure out to buy a DM record (and I don't mean 
Depeche Mode) by yourself, you should get yourself checked out and make sure you're not 
running around with half a set of chromosomes or something.(CD)-Groovy 

Diesel Queens “The Wanderer” b/w "Codpiece Nation” (Sympathy For the Record Industry, 
4901 Virginia, Long Beach, CA 90805). The band is shown on the cover with big plastic 
pompadours, and one member is wearing a “Wanderers" club jacket and chaps. “The 
Wanderer” opens with a sample of the movie by the same name and gets punk treatment. The 
B side is pretty funny; it's an ode to the codpiece (basically a supporter) and sounds a lot like 
Pansy Division till the heavier ending. (7")-Rich 

Disrupt “Unrest” (Relapse, FOB 251, Millersville, FA l~55I). When I get a CD and it has 30 
songs on it I know I'm in for a treat. This is an amazing CD. The music is fast hardcore with two 
screaming vocalists ripping their throats to shreds. This CD is a must for anyone into grind/death 
metal/or extreme hardcore. If old DRI and old Napalm Death get you hard then this album will 
make you ejaculate.(CD)-Mr. Hymson 

Dog Faced Hermans “Those Deep Buds” (Alternative Tentacles Records. FOB 419092, San 
Francisco, CA 94141-9092). One of this year's later releases is also one of the best and most 
innovative. There is a vocalist named Marion who lilts, croons, and half-talks her way in what 
sounds like an unknown tongue, effectively disguising and/or enhancing the English lyrics (ala 
Siouxsie of Siouxsie and the Banshees) indicative of a heightened sociological and political 
awareness. For example, one song is titled “Keep Your Laws/Off My Body,” while another, 
“Calley," is named after the leader of C Company and author of Body Count , whose platoon 
was responsible for the 1968 slaughter at My Lai The music commands respect as well; noisy 
guitars are juxtaposed with a trumpet that hoots and tweets in otherworldly Zorn like reveille while 
the rhythm section pounds out a spectrum of sounds that ranges from wholly organic to almost 
mechanical. Comes with a booklet with photos and lyrics. Very cool indeed!(CD)-Rich 

Doxie “ST” (Grass Records, FOB 800, Rockville Centre, NY 115"1-0800). Poppy girl and boy 
stuff, not bad for what it is. It has some good riffs and held its ground right to the end. Quite 
nice.(CD)-Spag 

Drip Tank “Sprawl” (Headhunter/Cargo Records, 4901-906 Morena Blvd., San Diego, CA 
921T-3432). Drip Tank play a brand of quirky, noisy pop (check out “Happy Radio”) that fits 
very nicely under the Headhunter moniker. Both male and female vocals pop up hear, but the 
record doesn't sound wimpy; rather, it has a big loud guitar sound and a bashing drummer If 
you're already familiar with Headhunter you'll love it; if not, here's as good a place to start as 
any.(CD)-Rich 
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English Dogs "Bow To None” (Century Media, 1453-A 14th Street #324, Santa Monica, CA 
90404). I have to say Centuiy Media really surprised me with their latest releases this time around. 
1 mean, good respectable punk and no cheesy death metal. Anyway, the English Dogs are another 
band fusing together punk, blasting hardcore and reggae, sort of like the way the Bad Brains used 
to This will really hammer on your ears and gets you in that trash and stomp mood. I played this 
loud, and I think I damaged my hearing, which is bad considering how deaf I am already. This 
worth checking out if you like the aforementioned styles or just want some backing music for your 
own psycho rage.(CD)-Groovy 

Fastbacks “Answer the Phone, Dummy" (Sub Pop, POB 20645, Seattle, WA 98102). Power 
pop with duelling female vocalists, that, if it weren't so potent could almost fit on the Simple 
Machines label. Nursery rhyme vocal melodies, la la harmonies, heavy guitar, and solid guitar 
playing (courtesy of Kurt and Lulu) are all elements that make for a consistently happy and 
likeable outing.(CD)-Rich 

Fifteen “Buzz” (Grass Records, POB 800, Rockville Centre, NY 115 r 1-0800). Pretty cool stuff. 
The album empty sounds kinda empty, like Fifteen has no bassplayer, but you should still check 
it out. Do 1 hear some Op Ivy? 1 liked the touch of harmonica here and there.(CD)-Spag 

Floorshow “Bloodwash n (Dismal/Abysmal Recordings, POB 1120, New York, NY 10023). 
Floorshow have finally found their sound and I think this 7" is the beginning of something good. 
They have a sound that is genuinely gothic, as opposed to disguised hard rock, which is something 
unfortunate that gothic kids have to deal with in their scene. I have to say these are rather 
haunting and chilling compositions; as one of my friends put it, this is the kind of music that she 
likes to fuck to. So take it from there. Sure enough, this is another great EP to have around when 
you're getting slapped by your dominatrix lady. I'm certainly looking forward to hearing lengthier 
material from this band, since I'm always getting disciplined when I have to flip the record over. 
Then again, it's worth it. (7")-Groovy 

The Galaxy Trio “Saucers Over Vegas" (Estrus Records, POB 2125, Bellingham, WA 
9822~). Instrumental surf punk from Portland that cooks, even though I must admit that a lot of 
instrumental stuff is starting to sound the same to me. If you still crave this stuff, check it 
out.(CD)-Dave P. 

Gaunt “Jim Motherfucker” b/w “Spine” (Get Hip, POB 666, Canonshurg, PA 153H). This 
is a reissue of Gaunt's first single. The songs are catchy punk and call for more listenings. I am 
told they sound different now and will buy their new disc to hear for inyself.(7")-Dave P. 

Girls Against Boys “Cruise Yourself” (Touch and Go, POB 25520 Chicago, 1L 60625). Low 
key drawn down heavy bass with weird guitar sounds. Very artsy, very Chicago, very bizarre, and 
each album has gotten stranger. Girls Vs. Boys was originally a DC band that moved to the Big 
Apple, then got on a Chicago label. Mix all 3 styles, and you get Girls Vs. Boys.(CD)-Spag 

Glendale “Matchbox Martyr” b/w “Brown Recluse” (Art Monk Construction, POB 1105, 
State College, PA 16804-1105). So, you want to write about something you like but have 
absolutely nothing to say about? This is a good recording of a great style of music, but it sounds 
like a lot of other style, especially Lincoln. This is good enough to pick up, but Lincoln is better 
and more original — they're even on the same label, and share members. Go figure.,.(7")-Myk 

Guns 'N' Wankers (Fat Wreck Chords, POB 460144, San Francisco, CA 94146). This is pretty 
strange...I gave this a spin at 33 i/j, and 1 was dismayed; it sounded soooo slow. Suddenly, I got the 
bright idea to speed it up to 45rpm, and I'm pretty sure that's how fast it should be played, because it 
totally kicks ass! Rumbling, non-stop fast, California style melodic punk with harmonies and choruses 
in the vein of NOFX or...you get the idea, though surprisingly, the sleeve gives a contact address for 
Guns ’N' Wankers in England. If I'm right about the speed, this is a great album!(LP)-Rich 

Guttermouth “Friendly People" (Nitro, 7151 Warner Ave., Suite E-736, Huntington Beach, CA 
92647). 1 believe this is on a label owned by Dexter from The Offspring; I'm not sure, but it sure 
sounds good. Guttermouth is great! It's got a totally Fat Wreck Chords sound with a lot of snotty 
“FUCK YOU!" Fat Mike/ Ben Weasel type lyrics and the famous two guitar Cali sound, fast and 
drunk the way it should be.(CD)-Spag 

Hellbender (Behemoth Sound, POB 874, Lindenhurst, NY 11757-0874). If imitation is the sincerest 
form of flattery, then Dave Smalley (Down By Law, Dag Nasty, etc.) should be happy, because 
vocalist/bassist A1 Burian sounds a lot like him, though not as smooth and with a lesser vocal range. 
The songs are melodic punk in the vein of DBL et al, which is a style of music I'm very partial to, 
hence my liking this rawly recorded (at WGNS studios) disc. It also includes the songs "Clocked 
Out” and “Couch,” which were on the 7". I’m sure I'll hear this on Christina B's radio show on 
WUSB.(CD)-Rich 

The Hoods "Empty Head" b/w “One Difference” (Get Hip Records, POB 666, Canonshurg, PA 
15317). The Hoods (great name by the way) play decent '60s garage rock, a music scene that was 
washed away by the tie-dye wave and phony liberal hippies who you see hanging out at the Republican 
and Democratic conventions pissing away your tax dollars for overpriced TV dinners and shitty 
martinis. Whoof, I almost started writing my column here! The Hoods have a decent sound that is 
packed with the real energy that so many people associate with the '60s era but had associated with 
the wrong group of people. Oh yeah, this was produced by Skid Roper so you know you're gonna get 
some good soulful quality out of that of dog dang...(7")-Groovy 

Internal Bleeding “Perpetual Degradation" (Wild Rags Records, 2207 W. .Whittier Blvd., 


Montebello, CA 90640). Fresh blood is very good, especially in the death metal genre, and thanks to 
this band, my cup never runneth empty. Yes indeed, while groups like Entombed and Death have 
softened up their approach (maybe for money? Maybe for chicks?) Internal Bleeding came through as 
a wind of change (I hate the Scorpions) blending guttural vocals, killer musicianship, and enough hooks 
to sink a ship. This latest offering finds the band diving into more crunching, moshier territory on 
tracks like “Prophet of Blasphemies ” and "Anointed In Servitude." As usual, each song finds 
the group indulging in sick tempo changes which revolve around fast guitar grind/ slow mosh part/ 
guitar grind patterns. Vocals on this disc were handled by drummer Bill Molley, but a new vocalist has 
since replaced ex-crooner Wallace. Sales pitch: Buy this! (CD)-Alex 

Ivy "Lately" (Seed Records, 19 W. 21st St., Ste. #501, New York, NY 10010). Very happy sounding 
music with female vocals No distortion, and yes it works, because the songs are punchy and have 
some hooks. You could pass this on to your parents and they might like it. I think Ivy could sound a 
bit like what I've heard of Belly.(CD)-Noiz 

Jack O Fire “Punkm'" (Estrus Records, POB 2125, Bellingham, WA 98227) This one gets the 
Package of the Year award — a jack o' lantern shaped die-cut sleeve with eyes and mouth cut out 
baring glow in the dark vinyl. Jack O Fire continue to educate the masses, this time on four cuts 
covering Willie Dixon and Link Wray among others. Great sleeve, great music.(7")-Rich 

Jello Biafra “Beyond the Valley of the Gift Police” (Alternative Tentacles Records, POB 419092, 
San Francisco, CA 94141-9092). This is a spoken word triple CD set from "Minister of Informa¬ 
tion” Jello Biafra, who makes astute observations about contemporary American life, philosophies, 
and politics, in his distinctly confrontational and acerbic style. Government waste, the PMRC, and the 
environment are all fair game for Mr. Biafra, who offers solutions by pointing out the blatant lack of 
wisdom and integrity exhibited by the powers that be. For instance: "Balance the budget? Tax 
religion!” The amount of information presented is both staggering and enlightening, and delivered 
in a common sense non-partisan style that flows poetically like water over the defective dam that cost 
tax payers three million dollars (some beavers eventually built a dam that worked). The packaging is 
beautiful too, and it comes with glossy booklets that compliment the spoken word beautifully. You will 
laugh, you will (want to) cry, and you'll definitely leam something. Highly recommended.(Triple CD)- 
Rich 

The Karl Hendricks Trio “Buick Electra”/ "1 Hate This Party” (Grass Records, POB 800, 
Rockville Centre, NY 11571-0800). I think this is a re-issue of two records that were released in 
Europe. Light vocals with the basic pop kind of music. A little better than average.(CD)-Spag 

Kevin Seconds/ 5'10" “Rodney, Reggie, Emily" (Cargo Records. 4901-906 Morena Blvd., San 
Diego, CA 92117-3432) Superchunk is the first thing that comes to mind. I'll be honest, I think this 
is fuckin' great! I noticed there's no bass, just guitar/drums and vocals. Backing up Kevin's sweet and 
melodic voice is the voice of a woman named Allyson, who is a great addition to this emo pop. Kids, 
check this out!(CD)-Spag 

Kill Creek "Stretch” (Mammoth Records, Carr Mill, 2nd FL, Carrboro, NC 27510). I expected this 
to suck, but this five song EP really kicked me in the grill. It sounds somewhat like Samiam, but a lot 
more dynamic, and most of all was a lot heavier than your average poppy Strung Out stuff. Cool 
record.(CD )-Spag 

Laibach “NATO” (Mute Records, 140 West 22nd St., New York, NY 10011). Yeah, I'm sure 
Laibach are gonna hit it big (just kidding). I played this tape for my friends, and I think I cleared the 
room as fast as a DJ clears the dance floor when he spins “Life Is Life” or Laibach's version of 
"Sympathy for the Devil.” These guys just amaze me; they're able to craft songs that combine 
militant orchestrations with hints of pop. Also, the band have a certain mystique about them; I read a 
piece on them in Propaganda and the members don't even reveal their names — the singer refers to 
himself as “the singer” and so on. Two interesting covers that jump right out at me off this release 
is their techno twist on Europe's “Final Countdown” and an empirical variation to Pink Floyd's 
“Dogs of War.” Laibach's music is certainly brilliant, and should really be heard by all who like 
music that storms through boundaries like a nomadic tribe conquering the countryside. Laibach 
certainly are an experience.(Cassette)-Groovy 

Legal Weapon "Squeeze Me Like An Anaconda” (Last Resort Records, POB 2986, Covina, CA 
91722). Distorted guitars with really good and fast drumming over a Joan Jett type of vocalist. The 
music has a late '80s feel to it. The album cover is a drawn picture of the lead singer wrapped in a 
snake, but I wonder if her chest really looks that good in person. Okay.(CD)-Noiz 

Like Wow “Night Creature, Day Job Blues" (Psycho Teddy! 151 First Ave., Box #229, New York. 
NY 10003). Like Wow have this kinda gothic blues thing goin' on, complete with a production that 
gives most of this record a dark ambience. There is a cover of the Gershwin song “Summertime" 
from the play Porgy and Bess, and dark psychobilly songs with a mechanical feel like “Inside the 
Devil's Magic Hat” and "Voodoo Water,” although I felt the song “Pressure Cooker” was so 
mechanical it broke the mood for its duration. Interesting.(CD)-Rich 

Lincoln “Sugarloaf" b/w “Waterboy" (Art Monk Construction, POB 1105, State College, PA 
16804-1105). 1 saw Lincoln for the first time in Ohio, and ever since then they can do no wrong - 
except break up. This 7" is the last remaining token of a great band. Two songs are worth whatever 
they ask for them. Loud with screeching vocals and a great history of the band on the insert. Fans of 
noise bands as well as hardcore will love this. Don't be afraid it's not your type of music, because it 
definitely gets its own classification.(7")-Myk 

Liz Phair “Whip Smart" (Atlantic 75 Rockefeller Plaza, New York, NY 10019). In 1994, if a man 
sings a song about how he likes to fuck he is labeled sexist and no one will buy his album. If a woman 
sings a song about how she likes to fuck she is called a feminist and everyone buys her album. This 
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is average ’90s rock and this record will sell more copies than me and my friends ever will. Why? Ramones and Screeching Weasel (one of the best bands ever). Simple poppy punk with great lyrics 

Because sex sells and Liz Phair knows how to market herself. 1 prefer Madonna.(CD)-Mr. Hymson Live, they're totally obnoxious. 1 can't believe they're from New Hampshire!(CD)-Spag 


Lungfish "Pass and Stow" (Dischord, 3819 Beecher St. NW, Washington, DC 20007). Yet another 
solid release by the guys. This is one of the few Dischord bands left, and hopefully we have a lot more 
in the future. God, how do you explain these guys? Lets see — you're in a trance, a hypnotic mind 
where the guitar twanks out this repetitive riff that stays in your ears like a bad earring, isolating the 
listener the from all outside noise. All you can do is move your head slowly, and close your eyes and 
hope to awaken the deep meditation possible while hearing Lungfish. For some reason, I think 
Astronomy plays a large role with these guys.(CD)-Spag 

Lyres “Some Lyres” (Taang POB 51, Auhurndale, MA 02166). A collection of past Lyres' songs. 
The cover is a takeoff on the Some Girls album artwork with the Lyres' faces taking place of the 
Stones'. Although I'm not sure if any of these are new tracks, 1 do know that a couple of songs are on 
the Lyres Lyres LP. Jeff Conolly's organ playing gives the Lyres a swirling '60s sound, especially on 
the slow R&B song “She Pays the Rent.” A good introduction to this durable band.(CD)-Dave P. 

The Makers “The Devil's Nine Questions" (Estrus Records, POB 2125, Bellingham, WA 98227). 
The Makers are a bunch of savages who inject serious life into this collection of instrumental madness. 
In their hands the tired instrumental format is original and rocking. Somebody smash me with a bottle - 
- I need it!(CD)-Dave P. 

The Meanies “Just What You Need” b/w “Best Feel Good Movie" and “Play the Slay Bells" 
(Get Hip, POB 666, Canonshurg, PA 15317). Aussie band with a diverse sound. They are poppy, but 
the songs all have violent growls thrown in for effect. “Play the Slay Bells” was recorded at 
Australia’s Big Day Out music fest, and before the song the audience is told by the band, "You paid 
$40 to get in here, well here's- $39 worth — you idiots!” Nothing quite like taunting a very large 
audience!(7")-Dave P. 

Mentors "Houses of the Homy” (Mentor Records, 7325Zi Reseda Blvd., Suite U630, Reseda, CA 
91335). You've got to appreciate a band that declares, “We are the Kings of Sleaze/ we don't have 
venereal disease.” Well, nobody can conjure up the pure essence of debauchery (booze, drugs, 
hardcore sex) better than these hooded seekers of carnal desire known as the Mentors. After nearly 
eighteen years of kicking around the underground scene in Hollywood these righteous muthas have 
returned with one of their most vile and groovin' offerings in quite some time. El Duce's drunken, 
humorous vocals coupled with Sickie Wifebeater's "Hendrix on speed" guitars help propel songs 
like “Service Me or Be Smacked" and "Masturbation Illness" to the highest levels of Scumrock 
Heaven! No song better sums up the Mentors in a nutshell like "Kings of Sleaze”, which has some 
of the funniest lyrics and most mind melting guitar that I've ever heard. It's high time America woke 
up to the Mentors, one of the best kept secrets in the underground.(Cassette)-Alex 

Mephiskapheles "God Bless Satan” (Pass the Virgin Records, POB 1412 Cooper Station, New 
York, NY 10276). It's about fuckin' time! I've been seeing these satanic mother fuckers for years, and 
they've only talked about an album, but talk no more. Listen to these 13 incredibly evil ska tracks 
produced by Bill Laswell. Great classics like "SABA,” “Rank and File," "Doomsday” and 
“Bad John.” Not a weak track on this. The disc concludes with the Bumble Bee Tuna song -- 
whoever thought eating tuna could be so satanic? Grab your victim and sacrifice her on the dance floor 
to the world's only Satanic ska band - SABA SABA SABA Oi! Oi! Oi!(CD)-Spag 

Motor City 5 “Power Trip” (Alive Records, POB 7112, Burbank, CA 91510). A must for fans of 
this seminal '60s band that was extremely political and called for anarchy and the overthrow of the 
government (White Panther John Sinclair had ties to the Black Panthers and other such radical 
elements). This is no pop band, and this disc is a collection of unreleased tracks, some magnificent and 
others masturbatory. I'm not that into fifteen minute blues jams, but if you are you will dig this. For 
the unfamiliar I recommend “Kick Out the Jams."(CD)-Dave P. 

Naked Aggression "March March Along" (Mighty, POB 1833. Los Angeles, CA 90078). Naked 
Aggression are an important band in the sense that a lot of punk kids can relate to them. The lyrics 
are 100% honest, and deal with inner emotions and frustrations with the various systems of oppression 
one has to face on a daily basis, whether it be mom and dad or a lousy boss. What impresses me the 
most is how the band is able to present optimism in what appears to be a bleak situation, and I think 
maybe that's what "punk” needs in general. Musically, this is very upbeat — nice to pogo to. Also 
included with this is an information sheet on how to get in contact with Food Not Bombs, Love and 
Rage, and a bunch of other politi-punk organizations.(12")-Groovy 

Nameless “Human Thing" b/w "Afraid” (Triple X Records, POB 862529, Los Angeles, CA 
90086-2529). The names of the members of this group aren't listed anywhere, but the A side sounds 
kinda like a higher pitched Rozz Williams doing vocals with himself, and that alone is interesting 
enough. The B side is kinda tribal with some feedback, and that vocal doubling effect again. I smell 
goth. On smoked vinyl.(7")-Rich 

New Bomb Turks “Information Highway Revisited" (Crypt/Matador Records, 676 Broadway, 4th 
Floor, New York, NY 10012). Damn, Crypt is such a cool label (don't let that Matador thing bother ya), 
and New Bomb Turks are such a cool band, ya have to love this one! Stripped down bashing n' lashing 
out loud punk rock with 100 mph drum beats, screaming vocals, and a wall of guitar guaranteed to 
cram yer head back up yer ass - where, for some people, it belongs. After listening to this scorcher, 
I'd also like to take back the comment that New Bomb Turks write only one (but great) song in my 
Drunk On Cock review. Break out the Schaefer, crank up the Turks to eleven, and throw buckets of 
water on the neighbors you'll get screaming at your door.(Cassette)-Rich 

The Queers “Grow Up” (Lookout! Records, POB 11374, Berkeley, CA 94701). Yes, The Queers 
kick ass! I fuckin' love this disc; it's totally in the Lookout! style. Kind of a cross between the 


Ripe “The Plastic Hassle" (Beggars Banquet, 274 Madison Avenue, Suite 804, New York. NY 
10016). Flangy guitars and oh so “alternative” sounding. A good way to describe Ripe would be 
Monster Magnet (good for them) meets The Cure (bad for them). Alright if you like The Cure, but not 
if you like Monster Magnet - they try to shoot for that heavy sound, but only hit the bubble gum 
bullseye.(CD)-Noiz 

Satan's Pilgrims “Haunted House of Rock!” (Estrus Records, POB 2125, Bellingham, WA 98227). 
All instrumental surf/garage from the dark side with Dick Dale style guitar licks. Strange, I've recently 
been talking about starting a gothic garage band, and here’s one for all purposes. Spooky, down to the 
Art Chantry artwork.(7")-Rich 

Scarab (Send S3 cash to Scarab, 22 Frank St, Smithtown, NY 11787). Formerly known as Earwig, 
Scarab is a fresh young band with a lot to offer 1 would call Scarab melodic post-hardcore, and there's 
a female singer named Melanie. Her vocal melodies hit me when I least expect it, which is cool Not 
the predictable crap that I'm always saturated with. They get the Baz seal of approval.!Cassette)-Baz 

Scatterbrain “Mundus Intellectualis” (Pavement 17W, 703 Buttersfield Rd. Oakbrook Terrace, IL 
60181). Rock/metal with a funk groove. If you like Q104 type music then this is for you. For this style 
it is actually very good. One of my favorite aspects of this band is its sense of humor. While most rock 
bands pretend to be angry or depressed, Scatterbrain are having fun and are not afraid to admit it. I 
served on jury duty with the drummer a few months ago and he is a really cool guy. We were the only 
two people there in sweatpants.(CD)-Mr. Hymson 

Schleprock "Propeller” (Dr. Strange Records, POB 7000-117 Alta Loma. CA 91701). Great CD! 
This is the type of shit I'm into these days. Quick punk drumming that makes for totally circle 
California pits. Lots of oohs and aahs, with backing vocals and guitars that are a lot like an Epitaph 
band or most good California punk bands. Makes me want to kick around.(CD)-Spag 

Screeching Weasel “How to Make Enemies and Irritate People" (Lookout' Records, POB 11374, 
Berkeley, CA 94701). Fuck yeah, yet another great record from Ben and the boys! The Weasel called 
it quits, but hopefully in '95 they'll release Kill the Musicians , a CD of select of print stuff. I was 
pissed because they called it quits before the AC No Rio show. Bastards! Let's see, this record is 
almost as good as the last.. Yeah, right, it’s just as good! Why aren't there more bands like this? I love 
the quick snapping drums, clean Ramones guitar, and most of all the pissed off love songs from a man 
with a clogged nose. WEASEL, PLEASE GIVE ME MORE!(CD)-Spag 

Sick Of It All "Scratch the Surface” (EastWest Records, 75 Rockefeller Plaza, New York, NY 
10019). Historically, Atlantic has always been a label that will sign a band and then give the band all 
the resources it needs to produce the finest record the band is capable of; this has been proven again 
and again from blues musicians to bands like Led Zeppelin, and this “hands off' approach is 
especially obvious and effective on the new Sick Of It All album. Is it loud, fast, and angry? 
Absolutely. Is Lou suddenly singing ballads, or throwing rap in? No fuckin' way! Check out the lyrics 
to the very catchy (with a verse hook reminiscent of The Clash's “Tommy Gun") “Step Down” 
for further clarification: "In the underground integrity lies within/ In the underground image doesn't 
mean a thing/ When the substance lacks it's plain for all to see/ If the deal is right then respect is 
where it should be." These guys know it, and: I). Only that one song clocks over three minutes. 2). 
Rather than "softening up," this record is just as hard as the ballsiest stuff SOIA has ever done. 3). 
Actually, Scratch the Surface could be one of the best hardcore albums in the genre's history. 
Crucial..(CD)-Rich 

Siege "Drop Dead" (Relapse, POB 251 Millersville, PA 17551). Super fast hardcore that sounds like 
a cross between old Napalm Death and old Heresy. Before you can say “So what?" let me tell you 
that this release was recorded in 1984! Matt from Relapse unearthed this classic and released this 
highly influential recording 10 years later. After a decade it is still a very extreme platter of raging 
hardcore. A must for grind/death/HC lunatics. If Siege never existed, bands like Napalm Death and 
Brutal Truth might sound different.(CD)-Mr. Hymson 

Skankin' Pickle “Sing Along With Skankin' Pickle" (Dill Records, POB 35585, Monte Sereno. CA 
95030-5585). If Mr. Bungle were only a ska band, they’d be Skankin’ Pickle. I just can't get into this 
because I feel these guys are making a joke out of ska, and they mix too much other stuff in with 
it.(CD)-Spag 

Skatalites “Hibop Ska!" (Shanachie, POB 284, Newton, NJ 07860). Celebrating 30 years of playing, 
original members Tommy McCook, Roland Alphonso, Lloyd Nibbs Lloyd Brevett and original vocalist 
Doreen Shaeffer play ska with special guests like Prince Buster, Toots and the Maytals, Lester Bowie, 
David Murray, Monty Alexander and Steve Turre. This is a blend of reggae and jazz, and The 
Skatalites started it all in 1964. This anniversary album includes great hits like “Guns of Navarone,” 
Don Drummond's “Man In the Streets,” (the same song the Specials covered in the late '70s). This 
is a great treat for anyone who can enjoy good fun music; whether reggae, jazz, rocksteady, or ska, the 
Skatalites do it all on Hibop Ska!(C D)-Spag 

Sometime Sweet Susan "Point EP" (Futurist Records, 6 Greene St., 2nd FI, New York, NY 10013). 
Sometimes I think A&R agents have attention deficit disorders. I've heard Ritalin helps. Obviously, the 
rep who signed these guys had his head in the clouds. Sometime Sweet Susan aren't terrible, they just 
remind me of every other noisy altema-group being groomed and trained for the majors. Who needs 
a band that sounds like a melodic Am Rep combo without the anger? Maybe Kennedy from MTV, or 
those confused 17 year olds who pierce their genitals at Lollapaloser shows.(CD)-Alex 

Space Streakings (Skin Graft, POB 257546, Chicago IL 60625). This CD is so far out there I don't 


Page 56 • Under the Volcano • Issue 23 











h|F. ©lux* Bpowv <I>o£ 9up7tr.5 Omcp ti]K ©ukx* Bporov Aoy IIdA.f.8 Omcp QT 

STRANGE DESIRE 



I he debut 7 Song Chrome Cassette 


BLENDING GOIHIC, DANCE AND AMBIENT. 

SWEEPING DIE BOUNDARIES OF ETHER IAL FOR! ITUDE 

"Running the gamut Horn sleek, sequenced beats, to pure 
ambient dteamscapes, Stiange Desire’s ap|>eal goes far beyond any 
single classification" 

- SONIC WASTELAND 



Rnrkcl 


Recoi dings 


S.t 00 U S $5 00 Foreign 

Payable to 
David P Holusha 
87 Ellison Avenue 
Westbury, N Y 11590 


- I n r - OuiX K Bporov d>o* {hqircr.S One 0 ukx k Bporov Aoy I IopA.r.8 Otnr.p OnpOT 



. • 


RECORDS 


Debut CD • The Topes • Heidi • Peter • 
Seattle/NY • Punk/Pop 
10 Songs•Cheap % ^ 

Cool CD $10 • Cassette $7 ' ! ‘ 

J ‘Postage paid * S\ 

Send Check or Money Order to: 

Volunteer Records P.O. Box 552 Valley Cottage, New York 10989 


>% 

c 

o 

£3 

0) 

if) 

if) 

CO 

O 


2 FOR $10 

_ the 

liNDGREN ■ 



If Hitler Had a Son • Rid of You 
State of the Union • Death Warrant 
Circles • Feeling of Longing 
Caffeinism • Green Morning Dew 


- w 


*-33 


C ' 


5; J 


° « 2fc 

>.41 CO 

Q--J 

co <wcy 

O u vOuj 
£ vO. v> 

^OZ 

-5§~ z 

-C 3 e v* 
_ 41 LU 

■d<5 sq 

•= vo 2 

ls 5 i 

2“Jo 

J-gOZ 

JZ * 

tt 2.^0 



Side 1: LIVING IN SQUALOR • DINOSAUR 
ASYLUM • NON SEQUITURS • ACQUISITIONS 
THE ROCKET SCIENTIST • ON THE AIRHEAD 
Side 2: DRUNK • NON SEQ.2 • PRETTY LITTLE 
HEAD • EGOMANIA • NON SEQ.3 • LEFT BEHIND 
OPERATION RESCUE • SIRENS 

















































know what to say about it. It is a hard listen, but it is ultimately worth it. This is a cross between John 
Zom/Mr. Bungle/techno/ and hardcore with a drum machine that sometimes reaches Brutal Truth speed. 
The more I listen to this album the more I get into it. To use the word “originality” to describe this 
CD would be a gross understatement. This is easily Skin Graft's best release, and the typically crazy 
cartoon artwork makes this release a must for daring listeners.(CD)-Mr. Hymson 

Spazz "Dwarf Jester Rising” (Clearview Records, 2157 Pueblo Dr., Garland, TX 75040). This is 
the band that Chris Dodge (Slap A Ham/ Alternative Tentacles/ Flipside) plays bass and sings in, and 
if your familiar with Slap A Ham, you pretty much know what to expect. If you don't, Spazz blows 
out some harsh but groovy grindcore tracks that exhibit better musicianship than most of the bands I’ve 
heard working within this genre (read: it doesn't sound like one big indistinguishable sloppy mess), and 
though a sense of humor is present, the only laughs here are intentional (check out the Jimmy “JJ” 
Walker and “Blackbelt Jones” photos on the insert for instance). Top of the line grind with 
something different to say (i.e., “Give us the box! Fuck the bag!” in reference to the band's 
preference for pizza packaging). This is what's meant by “pushing the envelope”.(CD)-Rich 

Squirrels From Hell “If/Then" b/w "Okay" "Capitalist Plot" (Shimmy Disc, JAF Box 11X7, 
New York, NY 10116). This finally came out after delays, delays, delays...The songs are first rate surf 
punk with that features some tight performances and guitar work, but it’s flawed by an annoying 
cymbal rattle that won't go away, and I don't think it's the rocks in my head.(7")-Rich 

Strange Tenants “Blue Beat Party” (Naked Language, POB 473, South Yarra, VIC 3141, 
Australia). This is great! Totally European style Ska from down under. I get it now: Beer = Fosters, 
ska = Strange Tenants. This reminds me of great late '80s bands like Maroontown, The Hot Knives or 
Mr. Review. All ska fans that like to drink and dance with girls should get this.(CD)-Spag 

Today Is The Day “Willpower" (Amphetamine Reptile Records, 2645 First Ave. South, Minneapo¬ 
lis. MN 5540X). Today Is The Day is comprised of three raving lunatics who keep bashing at your 
eardrums with walls of feedback and layered screeching vocals. Like it's predecessor Supernova , the 
most obvious characteristics of this album are samples, lyrics inspired by the torments of private Hell, 
and an erratic rhythmic squall; unlike the previous release, however, there is what has to be an 
accidental pop sensibility here and there throughout the record, culminating on “Simple Touch,” 
which to me sounded like Neil Young and Crazy Horse doing a more squealing (and far shorter) 
companion piece to “Like A Hurricane." Strange, but it works.(CD)-Rich 

Tree “Plant A Tree or Die" (Cherry Disc Records, POB 313, Boston, MA 0225X). Tree, from 
Massachusetts, play New York tinged moshcore, and as the name of this album implies, include on 
their agenda environmental issues; I just wish the band would decide whether or not to follow the 
supposed itinerary a bit more cohesively. Case in point: there are songs like “Put the Wood to Her” 
(a distasteful parallel of depleting natural resources to rape) and “Surf AIDs” (about stepping on 
a contaminated needle at the beach), where the points are made, but the treatment is a bit too cavalier 
for my taste. Yes, the environment is under siege by pillaging corporate interests, so address the 
problem in a consistent manner -- throwing in a song like "Johnny Bravo" will only soften the blow 
delivered if you're going for a militant Greenie stance. The music is pretty cool though, and with a 
more cohesive schedule (or a total dropping of it) I would be more comfortable with this band. Mixed 
feelings.(CD)-Rich 

Treepeople “Actual Re-enactment” (C/Z Records, 1407 E. Madison #41, Seattle, WA 9X122). Man, 
the guitars are screaming for mercy! I'd suppose that at one point Treepeople were kind of lumped in 
with the group of bands playing regurgitated Black Sabbath riffs, but I've always liked them more than 
the lot of wannabees who were jockeying for position in a now obsolete genre that I refuse to name. 
What makes Treepeople different (read: better) than other groups who've had an affinity for big chunky 
power chords and a sludgey bottom is the pop sensibility that's become more prominent since I first 
got a copy of Guilt Regret Embarrassment. This boils down to another very good record from a band 
that consistently gets me off.(CD)-Rich 

Uncle Joe's Big OF Driver “Don't Go" b/w “Cold Turkey" (Scheming Intelligentsia, 3025 Plaza 
Blvd., National City, CA 91950). The A side is a cool UJBOD song, with vocal hooks, roaring guitars, 
and 70s feel. The B side is a cover of John Lennon's “Cold Turkey” with plenty of snaky guitar 
and vocals that sound more like Mick Jagger than Lennon, but still, a fine release.(7")-Rich 

V/A “Dangerous Inventions” (Futurist, 6 Greene St., New York, NY 10013). Despite what the press 
material I received says, 1 certainly don't consider this "Punk," unless, of course, you consider pop 
“alternative” knock offs punk, which still doesn't change the fact that it isn't punk. Okay, this is a 
12 tune platter that is so radio friendly that you're parents will dig listening to this. The only band that 
struck my interest was TerrorCake, who won me over with their 7" way back when. The production 
on this is really good, and I have to give the guy behind the dials some sort of praise for dealing with 
these bands. I guess the only problem is his vision and my vision are two entirely different scenarios. 
If you're going to react against the mainstream by copying it, you’ve already lost ~ you don't kiss the 
system's ass, you shove your foot up it! That's taught in Revolution 101, maybe you were absent that 
day.(CD)-Groovy 

V/A “Exploitation Cassette" (Propulsion Records, 176 Madison Ave, 4th Floor, NY, NY 10016). 
This cassette features Ism, Budda-bang!, The Six and Violence, Friction Wheel, Nuts and Bolts, and 
John Mack. My fave track is the old Ism cover of that Partridge Family song “I Think I Love You," 
which is so fast that it makes you want to kill David Cassidy! Hey, this tape also comes with a zine 
called Testicle Pressure, with artwork by Michael Diana.(Cassette)-Baz 

V/A "In Goth Daze" (Cleopatra, X726 S. Sepulveda Blvd., Ste. D-X2, Los Angeles, CA 90045). I 
found myself slightly in a daze listening to this because some of the material that is considered 
"gothic" was rather on the mainstream spectrum of things, and since a lot of this stuff was re- 
released, I can only assume that perhaps some of the songs weren't specifically gothic, but a mere sign 


of the times. Kind of like when everyone had either Robert Smith's haircut or his smeared lip stick 
The one track that really knocks you on your ass is by Red Lorry Yellow Lorry, whom I never 
considered “goth” because they were always too ballsy and raw. and never had the pompous image 
that some of these bands have. Other bands included are Children On Stun, The Wake, London aftei 
Midnight, Carcrash International and others. Decide for yourself whether or not this is worth pursuing. 
After all, I can't hold your hand the entire way.(CD)-Groovy 

V/A "Punk O Rama” (Epitaph Records, 6201 Sunset Blvd. #111, Hollywood. CA 9002X). Epitaph 
again does something shrewd; I'm sure they're aware that with the exposure The Offspring have 
recently received, and releasing a label sampler including their hard to find "Jennifer Lost the War" 
would be an incentive for the slew of new Offspring fans (jocks) to get this puppy and be exposed to 
the additional great acts represented here, which are: Bad Religion (a song from Suffer ), Down By 
Law, Gas Huffer, Total Chaos, Ten Foot Pole, RKL, SNFU, Rancid (including an unreleased ska 
flavored track, “I Wanna Riot”), Wayne Kramer (of MC5 fame), Pennywise, and NOFX. Totally 
cool from start to finish.(CD)-Rich 

V/A “Rock Stars Kill” (Kill Rock Stars. 120 NE State Ave., Suite U41X, Olympia, WA 9X501). It's 
so funny - every time I think I'm done with all my reviews for an issue, this little voice tells me to 
look in my huge stack of stuff again and because so much more is still begging to be written about, 
and believe me, what gets in now and what waits till next issue (or the one after that) is a series of 
really tough decisions. Anyway, Rock Stars Kill wasn't just screaming “Review me!” but “Review 
me, you FUCK!" Well, here it is, the third comp in the Kill Rock Stars series, and I gather this label 
has it's own sound — the kind of a noisy/fluffy thing that I equate with la la, and there are fine female 
vocalists all over this thing who would projectile vomit at the thought of Liz Phair being classified as 
“alternative.” Strangely, intermixed with bands "girl" (uh, sorry) bands like God Is My Co-Pilot, 
Spinanes. and Free Kitten (hey, isn't that Kim Gordan?) are songs by Japanese noisemeisters the 
Boredoms and Rancid. Great comp!(CD)-Rich 

V/A “Skanarchy” (Elevator Music, POB 1502. New Haven, CT 06505). A compilation of ska bands 
from the States that includes Mephiskapheles (666), Agent 99, Springheeled Jack, and the almighty 
Voodoo Glow Skulls. Not bad for '90s ska, but not very original. But, '90s ska is '90s ska, if you know 
what I mean.(CD)-Spag 

V/A "Sound of Poverty Anyway Singles '92 -'93” (Get Hip, POB 666, Canonsburg, PA 15317). 
Neato comp featuring some of Columbus Ohio's finest shit/pop/punk rock bands doing their own kinda 
thang for the Anyway Records label. Comprised and mastered from seven 7"s the roster here includes 
Gaunt’s awesome “Jim Motherfucker” b/w “Spine” single, along with equally necessary pieces 
of poop by Appalachian Death Ride, Greenhorn, Monster Truck .005 (the sludgiest band of the lot), 
Belreve, V-3, Stupid Fuckin' Hippie (long spaced out jams, great name), Basshole (doing the “Hokey 
Pokey”!), Log, Vibralux, and yes, another blistering shot by the one and only New Bomb Turks to 
spread the icing on the cake. Damn, if a small city like Columbus can create a diverse yet interesting 
music scene, it makes me wonder what's wrong with some of these so-called “happening” bands 
or scenes in an area as large as Long Island that claim to be doing something special, but are only a 
poor facsimile of what used to be cool ten or fifteen years ago. Until something better starts happening, 
I'll look elsewhere for good tunes, and for the time being, this surely will suffice.(CD)-Joe 

V/A “Torture Tech Overdrive" (If It Moves/Cleopatra Records, X726 South Sepulveda. Suite D-X2, 
Los Angeles, CA 90045). This is a CD re-issue of the 1991 vinyl only Torture Tech Overdrive 
industrial comp, and like that version, the pressing is limited to only 1000 copies. Some of the cuts are 
by bands that rivetheads may only now be familiar with (STG, Xorcist, and Contagion come to mind) 
and some of the tracks have been updated or been added in relation to the original version. I tell ya, 
that Chase, boy...(CD)-Rich 

V/A Man Or Astroman.VHuevos Rancheros “The Various Boss Sounds from Beyond the Far 
Reaches...and Then Some" (Get Hip Recordings, 509 First St., Canonsburg, PA 15317). Ole! Two 
songs from each band, both who play twangy surf instrumentals. There is a cough in Man Or Astro 
Man's “A Mouthful of Exhaust," and both of their songs have samples. The Heuvos Rancheros side 
features a Link Wray tune, "Hotel Loneliness” and one other. God, I love this stuff!(7")-Rich 

Warzone "Don't Forget the Struggle, Don't Forget the Streets"/"Open Your Eyes" (Another 
Planet/Profile Records, 740 Broadway, New York, NY 10003). I’m really happy that Profile is reissuing 
records like this, the Cro-Mags, and Murphy's Law records, as it puts these bands in the historic 
perspective that they rightfully deserve to be placed in, and though I was still indulging in Swans, 
Puppy, and Joy Division during this time period, I was aware that something entirely different was 
going on in NYC. Anyway, both these Warzone records are pounding and muscular, the first being 
trademark NYHC with an upfront raw production, while the second was produced by Dr. Know (of 
Bad Brains), had more choruses, and some very metal sounding guitar licks (which I liked despite the 
popular notion of "Uh, that's metal”). Oh yeah, regardless of what the liner notes say, these guys 
can play! Great package with photos, bio, and some lyrics too.(CD)-Rich 

Who Killed Bambi? “15 Minutes of Fame” (WKB?, POB 656607, Fresh Meadows, NY 11365). 
Hey, some of this is pretty catchy! Who Killed Bambi sound a lot more melodic than ever, kind of like 
they've still been listening to Johnny Thunders but have gotten into the stuff on the Epitaph roster. Fast, 
bouncy, nihilist songs, with sing-a-along choruses (used particularly effectively on “Next Genera¬ 
tion,” the best song here) are scattered amidst a few midtempo numbers like "Stranger.” If I had 
to grade it, it would get an A' for intent, and B’ for content (as I definitely preferred the faster songs). 
They also managed to get a very full drum sound on an 8 track recording, which is notoriously a 
bitch.(CD)-Rich 
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"All The News That's Fit To Chisel" 












































































































Classifieds 


Up To 50 Words For $2 (Cash) 


Anxiety Closet Fanzine #4: This little zine has 
grown to a whopping 32 pages. It includes personal 
writings on animal rights and sexism in the 
hardcore scene. Also reviews and more. #3 still 
available for a buck. One dollar to: A.C., 4 Leona 
Terrace, Maliwah, NJ 07430-3025. 

Change your Social Security number and 
disappear from Big Brother. Become a new person 
to credit bureaus* and establishment’s computers. 
The government can issue you a new, legal Social 
Security number. New report reveals how. For 
information, rush $1 to: “Invisible,” 305 Spring 
Creek Village, Suite 327, Dallas, TX 75248. 

ATTENTION BADGEHOLDERS, FIELD 
HIPPIES AND FREAKS: Third Eye Tape Trading 
Club and Fanzine is open for business. Third Eye, 
P.O. Box 231, Brookville, PA 15825. Yes, yes, y’all. 
send that SASE, G. 

FREE CATALOG OF HARD TO FIND Hardcore, 
Punk, Alternative and Industrial at the cheapest 
prices around and on all formats. Send a stamp for 
a huge catalog with over 2000 titles to Round Flat 
Records, 63 Lennox Avenue, BulTalo, NY 14226- 
4226. 

TIRED OF BREAKING YOUR ASS AT A JOB 
YOU HATE? Now you can start your own business 
or work from your home or apartment. For 
information, send a self-addressed stamped 
envelope to: P.O. Box 1654, Seaford, NY 11783. 

Women: Protect yourself from rapists, burglars, 
lunatics, stalkers. Stop maniacs from obtaining 
your address, telephone number, etc. Scores of 
self-protection secrets. For our complete report, 
“Women and Safety,” rush $2 and SASE to: 
“Protection,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 

Open bank accounts without a Social Security 
number. This is vitally important if you cherish 
your financial privacy. Snoops can’t find your 
money. New 3-page report reveals how. For 
complete report, rush $2 and SASE to: 
“Accounts,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 

FREE CABLE CHANNELS! Now you can view 
Showtime, HBO, Playboy and other premium cable 
channels clearly. Build a cable descrambler for 
under $12 with 7 Radio Shack parts. Complete 
parts list and instructions. Only $8: F.A.S.T., Inc., 
Dept. VU, P.O. Box 369, PL Salerno, FL 34992- 
0369. 

TURMOIL Punk from the US and beyond on 
WUSB 90.1 FM, Wednesday nite at 10pm. 


BUY BRAND NEW CDs FOR ONLY $2 35 EACH! 
Our study found secret method to SAVE 85% on 
virtually any new compact disc on the market! Our 
system is guaranteed to work or money back. 
Complete details only $10: F.A.S.T., Inc. Dept VU, 
P.O. Box 369, PL Salerno, FL 34992-0369. 

NIGHTMARE OF EXISTENCE 
Like the Dark side? The bizarre? SWM 34, cute 
sensual, depressed, seeks artistic SWF (25-35) to 
explore the pain of society’s madness. P.O. Box 
297, Jericho, NY 11753-0297. 

PRETEND YR AS DORKY AS US! She’s the Boss 
~ an angry grrrl zine (boyyys welcome) put out by 
two high school freshmen. 1st issue: FEMINISM, 
rape, Eugenius, Kill Axl, Danbury Art & Music 
Fest, reviews. One buck cash. She’s the Boss, c/o 
Andrea and Stef, 501 W. Meetinghouse Rd., South 
Kent, CT 06785. 

STRAIGHTEDGE SUCKS! Attention all 
punk/hardcore drummers, SMASH TV is looking 
for drummer 16 - 21 Nassau/ Suffolk area. Must be 
cool with no delusions of making it. Fast punk 
songs with stupid lyrics in style of SOD, Murphy’s 
Law, Idiot Box, MOD. Must like beer. No exp 
required, no dicks. Leave message. Ed 516/399- 
5781. 

Female guitarist/vocalist seeks (preferably female) 
drummer and bassist. Sabbath, Melvins, Hole, 
Pantera. Dedication a must. No rock stars. Call 
Buzz Factory Records: 718/445-2302. 

CLASSIC PUNK, Garage, Power Pop, some Metal, 
cassette and CD deletions/overstocks cheap! Tapes 
$1.99-3.99, CDs $4.99-10.99. Also back issue Rock 
magazines (both mainstream and alternative 
publications. Free flyer/ catalog thing upon 
request. Just write: Infernal Racket, Studio 139, 
POB 443, Owosso, MI 48867-0443. 

SELLING HUGE PUNK AND H/C 
COLLECTION: Rare Damned, Siouxsie, Misfits, 
Motorhead, Black Flag, Dangerhouse, Minor 
Threat, and others on Dischord, Cure, Upstarts, 
Subs, plus many others. 7" singles, 12" EPs and LPs 
signed, posters, pins, books and many old 
fanzines!! Write to: Gaiy Carelock, 220-11 145lh 
Ave., Springfield Gardens, NY 11413. 

UNLEASHED MUSIC MAGAZINE is looking for 
stuff to review, comics, jokes, interesting/ bizarre 
stories, essays and anything else we can 
UNLEASH to the public. We need writers, 
photographers, interviewers, etc. We are also 
looking for advertisers and distributors. P.O. Box 
1866, N. Massapcqua, NY 11758 or call 516/793- 
1379. 


“I am tickled pink there is now a humane and 
lively publication named KARASS.” -Kurt 
Vonnegut. Fiction, poetry, combe. Debut of The 
Strange Ones comic, Persky the Great , and The 
Corpse-Hunters. Send $1 and 2 stamps to: 
KARASS, P.O. Box 140610, Staten Island, NY 
10314-0610. 

RHYTHM OF DECLINE: A Brooklyn based 
punk/ hardcore band needs a drummer. Your age 
and the number of years you’ve been playing does 
not matter. No reasonable offer refused. Infl: 
Avail, Minor Threat, Gorilla Biscuits. Contact 
Steve 718/377-6329. 

I am toying with the idea of starting a production 
company comprised of free thinking and 
progressive writers, poets, artists, humorists, 
filmmakers, musicians, financial backers and 
people with business acumen along the lines of 
Warhol’s “Factory.” Anyone interested (from old 
hippies to Gen X-ers) and talented, please share 
your thoughts with me. Write to: Danny Millen, 
2256 Porter St., Bellmore, NY 11710. 

jaenipe produktions: tapes, cds, vinyl, chaps, 
stickers, and zines up the ass. chatterbox: music 
reviews, interviews, and poetry, and more, send 
stamps, enter the contract, some sort of man bites 
dog, “ is that a 45 in your pants?” avenging disco 
father, shaft, rum and vodka kind of thing, jaenipe 
produktions, c/o d. michael mcnainara, 49 Calais 
road, randolph, i\j 07869-2803. 

CRUELTY FREE MANIC PANIC SEMI¬ 
PERMANENT DYE AND MAKEUP! For catalog, 
$1.00 and S.A.S.E. (deductible from the first 
order) to: The Black Market, Ltd., P.O. Box 4240, 
New York, NY 10185-4240. A portion of each sale 
is donated to Animal Rights Groups. 


BUY FIVE, GET ONE FREE! UNDER THE 
VOLCANO fanzine has some pretty darn cheap 
ad rates, and when you advertise five times 
consecutively, you get the sixth ad (whichever size 
you most frequently purchase, excluding 
classifieds) FREE, providing your account is all 
paid up! We don’t even ask that you pay for all 
five ads up front, just that you take out five ads in 
consecutive issues. Yes, just five ads; you could 
even be due your ad credit sooner than five issues, 
as long as you meet the criteria. UNDER THE 
VOLCANO also offers discounts on ad prices for 
unsigned bands, independent labels, prompt 
payment, AND THE DISTRIBUTORS THAT 
CARRY OUR FRIGGIN’ RAG! (For instance, 
you’re a record distributor with a bunch of P&D 
labels that carries this rag? Your discount applies 
to all those labels too!) For more info, call Ed at 
516/781-1905 (he’s a nice guy) or check out page 3. 


Page 62 • Under ike Volcano • Issue 23 












r 




































836 GRAND BLVD. DEER PARK, NEW YORK • HOTLINE 51 6/242.1 773 













